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Abstract

Political satire is a central critique in Edward Bond's realist theatre, which
he uses to deconstruct dominant social and political structures and expose
the contradictions of power, class, and gender. Bond's theatrical discourse
Is bold and incisive, relying on provoking the audience and prompting
them to re-evaluate established cultural and social values. Through works
such as Saved, Lear, and The War Plays, Bond explores themes of
violence, power, the state, and the everyday life of the individual within a
complex social system. In this context, political satire takes the form of

direct criticism of authoritarian institutions, such as government, family,
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and education, as well as a form of irony that shatters idealized images of
society. Bond blends realism with techniques from experimental and
symbolic theatre, enhancing the satire's ability to expose hidden
contradictions in political and social discourse. His texts also use
provocative language and employ violent scenes to highlight oppression
and social exclusion. Critical studies indicate that Bond does not merely
offer external satire of institutions, but also reproduces it internally by
deconstructing the texts and ideologies inherent within society itself.
Thus, Bond's realistic theatre provides insight into the dynamics of power
and the relationship between the individual and society, making political
satire in his cultural output a central tool for understanding social and
political developments. This study is based on an analysis of selected

texts and an extensive critical review of Bond's contributions to theatre
and political studies.

Keywords: political satire, Edward Bond, realistic theatre, power, social
criticism
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1- Research Question

How does Edward Bond use political satire in realistic theatre as a tool

for social and political critique?
2- Research Significance

This research is significant because it highlights the role of realistic
theatre in Edward Bond's work as a powerful critical space that
contributes to understanding the tensions between the individual and
political and social institutions. It also reveals the potential of satire as an
effective critical mechanism in modern theatrical practice.

3- Research Scope

This research focuses on selected works by Edward Bond (1965-1995)
and discusses political satire within realistic theatre only, excluding
experimental theatre and works outside of pure realism.

4- Research Objective

To analyze how Edward Bond employs political satire within realistic
theatre to deconstruct social and political structures and foster critical

awareness in the audience.

5- Introduction
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Edward Bond stands in the salient position among the modern dramatists.
His work is characterized by a critical, trenchant voice that questions the
structure of the modern society and asks the necessary questions about
power, violence, and identity. The most notable contributions that Bond
has done to the realist theatre (especially those that utilize political satire)
may be regarded as bold efforts to re-think the role of the theatre as a tool
of social change. In the historical and cultural backdrop of the realist
dramaturgy, which arose in the nineteenth and twentieth centuries as a
forced reaction to the social and political upheaval, the emphasis was put
on the depiction of ordinary people and on the everyday life, avoiding the
classic myths or even poetic forms. This aesthetic was used Dby
playwrights like Anton Chekhov and Bernhard Schutt as a means of
critique and finally as a means of confronting the crisis of political and
social values in the latter half of the twentieth century by writers like
Bond who used theatre as a tool. According to the scholars, among them
Michael Hartman, realist theatre allows the revelation of the
inconsistencies that exist between what the society preaches and what it
lives (Hartman 45). Therefore, the realist productions of Bond have
served as the instruments of political satire instead of being the

abstractions of the reality.

Theatre Political satire can be described as the use of humorous aspects,
irony, hyperbole and sarcasm to highlight the inefficiencies and
malfunctions of political and social institutions. Philip Zimbardo explains
that political satire is used to weaken the symbolic authority of the
dominant ideologies in the form of laughter and mockery (Zimbardo 89).
These features are evident in the works of Bond since the writer goes
beyond shallow criticism to explore the depth of the play, and thus
illustrates the complex relations between authority and agency of the
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individual. One reason why realist theatre often resorts to political satire
Is that Bond was an active participant in politics, and criticized it. He first
started writing plays in 1960s, a decade that was marked by extreme
political and social upheaval in Britain, including the solidification of
industrial policies and the deepening of inflexible class lines (Smith 12).
Bond became an author who was simply not able to endure the
authoritarian system that permeated society, which took an unmistakably
negative approach in his early work, like Saved (1965) and The Chair
Plays (2000).

In Saved for example, Bond exposes everyday life in the British suburbs
through harsh scenes depicting domestic violence and apathy, thus
directly critiquing the social structure that generates these phenomena
(Jones 34). The use of violent scenes, which sparked considerable
controversy upon its initial release, is not intended to shock but rather to
highlight the fragility of social relationships.

Thus, Bond's work seeks to expose the mechanisms of power that control
the individual's life, whether political, familial, or economic. This
tendency is evident in Lear (1971-1975), in which Bond treats the legend
of King Lear in a way that reflects the contradictions of dominant power
and reveals its downfall in the face of internal and external conflicts.
According to playwright Anne Carbonell, Bond's reinterpretation of Lear
"aims to engage the audience in a critical process of power and thus to

reconsider its impact on contemporary life" (Carbonell 72).

Academically, political satire is used as a methodological tool, which
employs irony and distortion to challenge political and social ideologies.
Bond uses satire to expose these ideologies on the inside. Bond combines

satire with tragic narrative as in the example of The War Plays (1983-
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1989) to reveal the absurdity of war itself and the geopolitical
competition of domination as a rule. Even though some scenes still have
some comedic moments, Bond does not dilute the depiction of human
tragedy; on the contrary, he employs the concept of tragedy as a critical
tool to show the individual losses related to unfair policies. Further, Bond
breaks down theatrical diction, and re-assembles it to fit his political
commentary by avoiding major realistic paradigms, and incorporating
symbolic disruptions and interludes.

In this way, Edward Bond introduces us to a reformulation of realistic
theatre as a satirical and critical area that goes beyond the superficiality of
presenting reality as a deconstructive area of dissecting political and
social relations. The characteristic feature of Bond realistic theatre is that
it is inclined not only to mirror the social and political reality, but also to
challenge it morally and intellectually. This gives the political satire of
his works a philosophical aspect that goes beyond the straightforward
ridicule. Bond does not resort to satire as a means of entertainment or
irony, but as a structural tool that has to hit the causes of violence and
inequality in the political and social system. In his case, therefore, theatre
iIs a field of intellectual struggle between the individual and the
institution, human values and abstract power.

Another prominent feature of the political satire by Bond is his continued
correlation between political violence and the everyday violence. Bond
avoids the traditional dualism of violence that is supported at the state
level and that taken place in the family or the community, claiming that
both are the expressions of the same systemic apparatus .This
identification is presented in a very realistic manner and, at the same

time, it applies satirical irony to expose the discrepancy between the
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moral discourse being spread by the forces in control and the oppressive
processes by which they transform into institutions .

In his personal theory books, Bond argues that the theatre should serve
more as a means to appreciate the reasons behind violence, but not an
expression of its effects, a fact that is not only clearly reflected in the

formal composition of his theatrical productions.

The political satire in theatrical works of Bond is also connected with his
critical attitude to ideology. He assumes that the most dangerous kinds of
oppression are those which are practiced in the guise of order, security or
in the interest of the people. Therefore, he often portrays his characters as
subconsciously absorbing the rhetoric of power, and hence, turning them
into the tools of continuation of oppression. This type of satire avoids
verbal mockery in favor of dramatic irony, which arises out of the
mismatch between the self-awareness of a particular character and the
consequences of his behavior, thus placing the audience in a moral
responsibility locus. It is important to note that the political satire of Bond
cannot be viewed out of context of his didactic goal in the theatrical
medium. His argument on this includes that the audience is not a passive
viewer but a participatory co-creator of meaning and that theatrical
provocation and incisive satire is a means by which the audience can be
pushed into critical thought. It was due to these reasons that his initial
work faced censorship and banning as it is seen in the example of the play
Saved that was demonized as a threat to the taste of the population yet
whose essence was a satirical comment on the inhumanity of the social
order.

Therefore, the political satire in Edward Bond's realist theater constitutes

a comprehensive intellectual framework, not merely an artistic technique.
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It is a satire that aims to redefine the relationship between theater and
reality, and between art and politics, placing humanity in direct
confrontation with fundamental questions of justice, power, and moral
responsibility. Hence, the importance of studying this satire as an entry

point for understanding contemporary theater and its critical role in an era
of increasingly complex forms of political and social domination.

6- Political Satire in Modern Realist Theater

Political satire in contemporary literature is one of the most effective
tools for analyzing societies and highlighting social and political
shortcomings. Its role is not limited to entertainment or artistic narrative;
rather, it transforms into a critical practice aimed at exposing the unjust
practices of power, revealing the contradictions between official
discourse and lived reality, and stimulating ethical and political reflection
in the reader. This type of literature relies on combining irony, satire, and
a deep analysis of social structures, making the literary text a space for
political and intellectual awareness that transcends the boundaries of the
page, novel, or play (Esslin, 102).

Political satire is often understood in modern literary analysis as a tactical
tool in encouraging readers to re-evaluate their relative position in the
social and political system. Injustice and corruption are not handled as
minor phenomena but as the natural outcomes of the institutional
structures, which continuously breed such phenomena. In scholarly
literature, these concepts are rendered in such a way that they allow
people to appreciate the complex interdependency between the individual
and power, the individual responsibility and the systemic transgressions,
and the political facts and the moral imperatives (Peacock, 34). This

process causes the nexus of individual consciousness and social praxis,
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which increases the strength of political satire and, thus, makes artistic
expression more competent as a critical reflector of society.

Edward Bond is the best example of the use of political satire in the
modern dramatic literature. This technique is used in his works to
criticize the society, the state and the loci of authority at the same time.
The plays like Saved, Lear and The War Plays go beyond individual
events to reveal the social and political systems that create violence and
alienation (Bond, 21). Bond in Saved shows that it is not the individual
members of society that make criminality easy, but the society itself that
does so, which is why the aspect of social power structure and quotidian

crimes are inseparable by direct and open conversation.
"Society prepares the crime; the criminal commits it" (Bond, Saved 61)

Bond's political satire extends to political power itself, as seen in Lear,
where Shakespeare's tragic text is reinterpreted to expose the sham of
power and the law. In this play, the law represents neither justice nor
protection, but rather a tool to serve the interests of the elite, as

exemplified by the line:

"The law is always wrong. It’s made by people who have power, not by

.people who need justice" (Bond, Lear 89)

This satire allows viewers to identify the connection between domination
and corruption, between power and society, and this means that theater is
a powerful critical tool that can help in creating moral and political
introspection. The satire is placed in the context of the Realist Theater:
Bond is using realistic staging effects, direct speech and mundane
situations that are relatable to viewers which enhances the believability of
the political criticism. Realist theater allows viewers to recognize the
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images of power and social organization in daily life, and makes social
and political paradoxes more apparent and effective (Kershaw, 99). In
this way, political satire is created as a multidimensional artistic
instrument that incorporates realism and irony, moral and political

criticism, and social commentary with theatrical energy.

Moreover, political satire incorporates a strong ethical aspect; it does not
only unmask evil men but also incriminates anyone who aids in the
continuation of an abusive social system, either by omission, by doing
nothing or by fulfilling their role (Roberts, 47). Thus, the viewer is
introduced as an active participant in the criticism and understands that
his/her independent attitude to power and society condition the
maintenance or change of the current framework. This is because Bond
realist theater is not only an artistic activity but also a critical ethical
practice, which combines entertainment and social and political
commentary. The reconsideration of the work by Bond through this
perspective helps in better understanding how literature, politics, and
society interact. Well applied, political satire in realist drama does not
only help to reveal the tragic truths but also can encourage people and
society to question what part they play in creating or combating injustice
(Billington, 78). In this way, the realist theater with the use of political
satire turns into the effective tool of explaining the modern social and
political contradictions and re-establishing the purpose of art as the place

of intellectual and moral protests.

Overall, political satire of the modern literature, especially in the works
of Edward Bond, a realist theatre writer is a complex critical equipment
which connect the form and content, realism and irony, moral and

political criticism. It makes the theater a stage of societal examination,
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exposure of power and provocation of critical thinking and moral

questioning by viewers, hence making art a potent medium of social and
political change in the modern age (Esslin, 112).

7- Research Methodology

This paper will follow a strict critical analytical approach, which will
focus on close reading and systematic study of chosen works by Edward
Bond, which is viewed through the prism of political satire. The main
corpus is made up of the published plays themselves, whereas the
secondary corpus is made up of the peer-reviewed articles and
monographs which cover the intersection of theatre and politics. The
major readings are Saved, Lear, and The War Plays, and each of them can
be considered as the next stage of the development of Bond oeuvre, the
next step of the satirical content increase. Secondary sources include
critical essays in academic journals and reference books that contain
modern drama. This analytical process consists of a number of
conceptually connected steps: textual description (including close reading
and annotation of satiric texts), conceptual analysis (connecting these
texts to the socio-political contexts in which they are created), theoretical
framing (putting the findings in the context of the available frameworks
of the political satire disseminated in theatrical scholarship), and
comparative-correlational inquiry (comparing stylistic and structural
effects across the plays to trace the evolution of Bond satirical practice).

8- Previous Studies

Previous studies have addressed the topic of political satire in Edward
Bond's theater from multiple perspectives, including structural,
ideological, ethical, and sociological analysis. These studies have made
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significant contributions to understanding how Bond's realistic theater is
based on critical political satire to understand political and social reality.

Nazki and Bhat (2025) in their research article A Study of Edward Bond
Concept of Rational Theatre and Its Impact on Contemporary Political
Drama, thoroughly examine the conceptualization of the rational theatre
by Bond and its impact on the formation of the contemporary political
drama. According to the authors, Bond uses theatre as a not only a place
of performance, but also as a critical tool that can show structural
imbalances of political society. In their analysis, they show how other
works like the Saved and Lear depict violence not as an individual
isolated act but as fundamentally related to power relations within the
society. Besides, the research argues that these relations create violence
as an essential element of the social and political structure as opposed to a
byproduct of deviant conduct. Nazki and Bhat also indicate that
fragmentation and provocation as employed by Bond in the dramatic text
create a powerful critical effect on the consciousness of the audience, and
thus, turn theatre into a political tool, which goes beyond the
conventional entertainment (Nazki and Bhat, 1984-1986). The study
therefore provides a solid theoretical basis in understanding how Bond
transforms theatrical realism of Bond into a medium through which satire
and critical analysis of politics can be done.

In a modernist analysis,Sameeul Haq Nazki (2024), in an article entitled
Revolutionary Ideals and Moral Dilemmas: Exploring Leftist Politics in
Edward Bond’s The Bundle, approaches one of the plays by Bond using
the perspective of leftist politics and conflict in the economy. The paper
argues that The Bundle employs political satire not only to highlight the
social injustice but also to express revolution ideas of how to achieve
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justice in the society. It describes, at length, how Bond upsets the hostility
between socioeconomic classes and how the source provokes a strong
critical attitude to exploitative economic and political activity. Also, the
paper clarifies that the criticism of the play is not limited to political
establishment but also to cultural practices that reinforce inequality and
thus making satire a critical tool in structural and political satire. Thus, it
highlights the fact that the theatrical works by Bond can be placed in the
framework of Marxist critical discourse that puts a challenge to the
existing hierarchies of class oppression in society (Nazki 1-15).

In the work Dialectical Theatre by Edward Bond through the prism of a
dialectical understanding of utopia and dystopia (2023), Mesut Giineng
questions the theatrical work of Bond in terms of the dialectic duality of
utopia and dystopia. The paper assumes that the works of Bond represent
paradoxical visions that pendulum between faith and doubt thus
representing a crisis of modern social and political awareness. It also
argues that Bond uses political satire as dramaturgical tool that is meant
to reveal the ideological contradictions present in the text and the society
as a whole. This satire, as Glinen¢ sees it, does not just satirize authority,
but destroys the principles that justify tyranny and violence in the name
of order or security. The study shows that the development of characters
and theatrical circumstances expresses a critical attitude that reconciles
the reality of oppression and the desire to change the social situation
holistically. In this aspect, satire serves as a mode of grasping the
contradiction between the human value and authoritarian ideologies in the
social environment (Guncel 3042). As a result, the paper adds a
considerable philosophical and theoretical level of understanding to the
concept of how Bond in his theatre goes beyond the traditional satire to
indulge in a radical ideological discourse.
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Mohsen Mosilhi A. Barakat in his dissertation The Theatricality of
Edward Bond Plays (1990) examines both the structure of the drama and
the artistic fabric of the works of Bond and explores what are the ways
the elements of the theatrical text interrelate with the social and political
reality to create the efficacious satirical discourse. The paper provides a
methodological evaluation of the use of elements like characters,
dialogue, temporal and spatial arrangement and the use of dramatic
rhythm in plays like Saved and Lear, how the elements interact to create a
satirical impact of revealing forces of social and political oppression. The
paper shows that Bond uses theatrical devices which stimulate audience
consciousness of inconsistency in the texts, and that these devices also
facilitate the creation of the dramatic story, as well as enhance the social
and political comment. By examining the very composition of theatrical
structure itself, a sound, systematic knowledge can be drawn about the

manner in which satire is used in not only the content of the text but also
in their form as an artistic structure.

In the context of Arabic literature, Suleiman Muhammad Hussein Arti
(2023) presented a study entitled The Fracture of Order and the Defeat of
Reality in the Theater of Edward Bond: Lear and Saved as Models, in
which he focused on the phenomenon of social and political alienation in
Bond's texts.

9- Discussion

The use of political satire in realist theatre by Edward Bond as a
necessary tool of analysis of the modern societies is not limited to the
literary criticism but to the intellectual and moral practice of
deconstructing the social-political structures creating violence and chaos

in the society. Bond avoids the presentation of violence as a single event
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or a mere accidental situation, but rather, he depicts it as an inevitable
consequence of the power relationships and unfair economic and social
policies. This speculative position makes political satire a key tool in
understanding the dramaturgy of Bond, creating an interconnection
between personal actors and systemic forms, routines and larger

formations of domination, and literary forms and political awareness
(Bond, 14).

In his play Saved this argument is vividly illustrated. Bond presents a
decaying industrial society in which power classes are reproduced
through everyday violence, both physical and psychological (Bond, 61).
Everyday events, from domestic quarrels to sudden murders, are not
isolated incidents but direct reflections of social and political pressure.
One of the play's most important passages illustrates this idea clearly:

“Society prepares the crime; the criminal commits it” (Bond, Saved 61).

This phrase reflects the organic relationship between society and crime,
where responsibility shifts from the individual to the entire social
structure. The political satire here not only exposes the act but also
reveals the system that produces it, holding society responsible for
perpetuating the individual's role in the cycle of violence (Hirst, 91).

Political satire is further added to the play Saved by the deliberate lack of
official authority. The state does not appear as a distinct character; but its
presence is present in every act and every occurrence and it emphasizes
the presence of power in normal lives. As a result, the theater of Bond is
not a simple story of events, but a critical questioning of social and
political structures and makes the spectators aware of their role in either
supporting or breaking these systems (Kershaw, 112). In addition, the

play has a direct and realistic diction which further strengthens the
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satirical criticism; it depicts the decline of the social and political
situation in a vivid way avoiding embellishment or softening of the

situation and thus forcing the audience to face the naked eye of violence
(Hay, 45).

In Lear, the political satire takes on even more direct dimensions in its
critique of power itself, not just society. This reinterpretation of
Shakespeare's tragic text aims to expose the falsity of power and its
instruments, where the law is presented as a tool to serve the interests of
the elite, not to achieve justice. This is evident in the statement:

“The law 1s always wrong. It’s made by people who have power, not by

people who need justice” (Bond, Lear 89).

This satirical remark explains the inherent character of power and the
validity it conceals. Moreover, it also links political corruption with lack
of moral responsibility and therefore raises deep questions about the role

played by the audience in either supporting or resisting the system (Hirst,
160).

This view is also reflected in The War Plays in which Bond imagines the
concept of war as a kind of internalization of existing power dynamics
and policy making as opposed to an external event. This depiction of war
as the natural continuation of domination highlights the immense socio-
political consequences of the ideologies of domination (Bond, 21). The
setting of the production is a dystopian future in order to demonstrate the
consequences of the violent policy application, thus representing the use
of political satire by Bond in order to emphasize the interdependence of
ideology and violence and the individual and the state. The political satire
incorporated in this text does not only reveal violence, but also makes the

audience realize their moral responsibility towards the world events
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(Sierz, 24). Use of realistic language is a main tool in adding to the
political satire; the language is distinguished by its dry and direct nature
reflecting the everyday social and political decay (Esslin, 102). The
seemingly uncomplicated wording reveals the overwhelming presence of
ideology on the everyday life, thus making violence more visible and
more real. These contradictions are forced upon the audience, and the
audience is not tempted to find easy answers or a traditional form of
catharsis; therefore, theatrical experience gains a unique critical and
moral force (Carlson, 210). Here, the aspect of political satire is
inherently linked to the ethical one, because it makes the audience
question not only themselves but the system of things they live in as well.

The notable feature of Bond work is that his political satire does not
involve only one villain, who can simply be condemned, but all the
people who are involved in maintaining the system of oppression, by
either compliance, silence, or complicity (Roberts, 47). This makes the
audience a participant in the critique, since they get to realize that their
own attitude towards power and society determine the persistence of the
system. In turn, this turns theatre into a kind of entertainment and changes
It into the moral and critical practice, uniting the art and social awareness,
literary and political criticism (Kershaw, 99). It is also clear that the
reconsideration of the work by Bond in the modern context is a
significant issue. His satirical realist theatre may be used to examine the
discrepancies between the official discourse and the fact and to learn how
social and political violence is created (Peacock, 34). The political satire
in the works does not only serve as an instrument of analyzing the past
but also serves as a point of reference to understand current issues,
including power abuse, ideological hegemony, and social values loss. The

value of these works in our contemporary world allows scholars and
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theatre practitioners to apply theatre as a powerful tool to examine

societies and criticize their politics thus highlighting the importance of art
as a platform of intellectual and moral opposition (Billington, 78).

Concisely, the political satire in Edward Bond realist theatre is key in
interpreting the connection between the individual and the society, power
and violence, and language and domination. It is both realistic and ironic,
moral and political, thus form and content, which makes theatre an
intellectual instrument of interpreting reality and provoking personal
responsibility. The works of Bond are one of the brightest examples of
the critical theatre that can address the modern social and political
problems and prove the significance of the art as the effective means of
criticism (Williams, 92).

Conclusion

This research demonstrates that political satire in Edward Bond's realistic
theatre constitutes the core of his theatrical project. It transcends being
merely an artistic technique or a means of highlighting individual
deviance, becoming a central critical tool capable of deconstructing the
social and political structures that produce violence and alienation. A
study of his major plays reveals that the violence and extreme behaviors
of the characters are not spontaneous events, but rather a direct result of
the dominance of power and an unbalanced social system. This reflects
Bond's profound awareness of the importance of linking art to moral and
social responsibility.

One of the first findings made in this research is the fact that the political
satire of Bond operates not on the level of personalization or situational
contingency but on the plane of social and political ideology structures.

His dramatics and ironic structures are aimed at clarifying the gap
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between the official language and the everyday human values and to
reveal how the law and power are used to serve the further interests of the
elite instead of acting as a way of serving the justice and protecting the
humanity. In turn, this kind of view would place political satire as a
necessary tool to stimulate the awareness of the audience and prompt
them to think critically on their involvement in the process of
reproduction or challenge of domination systems .The research also
shows that Bond is devoted to theatrical realism not an autonomous
formal intention, but a satirical device by which the ideology permeating
ordinary language and everyday practices is revealed. The exposure of
such nature forces audiences to directly face the basic building blocks of
the society and politics .

Such use of provoking and blunt language and quotidian paradoxes, with
the use of this tools stage by stage not only attempts to create visual
shock but also attempts to deconstruct the social and political discourses
that justify oppression and violence. In this regard, it is clear that the
political satire, which is inherent in the works of Bond, is always
connected with a moral facet, which forces viewers to question
themselves and to realize their moral obligations to the society and the
state.

The results below highlight the necessity to revisit Edward Bond work in
the framework of a modern analytic work, both in the area of theatre
criticism and social-political studies, to understand the interdependence
of artistic creation and politics. The brand of satiric realism introduced by
Bond provides a theoretical paradigm of questioning the gap between the
hegemonic-constructed accounts and the reality of experience, and thus
allows one to understand the processes of how social and political
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violence comes into being in a rather subtle way. The dramatic corpus of
Bond therefore serves as an irreplaceable point of reference as a
contributory aspect to the historiography of the British theatre, as also as
a critical tool to identify the various-layered aspects of social and political
criticism in any contemporary society. Essentially, the political satire of
the realist theatre of Bond, is not the figurative device but rather the
coherent critical praxis, which is synergistic in both its artistic expression,

social awareness, moral and political criticism as well as the interaction
of form and content.

In line with this, it acts as a critical tool of inquiry into the text of reality

and a reevaluation of the dialectical between the individual and society,
as well as power structures and legal systems.

The acknowledgement of the modern topicality of the works by Bond
helps scholars and theatre professionals to use theatrical praxis as the
efficient means of criticism, the means that will help to cope with the
current sociopolitical issues and to restore the artistic space as the arena
of intellectual and moral debate.
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