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ARTICLEINFO ABSTRACT

Article history: Many oud players from generations after the early students of Sharif Muhyiddin
. Haidar have created diverse melodies in various instrumental musical forms and styles,

Received 6 August 2025 creating new and different spaces for expression. This raises questions about the manner,

Received in revised form 12 August method, style, or genre to which these players belong, and this research is concerned with

2025 studying this topic.

The importance of the research lies in its focus on studying methods of Arabic musical
Accepted 13 August 2025 composition and its support for the development of composition and musical writing for the
Published 1 April 2026 oud and other instruments.

The research dealt within its theoretical framework with three topics, in order: (the

concept of musical composition and composing), (characteristics of Arabic instrumental
music), and (the oud in contemporary Iraqi music).
Methods, instrumental composition, This research also studied samples chosen intentionally, representing the community of
Iraqi oud players, which was determined to be (22 players). After analysis using a criterion
designed for this purpose, the research reached a set of results and conclusions, the most
important of which is that the majority of oud players in Iraq possess talents in composing
and innovating music according to Arab instrumental composition, which deals with
specific musical elements, namely melody, rhythm, form, and performance, and not
according to the rules, systems, and controls of international composition that deal with all
musical elements, as their methods adhered to and did not deviate from what is common in
Iraqi and Arab music and singing
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Conclusions:

Through the previous analysis, personal interviews, and the transcribing of their contents, as well as the contents
of the analysis forms that led to the results, it became clear that the majority of oud players in Iraq possess talents
in composing and innovating music in accordance with Arab instrumental composition, which deals with
specific musical elements: melody, rhythm, form, and performance. Rather than following the rules, regulations,
and controls of international composition, which deal with all musical elements, their methods adhered to and
did not deviate from what is common in Iraqi and Arab music and singing, with some minor changes within the
well-known traditional artistic form, with the aim of imparting a special personal and local character, represented
by the use of Iraqi, Arab, or international heritage, in accordance with their own personal style, which
distinguishes them from each other on an individual level, or from others in the region and the world, as follows:

1.

It was found that the composing methods of oud players in Iraq relied primarily on the traditional forms
common in Arabic instrumental composition, with some minor changes and the addition of a local Iraqi or
personal character, represented by changing the rhythmic types, melodic stresses, or musical phrases and
their lengths, in addition to employing traditional melodies, with the aim of adding a special and personal
touch to each player.

It has become clear that the composing methods of oud players in Iraq depend on the use of melodic
transitions within the conventions of Arabic music, with some innovation, in order to break the monotony of
the works and prevent them from proceeding according to a single, similar, fixed pattern in the melodic and
tonal transitions.

It has been shown that the methods of composing instruments for all oud players in Iraq depend on using a
mixture of local and international elements in the elements of melody and rhythm, as the percentage reached
(100%), in an attempt to unify or merge different cultures, and present their works with a new identity
inspired by heritage and presenting it in a contemporary way, in addition to using simple harmony, as
melodic additions to add more expression to their works.

It has been shown that the instrumental composition methods of oud players in Iraq are based on the player's
psychological mood, or the personal emotional impact of a particular human or social emotional state, which
they then express musically through traditional forms appropriate to the lived reality or that which the
recipient finds palatable.

It also appeared that oud players in Iraq are divided into two methods: the first is composing to meet the
recipient's need for direct sensory impact, according to the requirements of the stage or the popular style,
and through an expressive intellectual theme that is intended to be conveyed, inspired by the artist or
expressed by him, while a small group tends to compose based on an expressive intellectual theme, with the
aim of experimentation and going into new areas that are different from what is popular, which is based on
the artist's culture and his vision of the musical work.
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