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Abstract

The current paper investigates parallelism as one of the most powerful
discoursal devices. Mainly, it delves deep into the language of modern
poetry to unravel the functions and types of paralleled structures. More
specifically, the paper aims at examining the types of parallelism in Robert
Pinsky’s poems, one of the most prominent American poets in the current
century. The significance of the study lies in uncovering the role of
parallelism in structuring cohesive phrases, clauses and sentences in the
selected poems. Thus, three poems are picked for analysis. The study
hypothesizes that phonological (sound) parallelism has prominence over
the other types of parallelism. Generally, the findings prove evidently the
poet employed the three types of parallelism in his poems. In particular,
Robert Pinsky restores to phonological parallelism more than grammatical
parallelism and semantic parallelism.

1-Introduction

Due to the popularity of parallelism in the language of literature and its
vital function in giving the texts further meanings, many linguists have paid
a lot of attention to the analysis of literary texts especially poetry. The role
of parallelism in the language of poetry is characterized by the delivery of
meaning thoroughly. Ostensibly, parallelism is realized where similar or
identical linguistic forms are repeated in adjacent phrases, clauses and
sentences. According to Shamaileh (2022: 37), parallelism can occur at
three levels. First, there is the lexical level where two or more lexical items
have the same structure (i.e. syntactic, morphological, phonological or
semantic sameness). Second, parallelism can be found at sentence level.
Third, at chunk level, parallelism functions over two or more paragraphs.
The main concern of such a paper is to detect parallelism in Robert
Pinsky’s poems, who is an American poet, essayist, literary critic and
translator. Pinsky has authored nineteen books, most of which are
collections of his poetry. (Internet website, Sticky facts).

2-Literature Review

2.1 Previous Studies

Over several years, different studies were carried out to diagnose
parallelism in various types of texts. Starting with a distinctive study by Al-
Subhi (2009) who detected parallelism in children’s poems by Eloise
Greenfield. Her study analyzed twenty-five poems in terms of sound
parallelism, grammatical parallelism and lexical/semantic parallelism. The
results confirmed that parallelism existed prominently on the three levels.
Significantly, sound parallelism had a major role over the other types of
parallelism.

Moving to another field, Balogun (2015) carried out a study to discover the
employment of parallelism in the political discourse. Therefore, the
researcher analyzed paralleled structures in the presidential speeches.
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Speeches by Barack Obama and Goodluck Jonathan were chosen for data.
The results revealed that both presidents used parallelism on the four
levels: structural, phonological, syntactic and semantic.

Turning to a study presented by Al-hallhooli et al. (2017), where
parallelism was recognized in Ahwas’s poetry. The study attempted to
provide a full account of parallelism via identifying and analyzing the
different patterns of parallelism. The results showed that Al-Ahwas
achieved a high rnythmical harmony through using parallelism. In a related
vein, Abd (2020) conducted a research to study how parallelism was
employed in William Wordsworth’s poems. The study aimed at discovering
which type of parallelism was used in William Wordsworth’s poetry. Thus,
the researcher selected five short poems. The analysis of data has revealed
that grammatical parallelism and phonetic parallelism are the most
common types in Wordsworth’s poems. More specifically, the five poems
are dominated by the phonetic parallelism.

Moving to another genre, Mohamed (2021) identified syntactic and
semantic parallelism in Dr. Mostafa Mahmoud’s valuable book A Dialogue
with an Atheist. Rygil’s (1994) and Fox’s (2014) models were adopted for
analysis. The study arrived at two pivotal roles played by parallelism. First,
it makes text symmetrical and memorable for the readers. Second, it
generates artistic balance. However, semantic parallelism, on the one hand,
was realized through synonymous parallelism (54%) and antonymous
parallelism (46%). On the other hand, syntactic parallelism was achieved
through sentence (18%) and clause (13%).

Ultimately, Shamaileh (2022) highlighted the loss and compensation of
parallelism when translated from Arabic into English in political speeches.
The results showed that parallelism is a rhetorical device frequently used
by Arab politicians to convince their audiences.

2.2 Parallelism

Along with recurrence, partial recurrence, and paraphrase, De Beaugrande
and Dressler (1981) recognize parallelism as one of the four textual
cohesive devices. In particular, parallelism is realized by reusing a structure
but filling it with new elements. Likewise, parallelism indicates the
correspondence between similarly constructed clauses, sentences or verse
lines that are arranged in a pairing or other sequences. Another definition of
parallelism is put by Cook (1989) who opines that where the form of one
sentence or clause repeats the form of another. Most importantly, Baldick
(2001: 183) expounds that the role of parallelism lies in the balanced
arrangement achieved through the same syntactic forms. Similarly,
parallelism is commonly utilized in speeches, prayers, poetry and
advertisements because of its powerful emotional effect (Cook, 1989: 15).
Finally, Oshima and Hogue (2006: 179) clarify that parallelism is a key
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factor in writing when items or ideas are listed, compared to or contrasted
with. In other words, each item in a list or comparison follows the same
grammatical pattern.

2.3 Types of Parallelism

Cook (1989: 16) categorizes parallelism into three types: grammatical,
sound and semantic. The first type is realized when the sentences are
linked since they follow the same grammatical patterns. Secondly, sound
(phonological) parallelism can be found in the rhyme, rhythm, and other
sound effects of verse. Thirdly, semantic parallelism occurs when two
sentences have similar meanings.

2.4 The Function of Parallelism

To Jones and Peccei (2004: 51), parallelism is the device that implies many
ideas in similarly consecutive structures. Likewise, parallelism is not only
an aesthetic tool but also it is a structuring device on which texts and
speeches are built and organized (Shamaileh, 2022: 31). According to
Short’s point of view (1996: 15), parallelism has the power not just to
foreground parts of a text but also involves links of parallel and contrastive
meaning between parallel parts.

3. Data Analysis

Based on the theoretical background presented in the previous sections, this
section clarifies how types of parallelism are employed in Robert Pinsky’s
poems and which type is more dominant than the others. Three poems are
chosen for analysis namely, “An Old Man”, “Library Scene” and “Pleasure
Pier”. Before analysis, the three poem are introduced concisely. Then, the
types of parallelism are recognized in the poems. In fact, the types of
parallelism are marked by bolding the phonological parallelism, underlying
the grammatical parallelism and italicizing the semantic parallelism (see
the appendix). Also, the instances of each type are further put in a table in
order to identify the occurrences of each type.

Poem No. 1 An Old Man

Robert Pinsky’s “An Old Man” introduces a realistic portrayal of aging,
capturing various images of challenges such as isolation, loneliness, loss
and weakness. Through a carefully crafted language, Pinsky offers an
image of an old man who is isolated from the vibrant world around him and
deeply connected to his past life. However, the old man grieved every
moment of life he could not enjoy. (Internet web, Poetry Explorer)

Poem No. 2 Library Scene

In Library Scene, Pinsky draws a serene picture depicting the nature of
reading where it is experienced by a devoted reader whose passion for
reading and books transcends the mundane. Then, the poet draws a
comparison between those who read for love and those who do not through
detailed and subtle images. The poem is an invitation to consider the
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relation between readers and reading and to comprehend the role played by
reading in shaping the lives of individuals. (Internet web, Poetry Explorer).

Poem No. 3 Pleasure Pier
At first sight, the poem delves into nostalgia as the remnants of childhood
and old dreams haunt the poet. Waves, their rise and collapse, reflect the
speaker’s thoughts, emotions and memories when revisiting familiar places.
Pinsky’s vivid images evoke a deep sense of loss and the past is depicted as
something alluring and dangerous. However, the poem captures the conflict
between the vibrant past experiences and the inevitable deterioration that
time brings (Poetry Explorer).

Poem No. Phonological Grammatical Semantic
parallelism parallelism parallelism
1- babble he feels it, he back, in front of
table sees it
cafe now, tomorrow
how quickly, how
truth quickly
youth
say
he suppressed, he
it sacrificed
it
away
him
him
away
suppressed
lost
way
café
2- plaster familiar and Under the
lustre demanding ceiling, below
the ceiling
pages for love and for
edges the course of
something sleepy, alert
attending

el
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demanding A force, a kind of
loving work
threads
reads as many times as
she is reading
reading
leading they do, the come
inflection they need, they
action come
braiding
reading
places
houses
do
you
need
read
3- attack The surf goes Black
black Black water white
foams
folly
melancholy comes, collapses
dwell the weary
carousel muttering waves
arcades pulled, worried
wades
arms
harms
Table No. (1)

4- Results and Discussion
According to the table above, phonological parallelism and grammatical
parallelism are profoundly manipulated in the poems. Starting with

grammatical

parallelism,

the poet utilizes grammatical

parallelism

differently in his poems. It can be traced in verb phrases such as ‘he feels it,
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he sees it’, ‘he suppressed, he sacrificed’, ‘they do, they come’ and ‘they
need, they come’. Also, grammatical parallelism is noticed in the form of
pairs of words such as ‘familiar and demanding’. Moreover, the poet
employs a prepositional phrase like ‘for love and for the course of
something’ to imply grammatical parallelism. The adverbial phrases of
manner ‘how quickly, how quickly’ are also instances of grammatical
parallelism as well. Apparently, sound or phonological parallelism is used
increasingly in the poems. All occurrences of phonological (sound)
parallelism come in the form of rhyme. Moving to the semantic parallelism,
the poet makes use of synonymous and antonymous pairs such as ‘back’,
‘in front of’, ‘now’, ‘tomorrow’, ‘under the ceiling’, ‘below the ceiling’,
‘sleepy’ and ‘alert’ and finally ‘black’ and ‘white’.

5- Conclusions

Based on the discussion of results above, the research has come to the
following conclusions:

1-Noticeably, phonological parallelism dominates grammatical parallelism
and semantic parallelism in Robert Pinsky’s poems. Needless to say,
rhymes are used to enhance the musicality of language and add emphasis
and structure to the poems. For this reason, the primacy is for phonological
parallelism in the three poems. Then, grammatical parallelism comes next
in terms of employment. Finally, semantic parallelism is the least used
type.

2- In ‘An Old Man’ Pinsky employs (8) instances of phonological
parallelism, (3) instances of grammatical parallelism and only (2) instances
of semantic parallelism. On the other hand, the poet takes advantage of (10)
occurrences of phonological parallelism, (6) of grammatical parallelism
and (2) of semantic parallelism in ‘Library Scene’. While ‘Pleasure Pier’
involves (5) instances of phonological parallelism, (4) instances of
grammatical parallelism and only one instance of semantic parallelism.

3- Interestingly, semantic parallelism appears with almost similar
frequency of occurrences in the data.

4-1t is noticed that types of parallelism occur at lexical level and sentence
level in the poems.

6- Recommendations

In order to analyze any kind of literary texts, a great deal of attention must
be paid to the context of texts in which phrases, clauses, sentences and
structures appear. Without that, the role of parallelism in discourse cannot
be figured out.
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Appendix

Poem No. 1 An Old Man

Back in a corner, alone in the clatter and babble
An old man sits with his head bent over a table
And his newspaper in front of him, in the café.

Sour with old age, he ponders a dreary truth—
How little he enjoyed the years when he had youth,
Good looks and strength and clever things to say.

He knows he’s quite old now: he feels it, he sees it,
And yet the time when he was young seems—was it?
Yesterday. How quickly, how quickly it slipped away.

Now he sees how Discretion has betrayed him,
And how stupidly he let the liar persuade him
With phrases: Tomorrow. There’s plenty of time. Some day.

He recalls the pull of impulses he suppressed,
The joy he sacrificed. Every chance he lost
Ridicules his brainless prudence a different way.

But all these thoughts and memories have made
The old man dizzy. He falls asleep, his head
Resting on the table in the noisy cafe. (Pinsky, 2011: 113)

Poem No. 2 Library Scene

Under the ceiling of metal stamped like plaster
And below the ceiling fan, in the brown lustre

Someone is reading, in the sleepy room
Alert, her damp cheek balanced on one palm,
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With knuckles loosely holding back the pages
Or fingers waiting lightly at their edges.

Her eyes are like the eyes of someone attending
To a fragile work, familiar and demanding—

Some work of delicate surfaces or threads.
Someone is reading the way a rare child reads,

A kind of changeling reading for love of reading,
For love and for the course of something leading

Her child’s intelligent soul through its inflection:
A force, a kind of loving work or action.

Someone is reading in a deepening room
Where something happens, something that will come

To happen again, happening as many times

As she is reading in as many rooms.

What happens outside that calm like water braiding
Over green stones? The ones of little reading

Or who never read for love, are many places.
They are in the house of power, and many houses

Reading as they do, doing what they do.
Or it happens that they come, at times, to you

Because you are somehow someone that they need
They come to you and you tell them how you read. (Pinsky, 1975: 34).

Poem No. 3 Pleasure Pier

With noises meaningful and vague as ever

The surf goes through its motions of attack.

Black water foams and comes erect and charges
White up the dark beach and collapses back to black.

Black under my feet, it sucks the kelp-haired pilings
That hold Convention Hall’s Venetian folly

Up over the waters. The November air,

The boardwalk’s void perspective, the melancholy

T
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Of minarets and blistered stucco are blatant,
Crude as my crude vague needs, old hopes that dwell
On a violent urgency of color—blue mane
Of a horse frozen on the carousel,

A shooting-gallery bear whose eyes glare purple.
Among the sleeping pinballs and arcades

My boyhood lurks, as the phantom from a film

That the locale helps me dream. Hot-eyed, he wades

The boatride’s oily channel, sleeps curled up
Among gears and pipes like viscera. In his arms

As he hurries through the tunnels of the Fun House
Is the Girl, the virgin whom he never harms

Saved, she can’t look when in the final scene

He dies in flames that throw their stagey lights

Out onto the water, the weary muttering waves

That pulled and worried at his prison’s roots (Pinsky, 1975: 59)

|| veall ATV - e B - (1) Rl it a2\




