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_ Toward a Discoursal Structure of Jokes "’
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Abstract :
A JOKE can be defined as a form of humour in which the funniness
mostly culminates in the final sentence, called the PUNCHLINE; ‘This paper
sefs out to provlde evldence for the hypothes:s thatacommon structure for
jokes can be identified across languages Enghsh and Arrablc ‘have been
chosen as areas of investigation. Thus it examines the procedures by which
jokes are opened, processed and finally terminated in,these two languages. It
is found here that there is a global structure peculiar to jokes across languages.
The structure is:-composed of two main stages:-the prelocation:and the
location. Each - of these two - stages has its own ‘internal structure. The
prelocation functions to provide the ¢ongruity against which and in reason of
which the location can be perceived as incongruous.

The Model . iy g ’ %)

" The model adopted is mamly Nash 5 (CP N’ash 1985) Accordmg to
this model, a joke consists of two stages, namely pr‘elocatlon and location.
Prelocation. is. made up of. three further elemen nts, viz the signal, the
orientation, and the  context. Location, on the other hand embraces the locus
of joke. Some modifications have. been made in_the model, namely the
element set-up has been added to include the signal, the orientation and the
situation in which the joke is told-as in the: case of the narrative joke the
element ‘problem-solving- has been subsumed under the context on the ground
that every context has some problem solving to-be settled later by the-location;
the element resolution has'“been placed under the"locus ‘since ‘once the
putichline ‘or the location in’which thelocus lies is réselved the'joke will be
understood.” These three eleménts have been added to'the'model on the basis
that any humorous process involves three steps: set-up, problem $6lving, and
resolution. We shall proceed under the assumption’ that the prelocatxon
prov1des the congruity in the light of Wthh the” punch[mé is 'seen as
incongruous.

The Data

The date are publlshed Jokes whlch are assumed to be representatlve of
those in circulation in tae population.”’ So they are divorced from their social
setting, and therefore provide no evidence regarding the characteristics of the
tellers of jokes or the social circumstances under which they are told. In other
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G i Jokes ¢ome! in different forms and sizes. They may appear in the form
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words, the jOkCS selected for analysxs are - ,self—cohtamedjexts (Attardo and
Chabanne, 1992; 2)..
The data consist of 160 jokes, 80 of which are English jokes chosen

fromra miscellanedus collection of attictes and books; while the othét 80" Jokes

are Arabic taken from varied booklets that were published in the 1980s. The
jokes are grouped into three categones viz one liners, two liners and narrative

4 ,‘ElekEb

" The Gog!

Thls paper is devoted to the estabhshment of the structure of written
Jokes in English and Arabxc Oyt lnvestlgates the procedures by which jokes

~are opened, processed and finally closed.

Fle LR

of sentdnces, ‘question-answer structurés, and narrative structures. In what

. follows, “we:shall introduce and define'the commonest types of jokes namely

one Jmers two liners, and narrative _]okes

One Lmers ‘ he:
, /One-liner jokes are those which are told by one character. They have a

v parnoular structure .with short build up.and a short, ending which usually

contains the major incongruity, brmgmg about comic.effect... . ..,
Such__jokes can be descr;bed in the same, manner as the x;arratwe Jokes

‘smee they are extracted from then- ongmal context of occurrence (Attardo and

Chabanne '1992: 167) One of the parts of a joke that is, leﬁ unsaid may be the
context of the Joke on Lhe grounds that 1t can be deduced from the sxtuatton in

which the jokeis told.”

‘English ‘one 'lingrs include” “defiriitions and verdxcts"’,"‘captlons and

“anhotations” «, glosed ﬁropositiohs” “transformational tags"’, “catchword
! forms™' “patocbc <allusions” , “ekhorratlons” , “Jonathanisms” and “false
. i ‘premises and flawed inferences” (seeNash 1985). i

Ameng -such: bne/liners thereis a type: which may consist of one

sentences .on.more: depending on:the: joke-teller-himself who' may- pause

,.between the- first sentence, which is ysually a rhetorical question requiring no

answer - from t,he hearer. and the rest of the joke. Therefore,such jokes are told
by one character since he/she assumes that no response will be forthcoming.
Let us consider the following joke.

J oke No.3

: \_'leam shorthan

Did’ you eaf about the little moron who ¢ut'6ff hlsﬁngers 50 he could
i e gy : . i

uihy
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"The humour of the joke is discovered at the point of e unstated
association between “cut off his fxﬁgété”‘md'tfiépm“shortharid”.f' AL

_ Arabic one_liners, on the other hand, are normally declarative
sentence. - They are usually one sentence long. This type of joke ¢an”be
conceived of as containing a narrative. Arabic one liners are not to be
understood as isolated utterances; rather they are part of a larger context
supplying a frame for successful interpretation. Consider th_eﬂfql.lowing joke.

Joke No.13

Fad wa: hid ra:h za: r riag ta: wli:

Lit: One went (visited / die) returned backgammon By

; : i

In this joke the context' is provided by the hearer’s. / reader’s
background knowledge about the habit of visiting certain places, and not just
by za:r which is, as it were, the surface context of the joke. In other words, the
context is what the originator “anid the addressee assume about the
circumstances in which the joke is told. i
Two Liners

Two liners are jokes that are supposed to be told by two characters.
They either come in the form of question and answer or in the form of text and
rejoinder. As - for the question and answer jokes, the answer given is not what
the audience expects; rather it violates logic and audience expectation in such
a way as to arouse some thought before laughter (Gabin, 1967:39).

The text and rejoinder type of two liners, on the other hand, consists of
a dialogue between two participants, one of whom puts forward a statement
and the other answers with a playful comment (Nash; 1985:48). ket

English question and answer jokes comprise “tiddles, comedian-and-
straight man jokes, and the whole schoolyard gallimaufry of bananas.
elephants, waiters, what do-you-dos and how-can-you-tells”. - Text and
rejoinder. jokes. include public notices, religious texts, __Amufél"“a\’Iowals,_ etc.
Examples: ‘ ; ; B

Joke No.15 - s o,
" How does an'elephant come down a tree?
It stands on a leaf and waits for autumn. .

This joke belongs to the question  and: a;nswertﬁié-;;bf English two
liners. 00| nomtatd 1 b
Joke No.20

Doctor, doctor! 1 feel like an electric wire! How shocking!
This joke represents text and rejoinder type of English two liners.
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Question 'and answer type of fwo 1linets;~on~ the-other hand.

 involves riddles;and other kinds of jokes beginning with interrogative words
‘Suéths as'“lima:¥a:-why”. Such Jjokes are represented by dyadic interactions*

such as between wife and husband, patient and doctor, pupil and teacher, etc.

characters propounds and the other réplies “with “mischievous comment.
Following are two examples of such jokes:

Joke No.6 SR B SR T 3 TR
Zattabi:b mata: ja2ti: kal 2atamubitidda. ;..

Zalmari:d gindama: ?adfagu laka ?ugrataka Jjarduktu:r

lit: The doctor: when come (to) you the pain intensely
' the paitient: When'pay. (1) you charge your O dogtor

This joke is of the question -and answer type illustrated above. It ‘bégiﬁé
with  the interrogative word “mata:-when” or its dialectal equivalent
“Swakit/%a8wagit/jamta=” which are used to ask for time. Tt omes in'the‘form
of dyadic interaction between the doctor and the patient.

by w/Jle IE-s ikl st T . -v i
s 2al f?u':la.)z__awgi: juﬁfibﬁul" hayawa: na; ti'Bidda: ' e
2aB0a:nija ?arfu %an taku'ni: tuhibbi:nahi mi6lamas juitibbuki.
Lit: The first: husband nty likes the animals VERYicrin
The second: hope (1) that be you'love him as loves {he you).

"I“Hi"sf“’joke” belongs  to the text-téa'nd rej.oinder‘t;'pe. ij‘he.dyadic
interaction”is also utilized in this joke bringing two characters face to face,

57 “hamely “2alu:lac- the first” and “?a60a:nija-the secongd”.

 NarratiVeJokes ®) =~ . ': ; \ :
-« Narrative - jokes . are . mostly. composed of, two parts, the Hdrrative
introduction and the dialogue. Most of the narrative jokes end with a dialogue,
that is, quoted lines attributed to a character. Sxed
The function of the narrative introduction is that of supplying the
necessary information to define the “fictitious situation, sometions place and
time reference and situation data. _but mainly the sooial identification of the
characters” (Attardo and Chabanﬁéf-'1992:}'66). WG Ay :
;. The narrative introduction or the set- up normally begins with
~ sentences or’ phrasés®otilled from .conventional sef;.of Situations (Schaeffer
cited in Hetzron, 1991:66). .
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40 . They dlalogue usually brings two- characters seldom more than two —
face to face. Generally speaking, the two - characters do not enjoy the same-
status, one of them being of high status, and the other of a low status. Thus,
such cxamples as judge/thief, teacher/student, customer/waiter,
doctor/paitient, etc. can -be shown to stand for the high/low characters.
Chanfrault .(1992:14) remarks that both the high characters and the:low
characters are interchangeable because they achieve the same functions in that
each character of inferior status tries to make fun of the character with whom
he/she is confronted.

Many of the English narrative jokes we. laugh at may be told in an
actual context or are situational in origin, that is, they are shown on television-
or movies; such jokes are usually retold.in natrative form (Trachtenberg,
1979:93). When people atart retelling what they sew on TV or movies they are:
expected to follow a certain speech pattern.

Let us consider the following begmnmgs of such jokes: A guy walks
into a psychiatrist’s office. ..

. This old lady is walking along a beach in Miami...

Clearly, such openings are characterized by using the historical present
tense. They usually contain a brief descnptlon of the main characters of the
jokes.

As for Arabic jokes, the characters, cxrcumstanccs, and actions are:
stereotypes, i.e. they are typically characterized as having conventional
features. Consider the fcllowmg exa.mples

Joke No.2
Ka: na ?ahadul falla hi: na ]ahnsu bajdarahu
lit: was one (of) the peasants guarding threshing floor, his...

Joke No.19
7i8tara: baxi:lun Bala 0a tuffa:ha:t..
lit: bought a miser three apples...

In joke No.2 the peasant is a dominant figure in rural areas.

He plays a ceniral role as spokesman for tradition, referring to the
figures of roots and soil. A peasant is often presented in Arabic jokes as in
English ‘rednecks’ as being goodhearted native, and of limited education.

Joke No.19 employs a miser as the main character. Misers have long
been presented in Arabic jokes as loathsome people in that they are employed
as butts of jokes. This arises from the fact that miserliness, due to religious
considerations, is an undesirable trait in Muslims: - o

Such patterns of one liners, two liners and narrative Jokes will be
explored throughout the present paper. 5
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Fhe rpurpose behmd a.nalysmg a joke in not to explam 1tfor ifa Joke
should be explicated before bemg understood, ‘it would lose much of its
humour. »Therefore, our purpose is to relate ‘the Jol\e as & text to our perception
of its linguistic structure. :

Jokes ‘are made up of two mam components the prelocation and the
location. The latter is extremely short in comparlsd -f*w1th the former, Each of
these two components will be dealt w1th in detaﬂ ci

P e

The Prelouatlon : :
»Prelocation ;is resposrble for providmg ‘thejoke with:its scenano and
characters it consists of two elements, viz the set- -up-and the context. .. .,
- The - main function of the prelocatlon is to“provide the congruity which
is necessary for the punchline in order for it to be mcompatrble with.

g SEO viitikeentas

The Set-ug
Set-up is taken as an umbrella term covering the signal, the,

orientation, and-the sxtuatlon in whrch the]oke is told in case of the joke being

a narrative one. The first sentence of "¢éach narrative Joke shares part of the
context in that it contains the situation in which tHe{foke is narrated, but for
the purpose of .our analysis we shall regard it as repre[sentmg the set-up -
leaving what follows it to constrtute the context R

The Signal g ]

The signal provides the reader/listener with a warning of an
approaching joke. The listener/reader is aware of convention in which jokes
are told for  he/she: has already come across somethmg like them; that
convention makes him/her well prepared for the acceptance of jokes or
humour in general (Nash, 1985:6). For instance, an opening like “Did you
hear about...” foretells the advent of ajoke so the listener or reader is going
to prepare to be amused. Hence, we can say that such openings stand for
signals which, in turn, serve as declarations of intentions.

Signals do not mean a joke follows, they mean interpret this i.e. what
is'coming; what is being included or even what precedes as a joke (Ibid: 36)

Srgnals m Enghsh jokes come in various forms. They may come in the
form of: raubs b A i O
IitA tag of bhe‘ kmd that. mtroduces a funny story or a humorous cfbservatwn
‘2 The - rhetorical or the preposmonal questlon such ae “Did you hear:the one

“aboutri. ?” FRADTT ¢ 5 43
3. The existential openmg ‘There’s this .. i 32 2a i
4.'IA question that forewarns of a nddle such as: '

What’s a . ik 3

Howdoyou,..‘? ey i ugduueel b
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» Howmany ... ?
Where do ... ?
5. The cliché - imperative such as ‘Be x, Do y’ as in:
Be alert — English needs lerts . i
Help save our tree — eat a beaver . (Tbid : 34)

Sometimes signals come in disguised manners; such being the case
one can perceive them through the actual form in which they are presented.
Consider the following example:

You remember Sunset Strip-where the unneat meet to bleat.

There is no explicit signal to/ithis joke. But as the joke is based on

alliteration; the signal can be arrived-at from the actual form in which it is
presented. In other words, the signal is created by the unexpected and
exceptional repetitions cf a sound or a group of sounds (see Nash, 1985).

Arabic jokes take various forms of signals all of which foretell the
joke’s imminent appearance. For instance, some signals come in the form of
an anonymous character, e.g. ‘wa'hid , fad wahid , 2ahadubum - one (of
them)’ or in the form of interrogative words such as ‘lima:@a:- why’ , ‘mundu
mata:” — since when ... etc, or in the form of the existential opening as in:
‘ka:na huna:ka huna: lika — was/were there.

We may come across some signals that span the locus, in such a case
they are called ‘spanning sequence’ as in the following example:

Signal

ap 'rhabi: 2ibkul%i: ?aswad bas bilragi ?abjad

Locus

(lit: luck my in all things black but in water melons white)

This piece of humorous discourse is said when a person is notin
keeping with the living standard or otherwise. The context is what the
speaker/writer and the hearer / reader assume about the circumstances in
which the discourse is uttered. There is no explicit signal to the humorous
piece of discourse. In such a case. The signal spans the whole discourse
including its locus.

: “Now that we have shown what is meant by the signal, we shall proceed
to point out the signals of jokes included in the present study. i

Signals to one liners st P
According to the data, all English one liners have signals of various
forms. To begin with, the total number of one liners in our corpus is twenty. -

1 Jokes 1-10 have the following opening as a signal:
Did you hear about ... ?
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More widely, the signals to jokes 1-10 can be reduced to the following

form:
Operator + S + hear + preposmonal phrase ... ?
“Joke No. 11 take the followmg 31gnal
Do you know the joke about .. o ‘ ' ; :
Jokes No. 12 And 13 have one word to “be sigialled w:th namely‘
‘wanted’. This word is considered a convéntional 51gnal '
The signals of the other Jokes up to No. 20 assume various forms.
. Jokes No. 14, 15 and 16 comprise enlgmatlc proposntlons followed
by explanatory comments The){ are as foﬂows '

iS You have a imnd likea mmeral rallway
16. A woman is hk a pi

lhe proposmons aré T ogmzed as signal of intent to the one-liner
jokes ‘Nash (1985: 415" calls “thé Jokes that carry such sxgnals glossed:j
propositions’. 2 e
“Jokes No. 17, 1§ and 19 take the followmg 51gnals :
17. My urleld Sah'is sotall'that -
18. Our lily’s mouth is so big ...
19. He’s so mean ...

Syntactically speakmg, théy a are déclarative clauses of the’ type Subject
- BE - Complement. Such opemngs are signals to jokes called Jonathanisms.
Put differently, such Jokes have" cause and effect structure of the kind ‘So C
that E*. The unq lm 'd part of the strudturc is ta’ken as' a 51gnal to such jokes

1 "l ab e “('1) summarlzes what ‘we' said aboui the 51gnals to Enghsh ’One
lmers w1th thelr frequencxes and percentages e T
" As for Arabic one- -liner jokes, the'fotal number'is "0 Joke 1 IOtake‘

the follownnrg signal: wahid ‘thid-one. a0l Af s ;
Jokes No. 11 and 12" take' *2ahadubum: ohe of thei'h’as tHeit sxgnal
which is a variant form of “wa: #id”, JoKes 132V4 have the following sigral:
‘fad wa:hid-one’. ‘Fad’ can be thought to stand as a determiner of the noun
head wa.: hxd’ Itis very much like the En;_,hsh indefinite article a’ ‘(n).

Jokes 15-19 are 51gnaﬂéd by ‘'the word *rapul- man’, while joké No. 20
is s1gnalled by the noun phrasé ‘muddarris iig-ra:fj a-teacher (of)-géography’.’

All the above --»_‘mentloned 31gnals are regarded as a conventional
manner of introducing Afabic’ one “Tiners, ‘The chang,e ofiword order, that is,
placing the subject before the verb marks such jokes as one liners in Atabic.

Table (2) presents the signals of Arabic one liners with there their

frequencies and percentages.
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Signals to two Liners:
1. Question and Answer:

Including in the corpus are twenty English jokes of the form question
and answer. The question usually embraces the signal to such jokes among
other things as the orientation and the context.

The first twelve jokes begin with the quesuon element ‘why’ which is
regarded as the signal of intent to such jokes as in the following examples

Whydld . ? jokesNo. 1,2,5,6,7,9and 11.

Does .. jokes No. 4 and 10.

Do: ... ’? joke No. 8.

Can’t ... ? joke No. 3.

IS oo 2 joke No. 12.

Jokes 13-20 are signalled by the question elements ‘How’. Here are
the examples:

How can you tel ... ? jokes No. 13, 17, and 20.

Does ... ? jokes No, 15 and 16.
Do...? joke No. 19.
Would ... ? joke No. 18.
Arei....i7 joke No. 14.

It is to be noted that such openings as “How can you tell ... ? with
which jokes No. 13, 17 and 20 begin combine together the signal and the
orientation. Consider the following joke: ,

Joke No. 13
How can you tell the difference between a weasel and a stoat? Well
-the weasel’s weasily identified and the stoat’s stoatally different. fint
' In this joke the reader / listener recognizes that the joke is going to be
‘How can you tell’ types of jokes.

As can be shown, the question is one the various kinds of information
(wh)- questions asked by one of the participant which is answered by another
participant.

‘The corpus also includes twenty jokes of the form question and
answer, The question comprises the signals to such jokes and the contexts to
be dealt with later on. Table (3) gives some representative examples of signal
of intent to these jokes.

2. Text and Rejoinder iy

Twenty  English jokes of the text and re301nder form are contained in
the corpus. We shall show how signals figure out in such jokes.

Jokes'1- ]O have the following opening as their signal:

‘I say, waiter .
It can be represented by the following form S +V + Vocanve



Involved in the signals are some emphatic with which- rejoinders

begin. Such expressions can be textually bound markers. In other words, the -

are considered to be multiple themes. According to Halliday :(1985:53).a
simple theme:is one which consists of only one element, normally ideational
in meaning. It is also called topical theme. A Multiple theme has, besides the
ideational elements, ore 'or ‘more elements expressing interpersonal and / or
textual meanings (ibid). Halliday (1985:53) states that the unmarked sequence
of these elements within English multiple themes is, textual-interpersonal -
ideational. Here are some examples illustrating multiple themes:
- Well you jokes No. 1 and 2.
‘Téxtual Topical' : Al Vit
- All right [
Textual Topical i
- Yes, sir the fly joke No.
Textual Interpersonal Topical s
The following rejoinders are represented by simple themes:

- That must joke No. 3
“yivet Theme sy 3 e RSN
- Don’tblame me: - <1 rjoke No.4
Theme ety

Jokes 11-20 are signalled by the following vocatives:
Doctor, doctor ! % Ty
"' ‘These. jokes have rsignals: represented by repeated vocatives which

e 0 58 K s R PR o R IR wu-\ g_\;l\;;ku;f

elsewhere may be represented by-any-formof address. -+ 0 0 e

* The corpus’ includes twenty Arabic-jokes of test and rejoinder fype.

Table (4) presents some representative examples of the signals of intentto"

such’ jokes. Clearly; such jokes have-explicit signals'manifested by a couple of

characters one of ‘whom puts forth ia'statément ‘and the other repliesina

humorous manner.

Signals to narrative jokes ' - -

" Twenty. Englishijokes ‘are included: in ‘the'-corpus. - The openings of -

narrative jokes are selected from a set of conventional situations some of these

openings are marked by explicit signals, which introduce the narrative and
indirectly introduce the jokes. The term ‘set —up’ will be used to represent:the

(5) lists the set —ups -df_ﬁ'rigli,;shpnarrativ’e jokes..

Jokes 1-4 have an explicit ‘marker:that signals the beginning of a
narrative in which the jokes is encapsulated, namely once upon a time:: '

conventional: situations selected for’ the “beginnirigs of narrative jokes. Table

Jokes 5-9,.0n the other hand, can be observed torhave another explicit | -

marker that signals the narrative and hence the joke included in it, namely the
formuls: there BE + Complement.
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“The first sentence of each joke sets the scene, giving the listener or

reader a brief description of the person involved and the situation. There are

some points which need to be considered:

1. 30% (6) of the 20 jokes use the present tense,two of whlch are in the
present continuous tense.

2. 20% (4) of the jokes use the demonstratxve ‘this’. The use of the present
tense: and the demonstrative. has the semantic implication of not creating a
gap. between the speaker / writer and the listener / reader. In other words,
the are used to make a surrounding present in which the listener / reader is,
in some sense, the central character.

The corpus embraces 20 Arabic n,arrativ,e‘ jokes. Table (6) gives some
representative examples of the set-ups of these jokes.

As shown in Table (6). Arabic narrative jokes tend to be narrated in past
tense. There are some explicit markers, which signal the beginning of such
narrative jokes: They are: e

Ka : na ?dhadul (was one)...

Ka: na ?ahaduhum (was one of them)...

Ka:na huna: ka (was there) .. :

Such markers signal the b',glnmngs of narratives whlch include the jokes,
i.e..they indirectly introduce the jokes.

The tendency of Arabic narrative Jokes to be narrated in past tense serves
to throw the events in the past, which, in turn, has the semantic implication of
detaching the hearer / reader from the characters involved in the jokes, which
would otherwise arouse their sensitivity. Furthermore, using past tense would
create an intellectual, - social or political distance between the joke- teller and
" the really of the society in whlch the joke is told. However, this is Arabic
culture specific.

From what has been sald we can deduce that the signal is an obligatory
element in one liners and two lmcrs. Narrative jokes, on the other hand,
comprise the element ‘set — up’ which introduces them. This element may
contain explicit signals to narratives, and hence to jokes such as.*Once upon a
time” and “There BE Complement”. | ,

The Orientation

The orientation is the subject matter of a joke. It mdxcates that the joke
will be the .property of certain thematic type, for instance, it is.going to be an
Irish Joke, or Polish joke, or a waiter joke, or an elephant joke. Sometimes it

breaks in with the declaration of a context. However, according to our view, it -

is included in the set — up.
. Morons, fools, clowns, buffoons, gluttons, drunkards, and misers have all
served as objects of ridicule in English jokes, e :
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The most well known stereotypical - characters are John Bull in Great
Britain dating "back to” 1712, Brother Jonathan in the US who dates from the
nineteenth century, and also Uncle Sam' datlng back to the First World War.

In Arabic jokes certain stereotypes Such as the tradmonal ﬁgure of the
mother —in- law, the miser, th_e peasant ... etc. have been utilized as objects of
ridicule. Also’ employed Jédfs f‘or derlslon are such ‘Conventional
situations as between wrf and htisband," patient and ‘doctor; Judge and
accused, etc. The mos: w stereotypical character in thé history of

kn
Atabic "humotir is guha daﬁng back to Centuries, who is distinguished by a set
of stereotypes such as his donkey. He has bécome, in Arab folklore, a kind of
hero gathering in his personality the shortcommgs and good qualities of many
personages. Conseqiently: ‘he'has’ becom an object of rrdrcule over comunes

Orlentatlons of one liners ; ' '
Jokes 3-10 'poke fur “at’ ‘the low ‘intelligence of Tlittlé morons by
exaggerating their morality. In the same vein, joke No. lmakes fun of the
Irish, while jokes No. 2 and 11 have the cross- eyed teacherand ‘the dirty
window as their orientations. The remainder of jokes 12-20 have no explicit
orientations, In this case, some srgnals allude to them, for mstance, the
orientations of jokes 'No. 12 and" 13 "can be kfiown via'their srgnal i.e.: the
signals indicate the orJentatron m addmon to therr mar 'ob of s1gnalhng the
intention to jokes,
As fo%r ‘ jokes 'T4- 19, the _‘ﬁrst clausé“

1 i)

‘each can’ b’ conceived of as
sider the following examples:
joke No. 14

: 10
ﬁer face as fike a million' doﬂars !

Yol havé 2 Ui’ like a mineral railway - ‘joke No. 35
&oman islikea'piano = 7 “joke No. 36

B ee éxamples are similes mvolvmg‘hke . whereas the others
involve clauisés of resilf of the type : so + adj + (that) :
Finally, joke No. 20°does not seem to have any kind of onentatlon
Table (7), on the other hand, list the orientations of ‘Arabic one liners.
1. Arabic one liners utilize anonymous characters. As a matter of fau
-anonymous c_haracters are | employed in written jokes only.
2.MAs reger'ds s oken jokes spemﬁc stereotypes such as certam ethnle

L. Question and Answer : o
‘The orientations  of English jokes No. 5 13 1‘7 18, 19 and 20 are

Wy 28

contained within the signals as shown in the followmg examples:



€ VoY B . it sy L el 1 287 e

Joke No. 5
Why did you put that spider in my bed ?
Cos I couldn’t find a frog.

Joke No. 17
How can you tell if an elephant’s been in the fridge?
Cos there’ll be giant footprints in the butter.

The signals of such jokes include a note of orientation, telling the
listener / reader that the jokes are going to be a *Why did you do” and a ‘How
can you tell” types of jokes.

Other examples of orientations are shown below:

Elephant jokes No. 3, 6, 15, and 16

Giraffe joke No. 1

How would you  joke No. 14

What do you get  joke No. 20

All Arabic question and answer type of two-liner jokes, on the other hand,
contain clear orientations represented by parts of the signals.

Here are some examples:

?alqa: di: (the judge) }

?almuttaham (the accused) jokes No. 3, 16 and 17

?almu gallim (the teacher) }

?attilmi:8  (the pupil) - . jokes No. 7 and 18.
) Such orientations are - represented by the participants in dyadic

interactions. They constitute only parts of the signals, the other parts are

carried by the interrogative words. Such being the case, the orientations and
~ the signals of the question and answer type of jokes are not the same in that
the former are included :n the latter, i.e. being parts of them.

2. Text and Rejoinder

The orientations of English and rejoinder structures are mcluded in the
signals. Let us consider the following examples:

Isay, waiter! . jokes 1-10

Signal + orientation

Doctor, roto; L jokes 11-20

Signal + orientation

The orientations of Arabic text and rejoinder structures are the same as

the signals. Below are some examples (see Appendix 7). i
'7azzawga . (the wife) Al
Qazzawg ,.,.(the husband) jokes 2, 10 and 16

?alqa:di:. - (the judge) } :
?almuttaham (the accused) jokes 3 and 15
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Clearly, the. orientations of the jokes ate “carried by 'the figures of the
couple. It is to be noted that whenever there is'a wife in the dyadic interaction,
the possibility is that the second pair will be‘a husband, likewise, we expect an
accused if there is judge as-one of the' participants. In such cases, the

relationship is conflictual. For instance, the figure of the wife is amblvalent

either she is flirtatious -or she.is -a: virago'and talkative; whlle the figure of
husband is full of complamts abott ‘his: wife and thinks of nothing but
escaping from the house in order to be ftee and eOnfortable i

Orientations of narrative jokes: / g 3
Here are some exarnples of the orxentatlons of Eng,hsh narratwe jokes:

Agorilla, = . ... clgs Joke‘Nd 1
“This Englishman, . ;.
This Irishman and’ )okes No 5.6 and 8
This Scotsman :
The absent - minded professor ~ joke No. 17

The orientations of Arabic, mnarrative jokes can be categonzed mto certam
general patterns. . ... .
1." ?ahadu + n. (whgxe n is vanable normally showmg some professxon)
“Examples:
?ahadul quarawijji: n (one Qof) the: v1llagers) Joke No. l

"9ahadul falla:f:n. . .. (one (of)the peasants) joke No. 2
?ahadu 83urafa: 2 (one (of) the humorists) Joke No 20
2. ragulun + attribute. Examples: ket btiah:
ragulun %agma; ... (man blind) joke No. 6 B S
ragulun "ummxjjun ' (manIlliterate) Joke No 7
3. Attribute I

?agma: wa ?agral (blind and lame) Joke Noi9 " :
baxa: un (miser) _-jokes No. 16 and 19
4. ?2ahaduhum (one (of) them)  joke No.'11 ™~ =

To summarize, it clearly. appears. ‘that'some English jokes have explicit
oriéntations, while othars -donot contain orientations. As'a tesult, orientation
is an optional elements in the structural, formula of Enghsh jokes; whereas in
the Arabic jokes ‘orieatation’ is obvipusly an oblxgatory ‘élement. In most
cases it is represented by anonymous characters such as wa"!’ud -one, ra‘éulun
—aman, etc. i ‘

The characters representmg Jokes orientations can easily be substituted
one for the other on the ‘paradigmatic’ axis ‘without affecting the structure of
the jokes (chanfrault, 1992:14). Hence, many jokes are similar in that they are
paraphrases or variants of the same joke (Attardo and Raskin, 1992: 295).
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The Context :
The context is an element w1th ‘which jOkCS can not dlspense
As every joke is about something, it comprises some props constituting
the context of the joke. Firth (1958:7) puts forth a significant stateent saying
_ that -“the complete meaning of -a word is always contextual, and no‘study of
-meaning apart from a complete context can be taken seriously.’ As such,
context is of vital importance to a joke since it provides the background for
the -purichline to' function. As jokes are said to have narratives they are
suppesed 'to have contexts of their own. The ‘context, in conjunction with the
set-up, provides the congruity. in  the Joke by dmt of whnch the punchlme is
seen-as incongruous. 50
There are two types of context, viz deﬁned context and 1mphed context
(Nash;1985: 35). The former is self evident; 1e ‘being presented exhaustively,

............... Al Sl AJS7 ale

,v,whlle the latter is suppo,sed to ‘leave something for the hearer’s/reader’s

conjecture. Put dlfferently, part of the context is supplied by the
speaker/writer, and the rest is arrived at by the hearer/reader by way of adding
-.someencyclopedic knowledge stored under the' ‘concepts, and thus extending

the given' context (Chlopicki, 1994: 94). Dolltsky(1983 40) points out that

‘both what is impertinent and what belorgs' to the, domam of mutual
knowledge will be lefi unsaid” We shall proceed’ under th,e assumption that
, every  context contams a problem solving element which develops the context
that supphes the neceSsary contextual mformatlon for the punchlme.to work
Contexts of one liners | . .-

- Table'(8)"Shows the contexts of Enghsh one liners. Such contexts can be
found to have the following pattern.

1. 50% (10) of the data involve the relative pronoun ‘who’ followed by a
past tense verb followed by, its complement. '~ :

2. 20% (4) 6f the data contain implied contexts. ' ; ;

3..The rest of the contexts mvolve the: relatwe pronoun that nouns, that+
- effect clause, if clause, etc,

Table(9), on the other hand, presents’'some representauye examples of the
contexts of Arabic one liners that are included in. Certam generahzatxons can
be made for the contexts of such jokes. ' i
1. They' are very shorl namely consxstmg of V' + Comment or of Toplc

Comment.” _ _ PO 2r fel
2. They use verbs in the past tenset, ; i
3 ‘Most of them contair play on words,l e. puns.”’ yolovah, e i
4. iy i |
Every context of these one lmers contains a problem to be solved by the

punch line. But the solution comes. as @ violation of or a deviation from the'.
norm, By the.‘norm we mean the rulesfollowed in language and socwty such

as hnguxsne and conventlonal rules respectlvely

L N Fe

Jatie i
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Contexts of two liners
1. Question and Answer 5 ' :

The contexts of Engh,sh Jokes are mcluded in the questrons which, in
addition; include’ the signals and the onentanons, Table. (10) lists the contexts

‘of this catégory of ]okes 10 axbsin sk dnos

“ Table (11) grves representatrve examples -of . the'! contexts of Arabic
question and 'answer Jokes It is to be noted that such:contexts aré included in
the questions wh1ch comprise. as well the question words that are part of the
signals ‘and that they involve tenses such as the: present tense the past tense
and the present continuous tense.

More widely, all the contexts in both languages pose problems which are
supposed ‘to be solved by the punchlines, but the solunons come in
contradiction to what the hearers / readers expext :

2. Text'and Rejoinder

Table (12) presents. the contexts of this category of Engltsh ]okes while

- table’ (13) supphes a few. representatxve examples of the contexts of Arabic
2 Jokes .

‘' There are some pomts whlch need to be considered: -

1211 The' ‘contexts of the  text and rejomder jokes are! supplxed by the texts,

- “whireas the rejomd( rs are responsible fer providing'the punch lines.
2. Such' contexts, are supposed to. . build up the congruity against which the
purich lines would be seen incongruous.
3. All the contexts of Arabic textand reJornder Jokes appear m the present
1ense te

y efmit
100

Contexts of narrative jokes ... o0z
e ﬂarratlver}okgs,are relatxvely longer than the contexts of

one liners and two liners. The. first sentence of each narrative joke is taken to
provide the joke with the * ‘set-up’ which comprises the signals, the orientation
and the’ situation in which the joke is told. Consequently; the second sentence
of each joke is taken to_trigger the context which is to be understood as the
surroundmgs, in the widest sense, that enable the: participants in'the humorous
process to interact, and that make the linguistic expressions of their interaction
mtelh«grble The context of, the narrative joke begins, strictly speaking, after
the set-up is 'introduced and ends before the explosion of the punch line. Its
function is that of developing the set-up by, giving the necessary contextual
information that can be rega,r.ded as, so.to speak, the prehistory of the punch
line. Such developments in the narrative lokes serve to promote the
expectatlons of the listeners / readers... .

Table (14) pl‘OVldl..S the: beginnings and the ends 'of the Enghsh ﬁarratlve
Jokes leavmg the rest of contexts.to be observed-in the corpus: ' **

'Of the 20 jokes 80% (16) appear to make-use of dialogues between two or
more characters. The dialogues come towards the end of the jokes the last line
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of which in all probabﬂ’ty ‘establishes the punch lme The alternating moves of
the characters serve'to develop the jokeand thus maintain the attention of the
listener /:reader. The rest of jokes'are devmd of dlalogues, 50 they are sald to
be straight narratives.

The context, which is one constituent of the prelocatlon, mvolves various
techniques that function to keep the listener / reader in suspense waiting for
the punch line to" explode The context of, say, joké No. 2" makes use of
repeating sentences, that is, senténces are recursively repéated in’ order to
make the listener / réader eagerly await the arrival of the punch line.”

“Table (15 offers'some representative’ examples of the contexts of Arablc
narrative jokes. We can conclude the followirig:-
1. 85% "(17)of'the jokes are found to maké'use of dtafogues mamly between
- two charactersthe lzst of whom sets the’ punch ling. - LR
2. Two-jokes, viz 4 and 20 introduce sonie’ dlalecta}_ words in the dxalogues.
Such dialectalowords' play a significant tole ifi adding the local flavour to
the jokes. Of impostance is the fact that thé’sudden shift in réading from
standard Arabic to colloquial Arabic is in itself humorous for it comes as
somethmg unexpect-=d in the ﬂow of readmg - A3 3,

s i f &

More w1dely, the function ot the d)rect speecb in English and Arabic
narrative jokes is' either that of introducing narrative, emphasizing a special
relevance of :the utterance; or'indicating narrative distance from it (kolek
1985 150)

The Punchlme

The Punchline’ contains the most fundamentat elements'in the joke text,
viz - the‘incongruity. Oring (1989:351) puts forward én important claim that it
is the présence of the punchline which:differentiates d‘joke from a funny story.
All, the othér elements of thé' jokeiralready mvestxgated work toward ‘the
punchline because of its criicial nature. *

. The  recognition of the mcongru.ity to‘which the punchlme gives rise must
be: sudden (Raskin' 1985 “cited in. Oring 1989 351). Hencé' a joke evokes
laughter: for it requires a sudden cognitive reorganization o the part of the

listener: ./ - reader. Consequently novelty is essential to the ‘reorganization’
because if the joke has been heard before the punchline will not be sudden,

and hence the listener'/ reader has nothing néw ‘ to reorganize (Ibid: 352).
Raskin (1985) indicates that the semantic script™<iswitch triggers within the
punchline are of two kinds, those.'which/depend on an ambiguity and these
which depend on a contradiction (cited in Attardo and Raskin 1991: 299).

The place of the punchline has also been a matter of debate. Oring (1989)
insists on' the final position of the punchline’saying that if-any phrase or
sentence follows it, then the joke would be threatened. Attardo-and Raskin
(1991), on the other hand, remark that the punchline is placed in the final
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position “or a prefinal” one, if followed- by—semethmg -inconsequential and.
anncllmanc It is. true. that the punchlme is seated at the end of the joke,but
that does not  prevent it from bemg followed by some matenal say, a E
prepositional phrase or an adverbial.”

The Locus

The locus element has 1ts seat in the location. It’ may beawordora -
phrase whose function is to dlscharge the joke Nash (1985: 34) states that
‘recognition of locus is partly a matter of consultmg the mental dictionary that
lists the relevant generic. details, and in part a response to the generaf Striicture
of the joke. Hence, one cannot recognize the ocus of a joke if he is nof able to
percewe .the humour (get,. the joke). In other w0rds "the locus woufd lose its
effect in case that the listener /, reader does not resolve ‘the incongruity. It goes -
without. saying that resolvmg the locus of a JOkC unphes resolving 'the locus.
Consequently, the punchlme is the most important feature of a Joke because it
is responsxble for carrying the mcongrulty that makes a Joke

Punchlme of one lmers ‘ ;

Table (16) presents the punchlmes of Engllsh one liners and the loci'in
which they lie. The loci are underlined.

Of .the 20 jokes 40%. (8) are found to be based on language They are
as follows: 2,.3, 6, 8,:11, 12,13 and 16 Con51der the followmg Joke Joke
No. (2). ;

Did you hear about the cross-eyed teacher who couldn’t control his
pupils?

A typical language-based joke differs from that which is based ona
contradiction of situations in that it presupposes a lexical item that can be
given at least two different readmgs In thls joke, the word pupils is both the
punchline and the locus of the joke since they match each other. In order
words, the punchline equals the locus 'semantically. The punchline draws on
the ambiguity of the word pupil, which i is ahomograph pun, (sa.me writing).
The lexical item pupils refers, either to persons who are leaving in school or
cncular, openings in the centre of the iris of the eyes. Therefore, the punchline
on whlch the. mcongrulty rests derives from the amblgulty of the lexical item
pupils.

It must be saxd that Rashin’ s (1985) scrlpt tngger functions to uncover the
ambiguous element by - combining the senses of each lex1cal item m the joke to
find a meamngful interpretation of the text.

Joke No. 10 03
‘Did you hear about the llttle moron who took a bLke to bed with him so he
would not sleepwalk? .
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The joke starts with a rhetorical “question which i is in itself a humorous
from - since"if seems absurd to ask a questlon ‘When we do not expext an
answer. Put differently, the question is not a sincere speech act of asking.

The humour of this joke rests on the punchline which is based on a
contradiction, namely one can not prevent oneself fro lcepwalkmg by
taking a bike to one’s bed. . .. : . i B T

Table (17) provides representatwe examples of the puqcblmt;so, Arablc
one lmers The loc1 are underlmed 0% :

.....

B LD

Jo! Nw 20
. Muddarris'gugra: ﬁj_patm da:ca wuglda fi 1 Xarrita . e
- Lit: teacher (of geography + was lost was found in the rap. R o
The joke results from the incomgruous: Iaxtaposxtxo' f situations since-
what -we find ‘in'& ‘map are names of countries and cap bu1 nothuman
beings. S0 thehumour of this joke rests on the i mcongrulty that defines the
punchline which, in its turn, defines the joke. ¢

Joke No. 12
Wahid rash hab rifa ? mathu:m. R
Lit: one went (loved / seeds) returned ground. L s T T
The joke is based on language. The incongruity of the punchlme is caused
by the lexical item hab — loved/ seeds, whichis hamophone pun mvolvmg
two senses: The passage from sense l~to sense’ 2'tnust be unexpected and.
immediate. The ‘element’ Wthh causes.the passage from sense 1 to sense 2 is
called ‘script switch trigger” to'use Raskin’s termmology

Punchline of two liners
1. Question and answer

The punchlines of question and answer type of jokes are shown in Table
(18) with the loci of jokes being underlined.

40% (8) of the 20 jokes are based on language. These jokes carry the
following numbers: 1, 2, 9, 11, 12, 13,18 and 19. The rest are found to be
based on a contradiction of situations. Consider the following jokes:

Joke No. 11

Why did the jokey take hay to bed?

To feed his nightmares.

This joke is based on the homonymous pun ‘mares’ It is this which
discharges the joke as its locus.
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‘Mare refers to a temb]e, fnghtemng dream when it is assocnated with
~ the lexical item ‘night’ and italso refers to'a female horse or donkey. So the
incongruity stems from this ambiguity whiich st be resolved in order for the
punchlme and hence the jokeas a ‘whole" to ereate a hdmorous effect

G i 716

Joke No 8
Why do people go o bed? " - _
Because the bed won’t come to them, 717+ . cw ol el 2
~This 1joke is'based on a contradlctldn of ‘sitdations. It is about the
‘predictability “of ‘discourse.” The addressee wants to know the reason why
people go to bed, but the answer comeés in contradiction to their expectations.
Table (20) presents the punchlines of some representative Arabic question
and answer jokes.
Only 20% (4) of the 20 jokes, namély 7. 8,'9 and 19 are based on
language. The tést are based on a contradlctmn of s1tuatxons Here are two

examrp‘les shige

Joke No. 7 5
2almuddarris lima: 5a fasa]a na: blhju n fi: fathi gakka
92attilmi:® li?annahu nasijal mifta:h
Lit: The teacher: why failed Napoleon in (conquermg/openmg) Acre.
The pupil: because he forget the key.
This joke is based on language. The question is deliberately

-misunderstob'd'by“the pupil in that he takes the question at its face value

“exploting ‘thé two senses which the lexical item fath has fath in this joke does
"not miean ‘unfasten’, but rather, ‘conquer’. The pupil, however, chooses to

: mterpret fath in ‘the former sense. Hence Grice’s maxim of Quantity and the

maxim of Quality ar¢ breached; and “with then, but to & lesser degree, the
maxims of Manner and Relevance. Whether by design or in mere foolishness,
the teacher is given the runaround. So the humour of the joke is expressed
through the mi sﬂrmg speech acts

Lyt Fpi e

Joke No. 2

”a}ga diz limva:8a: saraqté ssa: ga’

 2assa:riglikaj ?agrifa biha:1 wagta sajjidi:

Lit: The -judge: why stole you'tHe watch?

The thief: To know (I) by it the time sir.

This joke is based on a contradiction of situations. The import of the
question as a speech act is purposefully miisread; it is obvmusly meant to be an
accusatlon but the thxef accepts it asa mere questlon vobst



(& s Ik v OGN 3aadly ot - -b&la\,ﬂ\wﬁ;

2. Text and Rejoinder S8 : '

The punchlines of the text andrejoinder type of jokes are presented in
Table (20) with the loci being underscored. = : B St
’ 45% (9) of the 20 jokes are observed to be based on language.

They are as follows: 1, 3,4, 12, 13,17, 18, 19 and 20. The rest of the
. jokes are based on a contradiction of situations. Consider the following’
examples: Fig i RO S by =
Joke No. 17

Doctor, doctor ! I feel like a sheep!

That’s baaaaad. 28

This joke is based on language or, to be more specific, on the phonic
substance. The lexical item ‘baaaaaad’ imitates the sound of a sheep via the
repetition; in writing, of the: vowel (a) which represents a long vocalic sound.

In. addition to that, lexical it *bad’ conveys the sense of ‘unhappy state’. So
the incongruity emanates from the onomatopoeic word “baaaaad™. S

-~ +Seen from. another:perspective, ‘baaaaad’ 'is congruent with sheep. So
here there is a game played depending on'the coope: -ation between the speaker
and the hearer. 508 FHSLT L]

C raitive

JokeNo.8' il st rest

"1 say, waiter ! There’s a fly in my $oup!

~Don't worry, sir, he won’t drink much. : s

In this joke, the import of the statement as a'speech ‘act s misread on

purpose. It s intended to bé'd complaint, ‘bt the waiter accepts the statement

at its face value ignoring its implicature as a complaint. It is this negligence on

the -part of:“the *wiiter ‘which' creates the- incongruity mianifested by the
contradiction of the two situation, i.e. : that of the customer and the waiter.

Seimanty NBERES S

Table (21) presents the punchlines of some representative Arabic text and

rejoinder jokes.

All the jokes are found to be based on a contradiction of situations.
Considerthe fottowing joke: il L o
Joke No. 4 SRR OF SIEHENNE FRTL

2alq:di: li8a:hid mudda jadakal jumna wafilif
98%a:hid qafwan sajjidi: ?inni: jasra: wi: LG

Lit: The judge to thi‘Witness: Extend tiand you'ré'the right and swear.

The witnéss: Sorry sit T left handed.

The incongriiity of the jokes rests on the trejoinder which bem"sthe‘

T

23l

punchline. It arise8’ds a result ‘of a“¢ontradiction of situation.”’ B
“The import ‘of “the directive as 4 speech act is déliberately misinterpreted
by the witness in order to escape swearing.
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Punchlines of narrative jokes

Table (22) brings to light the punchlines of English narrative jokes as'well
as the loci contained jn them. ' G i Sauad e

Only 25% (5) of the 20 jokes are based on language, viz jokes No: 3, 6. 7,
11 and 13. The remainder are based on a contradiction of situations. Let us
consider the following jokes: :

Joke Mo dF v : ;

- This joke is based. on langudge. The ambiguity arises from the different
syntactic interpretation of the underlined prepositional phrase in “I rushed out
and killed a huge lion in_my pajamas”. ‘In may pajamas’ is meant (by the
hunter) to be an adjunct. However, the little girl takes ‘in my pajamas’ to be a
postmodifier of the noun head ‘lion>. * * . . . :

oy

Joke No. 19 % et S Qo ¥
This. joke Has a composite punchlinie, the ligutenant’s exclamation and the
act of escaping (Hetzron, 1991: 85). “The codet asks what apbga,i;zs‘_:tozbe»the
same question but vanh - the intention’to discoyer, whether the lady knows his
individual ‘and absolute identity to report him to the general. As she does not
get to know who he is, he flees the puniShiment by not telling her his identity.
It is.to:be noted that 75% (15) of the 20 jokes end in dialogues. The
dialogue of joke No. 18 consistsof more than two characters. All the jokes,
except joke No. 18, end in dialogues which are signal — pulses. As for joke
No. 18, it has a parallel structured punchline in that itis made up of four
pulses. Jokes No. 5, 6, 7, 9 and 10 do not end in dialogues. So we can call
them straight narrative jokes. TR i
Table (23) offers some representative
Arabic narrative jokes, . . oy o0 P :
Only one joke. viz joke No. 20 is found to be based on language. The rest

'grﬁ’ples'- of the’ pun'cﬁlihes of

are based on a contradiction of situations:

Joke No: 20 (THe literal translation is given below).

Went one (of) the humorists to dentist not knows (he) him, and after made
(he) him denture told him the doctor: think (1) now can (you) eat everything.
Replied to him the humorist saying: doctor do allow (you) me try (not to pay /
eating) charge your.

The joke centres upon the lexical item 2a:kul which is a sort of wordplay
meaning either ‘not to pay’ or ‘to eat’ given the context of the joke. Hence,
the incongruity of the Jjoke consists in the two different interpretations of the
word ?a:kul. The dentist takes %a:kul to mean ‘eat’, which is the normal
interpretation of this word; whereas the humorist takes it to mean ‘not to pay’,
which is the unexpected interpretation of the word, and hence the raison d’etre




( VARPRAEES e, e R e .mu!e\;\wﬂs

of the humour of the ioke. Taken from another viewpoint, the humour of the

joke stems from the humorist’s flouting of Grice’s manner max1m whxch calls

for avoiding obscurity and for being concise. e P9 RpEst G

Joke No. 6 (The literal translation is gwenhelow) W epgaEat

Was man blind searching in magazmes (of) the hbrary and saw hnn ‘man-
and told him: how read (you) the magazinesand you blind? And' teprlied to
~ him the blind saymg I not read O sir I look at the pictures. <+ = = ;

The joke is analysed as being based on a contradiction’ of situations, -
which, in turn, establishes the incongruity of thejoke: It goes without saying
that any blind person is.supposed not to-be-able to see, but this supposition is-
contradicted by the blind man’s reply. In other words, the blind man’s‘reply
comes in contradiction to what the listeners / readers have expected and taken
for granted. . ;. 354 FEIEL

There are some pmms whtch need-tﬂ be cons;dered as far as’ the Arabic
narrative jokes are concerned:

1. 75% (15) of the 20 jokes end in dialogues all of which are between two-
characters the second of whom sets the punthline: The'rest ax‘edeemé& 1o’
do straight narratives since they do‘nopend in dialogues.oiisiaind iy

2. The punchlines of the jokes are signal — pulse ones.

3.,Some- dialectal;-words - ean be observed in- some dlalogues whxch serve to
.,add the local-flavourto the jokes. i7" I (118

4. All Arabic narrative jokes tend to be narrated in the simple past te’ﬁsé

_ -+ One last.point to::be made is that there are some types of material which
are seen to follow’ the-punchlines and "consequently the lociof the jokesifi
both languages, Such types of material as prepositional and adverbial phrases,
forms of address and explanations are semantically poor in ‘information i that
they, can: be-meved.or omltted altegethehwnhout affecung the mtegrlt ”of the
jokes. 42y : : i

Conclusion o~ - aRA IS -
It has been provec through the analyses of the Jokes in English and
Arabic that Jokes are highly structured. Although jokes come in different
shapes and size they share a common structure, viz the prelocation and the”
location. Each of these stages consists of further elements. The prelocation is
made up of two elements, namely the set-up'and the context. The set-up, in'its
turn, involves the signal, the orientation, and the situation in which the joke'is*
told as in the case of the narrative Jokes Locatlon on the other hand
embrdoes the locus of a joke. s i} : .
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Notes

1. Location is taken to be the spanal representatlon of the punchline.

2. The reason why we have chosen jokes among various humorous situations
is that jokes are more formalized and are more readily diffusible than other
forms of humour. In addition, jokes come, as it were, with ‘a certlﬁcate of
funniness’ (Attardo and Chabanne, 1992: 3).

3. The jokes selected for analysis in this study are written- to be told

However, we have subjected some spoken jokes to the written norms but
even here they are intended to be spoken.

4. In case of there being a pun in an Arabic joke the senses of the pun will be
given in the literal translation between two brackets.

5. All the jokes are said to have na.rratwes (Attardo and Chabanne, 1992)
However," we call this type of long | |okes as narratiyes for a lack-of a better
“term.

6. The second participant represents the addressee in the questron In other

words, it informs us about the sdentity of the addressee.
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Signal patterns and examples | Frequencies | Percentages.
1 | Operator + S + hear + preposition ... . 10 50%
Did you'hear about ... ? T
2 | Operator + S + know + preposition sk 5%
Did you know the joke about ... ? 3 bl
3 | No + finite participial clause Wanted . .. AR ws 10%
4 | Enigmatic propositions 3 15%
" | Her face was like a million dollars —
You have a mind like a mineral railway —
A woman is like a piano - s
5 | Subject + BE + Complement 3 15%
My uncle Sam is so tall
Our lily’s mouth is so bug
- | He’s so mean.
6 | Subject + verb 1 5%
My doctor says o ,
Total 20 ~100%

Table (1) Patterns and examples of signals to English one liners with
frequencies and percentages.
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Joke No. | Signals Frequencies | Percentages |
1-10 Waid (one) 10 50%
15-19 Ragul (a man) wo T 25%
11-12 ?dhaduhum (one of them) 2 10%
13-14 | Fad waid (one) s 2 10%
20 Muddarris bugra:fia (teacherof | - 1. | 5% £
geography) g it 1ol |
R 100%
Table (”) Slgnals to Arablc one liners
Joke No. | Participants '/, Question Type |
3.16,17 ?alqa:di: (the judge) ~“tHal (do) ....? B
____| ?almuttaham (the accused) Lima:8a: (why) ... 2 |
7,18 ““7E 9almugaallim (the teacher) Lima:da: (why) ... ? :
?attilni:8 (the pupil). ... Mada: (Why) ... 2 o I

=3 "—""‘{-;fi’able (3) Examples of the signals to Arabic question and jokes.

Joke No. | Participants Frequencies | Percentages |
2,7,10,16 | 2azzawga (the wife) 4 20% *
“ o= - Zazzawp (the husband)
3,157 T alqaidiz (thejudge) 2 _10%
|| ?almuttaham (the accused) S =
E 7al?awwal (the first) 1 ' i-‘5%
" | 2aB@a:ni: (the second) il

Table @) Examples of the sxgnafsnio Arabic text and rejomder Jokes

D,
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Joke No. - Set-Ups TR b ]
1. Once upon a time a gorilla ... acoffee bar; = - |
2: Once upon a time there was ... he was.
3. Once upon a time one of king ... an inn, —
4. Once upon a time there was ... aeroplane. : i,
5 There was this Englishman ... desert . e _l
6. There was this Englishman ... wishing-well. ; !
7 There was this Englishman ... crash. |
8. There was this Englishman ... island. :’
9. There were paratroopers ... New York. s
10. Two Irishmen were talking ... useful . dgigs il
1L The big ggme hunter was telling .. show - ;md teH perlod
12. A gentleman who was ... medicine. o il O
13 Famed Chinese dlplomat . daYe..r: G i
14. A beggar who had tried ... dumb. i T
15. A woman meets a man ... Jewish. i
16. Count Aristide runs into ... no - see. o
1. The absent — minded professor takes... coIIeagg;:‘L 5 o
18. A newspaper reporter - goes ... investigation...... - N
19. The general is giving ... the. cadets S b ree T
20. A high governmental official is mspectmg . hospital.
Table (5) set — ups of Eng]ish narrative jokes.
Jokes No. Set—ups . .. S
6. Ka:na ragulun ?acma: Jufattlsu fi: maggalla: ti maktaba (ht, was
man blind searching in magazines (of) the library),
9. Ka:na ?acma: wa ?agra§ )atama‘sa_]a ni: fi: ttari: gi (11t were. bhnd
and lame walking in the road). .
10. Bahaba ?ahadu Sdurafa: 71 7ila: fabi:bi 7asna: nin o Ja"’nfuhu

(lit: went one (of) the humonsts to dentist not knows (he) hlm)

Table (6) Example of the set —ups of Arabic narratwe jokes.




U W e R el el S LIS 3l
Joke No. Participants
- 1-10 - | Wahid —
---15-19- | Ragul

11-12 2dhaduhum

13-14 Fad wa’hid

-20 Muddarris Bugra:fja

Tablé (7) Orientations of Arabic one liners. 5

Joke No.

He stands on one foot at a time

If I do nothing for my cold it’Il last for seven days :

. Contexts
L Who missed a penalty
2. .| Who couldn’t control
3. | Who cut off his fingers
L3 Who cut off his arms o
3. Who killed his parents k!
6. Who jumped off the Empire State Building |
2. Who cut off his hands |
8. Who stayed up all night :
9. Who took a ruler to bed
10. Who took a bike to bed with him
1 Implied context
12 Pokets
135 Coffins e -
14. Implied context =
1S, Implied context P
16. - [mplied context’
17. That he has to¢limb a ladder
18. She daren’ laugh
19.
20.

Tabie (8) contexts of English one liners

Joke No.

Contexts

2

Risam da: ?ira (lit: drew (circle / office))

6

Tab sibah (lit: entered (bathed / roasaries))

17:

?i8tara: gasa (lit: bought stick)

Table(9) Examples of the contexts of Arabic one liners
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Joke No. Contexts
% Have to wear sun — glasses ? :
2 Take his ladder to school ?
3 Put an elephant in a sandwich ?
4. ‘Have a long neck ?
i Put that spider in my bed ?
6. | Cross the rosd ? s o ]
7. -~ | Take a shower 7 "ﬂ‘
8. Goto bed
9. Become an electrician ?
10. Wear red — white — and — blue braces 7
=11 Take hay to bed ? “
S Cruel ?
13. The difference between a wease] and a stoat 7 2 s
14. Getting on with your exams '7 = 5l
15. Come downatree? ~—  — — : f
16.— | Go up tree-? ST ey -
17.~ ~ {ifan elephant’s been in the fridge ?
- 18 ~Avoid starvation on a-desert island ?° - i
19. ~ | Find out of where a flea has bitten you ? s
20. ~Which end of the worm is hishead ? "=
Table(10) Contexts of English question and answer jokes.
Joke No. | g _Contexts - ' _l
1. ”alﬁth ma:di: hgumlatx Pana: "ac;lﬁg o
... | {lit; the verb the past of sentence ‘I live’) |l
2. | Saragta ssa:ca (Jit; stole (you)the watch) - - I.

. 3._. . | Faslin jasqutul matar (lit; (season/ class). Ifglhhé rain)

Table(11) Examples of the contexts of Arabic qqgslt_i;(::ﬁ: b'ér;d:gpswer jokes.

My
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Joke No. Contexts
% Have to wear sun — glasses ? :
2 Take his ladder to school ?
3 Put an elephant in a sandwich ?
4. ‘Have a long neck ?
i Put that spider in my bed ?
6. | Cross the rosd ? s o ]
7. -~ | Take a shower 7 "ﬂ‘
8. Goto bed
9. Become an electrician ?
10. Wear red — white — and — blue braces 7
=11 Take hay to bed ? “
S Cruel ?
13. The difference between a wease] and a stoat 7 2 s
14. Getting on with your exams '7 = 5l
15. Come downatree? ~—  — — : f
16.— | Go up tree-? ST ey -
17.~ ~ {ifan elephant’s been in the fridge ?
- 18 ~Avoid starvation on a-desert island ?° - i
19. ~ | Find out of where a flea has bitten you ? s
20. ~Which end of the worm is hishead ? "=
Table(10) Contexts of English question and answer jokes.
Joke No. | g _Contexts - ' _l
1. ”alﬁth ma:di: hgumlatx Pana: "ac;lﬁg o
... | {lit; the verb the past of sentence ‘I live’) |l
2. | Saragta ssa:ca (Jit; stole (you)the watch) - - I.

. 3._. . | Faslin jasqutul matar (lit; (season/ class). Ifglhhé rain)

Table(11) Examples of the contexts of Arabic qqgslt_i;(::ﬁ: b'ér;d:gpswer jokes.
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Joke No. Contexts
There are some coins in my soup !

I’ve only got one piece of meat.

There’s a button in my lettuce !

This egg’s bad ! :
There’s a fly in my soup. :
There’s a cockroach in my soup ! -
This soup is terrible ! call the manager !
There’s a fly in my soup ! -
You’ve bought me the wrong order -
There’s a frog in my soup !

I can’t stop telling lies !

I feel like a piano.

I feel like a bell. -
I keep thinking I’m a ten pound note ! e
I keep thinking I'm invisible ! e e i
I’ve just swallowed a pencil ! "

I feel like a sheep ! .

I’'m at death’sdoor. R Lli ol :
1 feel like anapple [PacaateR:1 5L B b RSN PRy 2 ot
I feel like an electric wire ! AL

nan il

;
i e e b b s el e et e R e B e R B R S o

Table (12) Contexts of English text and rejoinder jokes.

-Joke No. Contexts

I Mawdu:qul- ?in8a:cil 1abi: katabtahu ganil gitta blldabtl miblu
mawdu: gl ?axik 7
(lit: subject (of) the composition which wrote you 1t about the cat
_exactly like subject (of) brother your) s

2. | Mudda jadakal jumna: wahlif (lit: extend hand you ’re the right
and swear)

6. ‘[ Zawgi:" juRibul hajawa:na:ti:gidda: (lit: husband my likes the
animals very) ! 4]

Table (13) Examples of the contexts of Arabic text and rejoinder jokes.
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Joke No. o . Contexts
1. The man behind the counter ... you know.
2. First he asked a zebra ... the lion and said. v
3. There was a terrible storm raging ... I shall ride him. =
4. It had an open cockpit ... a word out of you.
55 Arriving at a small village ... no trouble at all.
6. ‘Above the wishing — well ... and walked on.
7. Noone aboard had a parachute ... as he jumped he said.
8. There was nothing to eat ... angrily of the Irishman.
9. They decided that ... the paratroopers landed.
10. At last one of them ... two suns; o
11. In describing some of his exciting ... on the front row,
12. One day his servant gave ... your medicine. |
13 Senate lady ... and you, madam ?. ) =
14. A gentleman who was passing ... answered quickly, a
15, The man says ... to this the woman replies, '
16. He asks him ... your neck. o
17. What are you doing have ... the first one. !
|18, He stops people ... of the meat storage ? |
19. An exasperated young second ... that true ? !
20. At the end of his visit ... the official starts to shout: ]
Table (14) Contexts of English narrative jokes.
Joke No. B i -  Contexts _
‘ 6. Faxa?ahu ragulun waga:la lahu kajfa tagra?al maggalla: ti wa
?7anta ?acma; faradda calajhil ?acma: ga:?ila:
(lit: and saw him man and told him: how read (you) the
.| magazines and you blind? And replied to him the blind saying)
7 Wa dahasat sajja: ratun musricatun $axsan faqa: lal ?ag ragu
lil?7agma: xud raqma ssajja: rati faradda glajhil 2agma: ’
(lit: and ran car fast over person so told the lame to the blind take
number (of) the car. And replied to him the blind) '
20.

Wabagdo ¢an sana ga lahu taqmal ?asna:ni qa:la lahu ttabi:b |
?agtaqid hassa tigdar ta: kul kulsi: !
faradda galajhi ddari: fu ga: ?ila: ‘
(lit: and after made (he) for him denture told him the doctor: ‘
think (I) now can (you) eat everything. And replied to him the |
humorist saying)

Table (15) Examples of the contexts of Arabic narrative jokes.
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Joke No. Punchlines
k But scored on the action replay ? 2]
2. His pupils ?
3 So he could learn shorthand ?
4. So he could wear sleeveless sweaters ?
5 And pleaded for mercy on the grounds he was orphan ?
6. Because he wanted to be a mash hit on Broadway ? =
7. So he could learn piano by ear ?
8. Studying for his blood test ? i =
9 So he could tell how long he had slept ?
10. So he could not sleepwalk ?
11. You wouldn’t see through it. g8 o
12. For a coat of paint. [Mmoz 1o |
13. For the dead of night. IRt 15 ¥
14. | All green and crinkly.
15. | One=track and dirty. i e
16. If she’s not upright she’sgrand. T
17. To shave himeself. AN IO . IR eNAs ot] .
: 18. | In case her head falls off. |
| 19. | To save shoeleather. i
20. | But if he treats it, it’ll go away in a week. i
Table (16) Punchlines of English one liners.”
Joke No. Punchlines
2 Wit cajjan bi: ha: (lit: and was appointed in it)
- 4, Lisaq gali: ha: tawa:big (lit: posted (he) on it stamps)
6.

Tila? Gila:jid (lit: came out (he) necklaces)

Table (17) Examples of the Punchlines of Arabic one liners.
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Joke No. : Punchlines 1 90T |
1. -Because his pupils were so bright. e
2. Cos he wanted to go to High School.
3 Cos it’s too heavy to lift.
4. Cos he can’t stand the smell of his feet.
5. Cos I couldn’t find a frog. -
6. Cos it was the chicken’s day off. st
7. He wanted to make a clean getaway. _'
8. Because the bed won’t come to them. ioke’
9. He was lockifig for a bit of light relief. _]
10. | To keep his trousers up.
Ll To feed his nightmares. :
12. Because he pulls the corn by its ear. s
13. Well, the weasel’s weasily identified and the stoat’s stoatally |-
different. ‘ : '
14. Not bad. The questions are easy enough-it’s the answer I have
__| difficulty with. :
15, It stands on a leaf and waits for autumn. ol
16. It stands on a corn and waits for it to grow. J
17. Cos there’ll be giant footprints in the butter. i
18. By eating the sand — which is there. !
19. Start from scratch. |
| 20. Tickle his middle and see which end smiles. b
Table (18) Punchlines of English question and answer jokes.
Joke No. Punchlines '
1. ?anta majjutun ja: sajjidi: (lit: you dead D sir)
2 Likaj ?acrifa biha:l wagta sajjidi:
(lit: to know (1) by it the time sir) =
8. Fi: 1 faslil 1a8i: lajsa lahu saqf l
(lit: in the class which never has ceiling) ]

Table (19) Example of the Punchlines of Arabic question and answer jokes.



LIRS A T R P TS ORI  SUGlRld s e analkl &t 1 &S als
Joke No. - =--— Punchlines
i Well you sald you wanted some change in your meals sy
2; All right, I'll cut it in two for you. g
3. That must be from the salad dressing |
4. Don’t blame me. I only tay the table.
S¥ That’s all right, sir. There’s a spider on your roll
6. That’s strange —it’s usually a flu.
7 He won’t eat it either, sir.
8. Don’t worry, sir, he won’t drink much.
9. Well, you did say you wanted something different.
10. Yes, sir. This fly’s on holiday. 2
1T I don’t believe'you. _ o
12. | Wait while I make some notes. i
13. Take these pills and give me a ring.
14. Well, go shopping ~ You need the change.
15,. . . {\Who’s that D" 1
16. Sit down and write your name. 4 i : f
17, |"That's baasadad | Rt .
18. Don’t worry — I’l1 pull you though. i |
_19. We must get to the core of this.
20.

How shocking t Gyodi gidal : 23

Table (20) Punchlines of English text and rejoinder jokes.

Joke No.

Punchlines

1.

Li?anna: quttatuna wahida (lit: because cat our one)

4. -Gafwan sajjidi: ?inni: jasra: wi:
(lit: sorry sir I left handed)
8. | Zargu 7an taku:ni: tuhibbi: nahu milana: jufiibbuki

' (lit: hope (1) that be you (in) love (thh) him as loves (he) you) __J

Table (21) Example of the Punchlines of Argbi,c text and rejoinder jokes.
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Joke No. Punchlines
I “At four pounds a cup of coffee’ said the gorilla, I am not
2 “Well, I’ve not been very well lately”.
3. “Oh no, sir”, said the innkeeper, ‘I wouldn’t send a knight out on
a dog like this’! s o
4. “That’s right”, said the old man. “It wasn’t easy. I almost said
|| something back there when my wife fell out”.
5. I'just killed one flea and all the rest went to the funeral!
6 The Scotsman dropped in a five pence ... and waited for his
change. i
7. God shave me ! — and landed in a barber’s shop. !
8. “Well, Iwanted to drink my share” he replied reasonably ‘but as
my third was at the bottom I had to drink through yours to get to ;
it |
9. They heard, emitting from beneath a haystack: six ..seven.. |
eight. :
10. Because it shines at night when it is needed; but the sun shines in !
the daytime, when nobody wants it.
115 “How did the lion get into your pajamas?”
12, “Oh, that doesn’t matter”, said the gentleman, I’ll eat a piece of
|| blotting-paper to counteract it. ]
13, What ‘kee’ are you ? Monkey, donkey or yankee 2 |
14. Ever since I was a baby.
15; “That’s funny, you don’t look Jewish”. i)
16. “I tried that too, but then I couldn’t breathe. !
17 “We have the same taste. Let me join vou !”. E
18. The American asks: What is ‘shortage’ ? The Russian asks: |
“What is ‘opinion’? *The Pole asks: ‘What is meat’?” [
The New York taxi — driver asks: *What is ‘excuse me’? ‘
19. And do you know who I am ? “No”, answer the lady, ‘Than God!
‘says the lieutenant disappearing into the crowd. e
20. ‘Do you know who I am ‘No’, is the operator’s laconic answer,
___ _| “but [ know where you are calling from. =

Table (22) Punchlines of English narrative jokes.
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Joke No. Punchlines
6. Gana: la: ?agraZu Ja sajjid: ?ana: ?atafarrafu gala: ssuwar.

(lit: I not read O sir I look at the pictures)

2asrig warkud wara: 2aha; (lit: hurry and run aﬁer it)

“|'Daxtu:r tismahli: 2aBarrib 2a:kul 2ufurtak
| (lit: doctor do allow (you) me try (not to pay / eating) charge
your). ’ |

]
TS

-Tablg_(22}"£$(ample "df the Punchlines of Arabic narrative jokes.



