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rely on intensive dialogue and language as a 

means to understand psychological and social dimensions. 

Keywords: Modern Theatre, Linguistic Analysis, Before Breakfast, 

Dramatic Dialogue, Language and Identity. 

Nothing so dramatic is befalling the performers in that play. The play is 

simply crammed with Mrs. Rowland‘s nonstop kvetching about her husband 

Alfred ―hanging around in bars‖ with theatrical friends, actor-artists who 

were no good at a real job or providing for a family. In 

day. 

What‘s so interesting is that Alfred is a literal out of sight character never 

appearing and only ever drawn by his wife. 

Silenced, with no chance to speak or perform on stage, he remains in the 

room for the entire play. Onstage by contrast Mrs. Rowland rules the roost, 

hijacking both language and action. The crowd has to hash it out with her 

judge based on what she says and chow down on a one-sided serving of her 

complaints. The "sinner" the wife consults, but who never comes by-no one 

is indicted at the trial-is for all eternity unable to stand and answer in his own 

defense the guilty husband. And you now what is the most ironic thing, our 

spectators‘ view is not at all what we expected. The wife considered unfair 

as she virtually has the whole place in a vice like grip. In the case of the 
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husband, a lack of voice and presence ironically reflects on the injustice that 

takes place in his dead-end. Alfred is in it, and then he has gone missing you 

can look at Alfred but you cannot hear him (seen) and his sense of presence 

comes through emotionally, not visually, I think the audience feel Alfred‘s 

absence all the way through. To inhabit this paradox, in which we are made 

to "know" or "see" the condition of the unseen while a mute message is 

actually delivered to our hearing; where we acknowledge that 

disembodiment and feel it resonating out into space, is what I designate the 

theatre of absence. Serving as theatrical device-as-functioning-text the 

"absent character" Alfred also functions as self-scrutiny and self-reference. 

This way Alfred, whom O‘Neill relieves of his life-long burthen of guilt 

feeling as an adulterous husband and lousy father in the unhappy first 

marriage, has finally conquered sympathy for himself.
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―You hoped everyone'd think you'd been forced to marry me, and pity 

you, didn't you? You didn't hesitate much about telling me you loved me, 

and making me believe your lies, before it happened, did you? You made 

me think you didn't want your father to buy me off as he tried to do. I 

know better now. I haven't lived with you all this time for nothing. 

(Somberly) It's lucky the poor thing was born dead, after all. What a 

father you'd have been!‖ (O‘Neil, 3) 
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