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Abstract

The present study addresses the concept of textual cohesion as a mechanism for meaning production within the
musical structure, focusing specifically on how harmonic narration creates its textual cohesion through artistic
and technical devices that achieve aesthetic and artistic continuity and unity, within the context of Western
music. The significance of this research lies in enriching the theoretical study of harmony from the perspective
of textual cohesion, as well as enhancing the understanding of the relationship between harmonic construction
techniques and musical narration. Furthermore, the study aims to examine the tools upon which harmonic
narration relies within the context of Western musical compositions, through which textual cohesion is realized
via harmony, and their contribution to guiding the listener and understanding the characteristics of the musical
structure. Additionally, the research seeks to identify the tools of textual cohesion in harmonic narration
techniques and to understand their role in creating aesthetic and artistic unity.
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Chopin: Mazurka in B-flat Major, op. 7, no. 1, mm.
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