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( The Character of Willy Loman-in Arthur Miller’s
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An example of frustration and failure -

‘ In the American Society - '+
Hazim Mahmood Ismail - Assistant Profe;so‘r
Chaitman of the department of English

Introduction : ...~ -« " R
Death of a Salesman . by Arthur Miller |, is a play whichjustifies
much discussion and argument. The: play .is' about the'situation of little
men in the American Society, but in particular about one miserable
individual named Willy Loman at the end of his strength and of his
*justification. What::happens.to Willy Loman at the end of his tether? Why
_does, he ..commit suicide? Who is behind his tragic death? All these
. Questions and many others:have to be answered . Arthur Miller, in this

-~ play, explicitly or implicitly, answers these questions. ~ ~ — ’ R
~ :Arthur Miller..was born-in Manhattan on October 17,1915, to Isadore
m,_,'afed,, Augusta Miller, a.conventional: well-to-do Jewish couple. Arthur was
anathlete and he spent his boyhood-playing football and baseball, skating,
. swimming, - dating, failing ialgebra three times, and reading adventure
. stories. - The Millers were prosperoiis manufacturers until they were ruined
by, the_economic esisis-which hit America in"1931. Thereaftef, Arthur
- Miller, grew; up in poverty. Due to these bad’ economic conditions his
. father had to.give up the coat’business and t6 move the family to a small
. frame house-in Brooklyn. He worked as a delivety boy for a bakery; as a
_ dishwasher;and waiter; as a singerat a local radio station; as a warehouse
..clerk;;.night editor ‘of: a university' newspaper. mouse attendant in a
laboratory, fruck driver, tanker seaman, factory [abourer, and shipfitter’s
helper; and as a writer of over thirty radio playsand movie scenarios. All

..this experience left him with' great respect for hard work. e

. “Aftter -graduating from high school during the depression, Miller saved
thirteen of the- fifteen dollars he eartied weekly in'an auto-parts warehous
‘for. his college -tuition. In1934+he convinced the admission officer at the
University of Michigan that his poor high-school grades did not represent
chis|abilities accurately, and he enrolled in journalism. o ;
.y Eighteen' months after entering the university, he began to write plays.
Granted the Bachelor of Arts in 1938, he returned t6 New York, worked
‘riefly -withthe Federal Theatre’Project, afid in two months was on relief.

Aziige o) ¢



TR S L S Sl ssaliyie Db Al 1 &S s

Later he married Mary Grace Slattery. In this period Miller wrote plays for
radio programs receiving about one hundred dollars for each script.

Kept from military service by an old injury, Miller visited army camps
during the war to collect material for a movie, ‘The Story of GI Joe,” and
then he published the journal of his tour, ‘Situation Normal,’ in 1944. That
year his forst Broadway Production, ‘The Man Who Had All the Luck,’
appeared, and this work was followed in 1945 by a novel, ‘Focus.’

During World War II, Miller had been inspired by liberal reform
programs designed to improve conditions in business, politics, and the
arts. After the war he participated in those programs more actively. He
wrote “The Crucible’ to expose the process by which terror in society was
being knowingly planned and consciously engineered. In this play he
articulated his faith in the ability of the free individual to withstand
irrational ~social pressures and to determine positive standards o
citizenship .

In March 1954, the State Department refused Miller a passport to visit
Brussels. His application was rejected under regulations denying passports
to persons believed to be supporting the Communist movement, whether
or not they are members of the Communist party. Miller indignantly
denied supporting any Communist movement. In 1956 he appeared befor:
the House Committee on Un-American Activities. He ‘testified 'that,
although he had signed: many appeals and protests issued by Red front
groups in the last decade, he had never been under Communist discipline.

; Durmg the" 1960°s and1970’s he produced and published many plays
and recelved ‘several awards; one of them was the Gold Medal for Drama.
His most’ 1mpressne play is Death of a Salesman , fusing realism and
symbolism”in reviewing the tragic life of a salesman victimized by his
own false’ values and those of modern American. His plays won forhim a
reputation as the most gifted among the many modern American
playwrights. Miller’s incisive expression and ready with lift his style far
above that of most raen in public life. As a socialist and as an American he
was well disposed for revolt against the accepted American institutions,
injustices , prejudices, and conventions.

Death of a Salesman is serious in content, simple and conversational in
style. and above - all; realistic in portraying ordinary people and the
problems they face in life.. Miller’s characters are mouthpieces. They
express Miller’s ideas and reflect his history as well as his convictions.

2- Summary of the play :

The basis of the play is a series of scenes relating chronologically to
what is happening to. Willy Loman at the age of sixty, during one late
_evening and the next day.

Willy Loman at sixty years of age is expected by his supenors to keep-
travelling every week to do business but he seems to have failed to satisf,
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them. Willy Loman is certaxnly a victim- of the Capitalist sthem explo:ted
and then cast aside. .

Willy Loman at sixty is bewnldered ny the faxlure and futility of his
llfe On the other hand, he refuses to admit defeat and ‘failure: When
Charley offers him work as a way to salvage his pride, he furiously
refuses. He wants to prove that he exists and that he is indispensable but
he does not seem tc be able to do that. He indirectly reflects hisdailure on
his two sons especially Biff. He keeps criticising him because heithinks he
is. lazy and has not achieved anything worthwhile. He: aiso thm&s;thax Biff
is not making a lot of money. i eIg
. Willy Loman also fails to be an ideal father. His son Biff léoks to his
father for moral direction mstead finds corruption. Biff finds his fathér
with a woman and servers the bond of mutual respect. Willy’s ‘wife,
unaware. of his committing adultery, thinks hlghly of h1m and mes to look

after him and help him. =

Willy Loman d=etroys himself financially and socially by evadlng the

“truth about himself by false dreams of his family and his work. May be he

.is working  on two ,oglcs which often collide. For instance if hé'meets his
.son Happy while

“the mxdst of some memory in which Happy

-disappointed him, le.is instantly funous at Happy, déspite the fact that
<Happy at this pamn,ular moment deeply desire to be of use to him. He is

literally at that terrible moment when the voice of the past is no longer

d dlstam but quite as loud as the voice of the present.

W illy Loman commits suicide because he fails to prove that he exists
as a devotmg hu§ba1d and father to two grown-up sons and as a salesman.
He bravely goes to Lis death still dece1vmg himself. Willy and his sons are
dreamers. of, the wrong dreams, drgams which allow them to escape from
facing their. own 1nadequac1es to shrug o £ their Toad Of guilt. ;

Biff is a dreamar, but he is much more the product of his father’s
dream of him. Biff achleves nothlng, he remains like a boy. Happy is a
dreamer too, but more contemptlble because he deceives himself more
successfully or more insistently. He wants to smooth over all
unpleasantness instead of facing it. If he is not dsuccess others are to
blame. 2

Linda, Wllly s devotmg w1fe is perhaps too completely the

-understanding wife and mcther She seems to have no failings. She knows

her ; husband . very well. She knows when he grossly exaggerates the
busmegs he has done and the commission he has earned; she knows when
he  borrows . money from Charley and tells her he has eamed it as a salary.

. She; thriftily mends her stockmgs to another woman Her love does riot
~~depend: on a credit balance oi his good and bad pomts but on deep
: ';understandmg
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The time setting of the play is throughout one night and the next day in

1942, but the flashbacks mostly go back to 1928 or even earlier. The
" scencs are interwoven with events of the past which sometimes overlap

with the present. This techinque is rather unusual because it arises directly
" from what Miller wants to say about his hero, Willy Loman.

Almost all images and scenes account for the treatment of time in this
play; for the concept that nothing in life comes next, but that everything
exists together; that there is no past to be brought forward in a human
being, but that he is his past at every moment and that the present is
merely that which his past is capable of noticing and some reacting to.
This is'why Miller foregoes the usual process of preparation and holding
‘back in order to create suspense until a series of revelations of the past
‘leads up to a climax.

The ' play is not a series of chronological events originating in Willy’s
past, nor a set of revelations of the past to show how it created the present.
It is primarily a progress towards a deeper understanding of Willy’s

* predicament.

The flashbacks and fantasies outside time greatly enrich the dramatic
“iforce of the play. The stockings which Linda is thriftily darning call up in
5:'Willy's mind the ' fancy woman to whom he freely gave stockings for her
" favours; and the pen which Biff steals from Oliver starts a train of guilt-

“associations in Willy.
The scene in the restaurant is dramatically the most exciting in the
" play: Biff’s attempt to tell his father the truth is interwoven with the
insistent shouts of the young Bernard announcing that Biff has failed his
- examination. Both sets of dialogue are equally present and real in Willy’s
mind; and 'his suppressed guilt subsequently comes to life in the scene
where Biff finds his father with the woman. The mature Bernard had
* “earlier suggested to Willy that something crucial happened to Biff when
- +he went to see his father after he had failed his examination. Willy’s anger
* indicated  that Bemard had unwittingly touched on a sensitive spot, but in
his conscious- mind Willy refused to admit responsibility. Now we learn
* what is stored in his unconscious; the result is a triumph of the method
whereby the inside of his head is revealed in dramatic terms.
Willy Loman as an individual and as a salesman :

This play is about the situation of little men in the American society,
butin particular about. one individual, Willy Loman, at the end of his
tethers He is a dreamer of the wrong dreams, dreams which allow him to

. escape from facing his own inadequacies and to find excuses for his guilt.

Willy Loman is anxious to be well-liked: “I can park my car,” says

- Willy, “on any street in New England, and the cops protect it like their
own.” “Be liked and you will never want”, he tells his sons. “You take me,
for instance. | never have to wait in line to see a buyer. “Willy Loman is

W
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'_w1th himself or even with both, but the pl'j'
- wrong with him only. He s dep_lcted as a dre#

“must hot then be denied these opportuniti=s

here.” That’s ‘all they have to know, .ad I go right “throughs "
But Willy knows it 1sn 4 true, even of his younoer days. . L.e.er m the same
I’'m gonna do. You know the trouble is, Ln La peoPXe don t seem to take
to me... I know it when I walk in. They seem to laugh at me.” He goes on
to reﬂect that he talks too, much, jokes tooc much, (though elsewhere he
claims that a couple of jokes estabhshes the right basis for business deals ).
“I'm fat,” he says, “I'm very foolish to look =:, Linda.”

Willy  Leman was imagined by Arthur Miller himself with “an
enormus' face’ the size of the. proscenium -arch, which would appear and
then open up, so that the audlence would sée the inside of man’s head i
Yet, “The inside of his head . was mass of comradxcueﬁs b

Miller: ‘wanted his hero to be a little mari, or ‘n partigular a salesman as”
he intended to write to the middle-class peeple. Novd,.re in the play does
the playwright tell us what this salésman sells, except in. {he scene where he'*
gives free stockings to -Miss Francis, because  Millex is mt mterseted in
what his hero: sells of the goods he fills“his bags w1th but only in his
personality:-which Willy wants to sell ‘before he. sells hs goods. Arthur
Miller explicitly. tells us about thxs pomt ; .

That [have notrhe slightest interest in the selling professwn is” 1.
probably unbelievable to most people, and I very eaJ ly gaveup, 7"
trymg to say so. And when asked what V/illy-was seiling, what

was in hlS bags, I could only reply, “Hm*st" :

el s

 (ATthur Miller; “Introduc*;on to o
Collected;: "y RO e

SATE

- THe quesnon raised before us now is: v "'1'
sell himself -first? There must be somethmg

v. Willy believes that since
¢ of open, opportumfles, he
aetting that his age is the

_age "of competition where money talks 'and’ not pessonality, He feels

worried and uneasy and looks back to old America in its golden age when
life- was easier and simpler and when fiieadship, w d.

remembers Dave Singleman, another salesman, who was c at t
eight-four to sell his merchandise in thirty-one states on the telephone
while 'he was sitting in his hotel room with his green velvet slippers on, and
when 'he died hundreds of friends from differest states attended his funeral.
Willy feels he is unknown at his time when all good values have gone :
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In those days there was personahty in it, Howard. There was
respect, and comradeship, and gratitude in it. Today, it’ s all cut
and dried, and there’s no chance for bringing friendship to bear-or
personality. You see what I mean? They don’t know me any
more. :
(Arthur Miller, Death of a salesman,
by E. R. Wood, p. 59)

Accordingly Willy feels he is out of place in his new society and tries
in vain to comfort himself with the nostalgic feelings, as there is no escape
from his oppressive present nor is there a return to the glorious past. The
only thing he can do now is to resort to his illusions and dreams which are
always at struggle with realities.. His illusion leads him to imagine that
personal attractiveness is everything in life.

Willg Loman and his family : -

“'Willy Loman’s family consists of Willy himself, Lmda (hxs wife), Biff
and,"Happy (his two sons). Willy.and his,two sons are dreamers of the
wrong dreams, dreams which allow them to escape from facmt, y their own
inadequacies, to shrug off their load of guilt. They are anxious to be well-
liked.

Biff is a dreamer, but he js much more the product of his father’s
dream of him. Right to the end, ‘that boy is going to be magnificent’.

The collapse of the forst dream — Biff the hero of thousands; the star of
Ebbets Field — dates from the occasion when Biff found his father out as a

‘phoney little fake’. Biff achieves nothing further; he remains like a boy.
But this shock does not entirely,account for the flaws in Biff. There is
evidence much earlier that he was not so ‘well-liked’ as the family wished

“to believe; - clearly the staff of the school, the parents of the neighbourhood

" girls, the ‘watchman on the building site, Bill Oliver (and probably the
'cops), ~allihad their reservations about him. Nor does the shock cure Biff of
“:dreams which are mainly excuses for failure, especially the dreams (like his
~father’s).of the great open spaces. Biff is a more contemptible failure than
<rhis father; who has at least ‘worked hard. But in the end he breaks away
“from: his father’s dreams of him and from h1s self-justifying dreams of
>/ 'himself: he comes to see through himself more pmlcssly than he has seen

-athrough +his father. After the theft of the pen he says, ‘I reahzed what a
s¥ridiculous.Jie my whole life has been. We've been talkmg in'a dream for
- fifteen years.” In the pongnant confrontatxon thh his father he shatters the
ar Loman myth :

B
1

We never told the truth for ten minutes in thlS house ] nev_,er': %
~got anywhere because you blew me so full of hot air I could
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never stand taking orders’ from anyone . 'm not, aleader.of
men, Willy, and neither are you. You were never anything but
a hardworking drummer who,landed in the ashcan like all the
rest of them! I'm one dollar an hour, erly( ..J'm not bringing
home 'any prizes any more and you’re going to stop waiting
for me to bnng them home $

Ty oL

" (1 bid, p. 105).

Such merciless horesty has its nobility. It goes much further than Willy’s
progress towards self-realization, for Willy is still deluding himself, both
about' himself and about Biff, to the end. He still plmgs to the )lluswn that
he will " ¢otnt for somethmg in the salesman s-world when he is dead, and

" he “still’ bélieves in 'Biff’s magmﬁcence, wh;ch only needs the backing of

money to set him ahead of Bernard. Biff has gone deeper and learnt more.
He sees all his father’s weaknesses and is enraged by them, and yet he
loves* hxm and ‘his love is not meqsured by reason, to be given in reward
for virtue, nor fed 'by mlrages of vmues that will never be there.,...

Happy is a dréamer too.” but more contemptlble because hedecelves
himself more successfully or more insistently. The name Happy suggests
superficial brightness resultmg from incensitiveness, He wants to smooth
over all unpleasantness instead of facing it. If he is not,a success, others
are’to blame. He clalms that he is the assistant buyer, bu: he is one of the
two assistant 1o the assistant. He devotes his energies; to chasmg girls, but
we don’t know whether to beheve in his boasted successes with;them. He
tells lies to 1mpres- the warter at the restaurant and the girl he picks up
there, and he has not w 'ened up to realmes even at Lhe end: He is a lesser
man than Biff, wheise c neem for ‘his father will not let.him rest. Happy’s
anxiety seems at times genume, bqt he. ﬁnds no dlfﬁcul:y in walking away
from it. Hecan evcn desert hlS fqther fora, casual girl, telling her, ‘That’s
not my father He's just a guy.’

Linda is perhaps too completely the understandmg wrfe and mother not
only “inside Willy’s head” , but also inside the author’s. She seems to
have no failing. She must know her  husband through and through: she
knows when he grossly exaggerates the business he has . done and the
commission he ‘has eéarned; she knows when he. borrows. money from
Charley and tells her he has earned it as salary; she hears him say one
minute that the Chevrolet is the greatest car ever built and a few minutes
later, when reminded of the unpaid repair bill, ‘That goddam Chevrolet,

'they ought to prohlbtt the manufacture of the car!’

Linda loves her husband and cares for.;him. She thriftily mends her

“'stockings wl;ule he gives boxes of stockmgs to another woman with whom
‘he has an affair. Linda’s loye does not depend on a credit balance of his

good and bad points, but on deep understanding. She is given one of the
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‘nobody at home: |

5=

most elequent speeches in the play, expressing her humanity in the
simplest words:

He’s not the finest character that ever lived. But he’s a human
being, and a terrible thing is happening to him. So attention
must be paid. He’s not to be allowed to fall into his grave like
an old dog. Attention, attention must finally be paid to such a
person.

(Ibid, p.44)

Here she seems to be speaking not merely for Willy Loman, but for the
ordinary man everywhere. There is not quite the same feeling of
universality in her final ‘words at the funeral, which express the
heartbroken love of one woman for her dead husband:

Wllly, dear, Icen’tery: Why dxd you do it? I search and search
and I ‘search, and I can’t understand it, Willy. I made the last
+i payment on” the house today Today dear And there ll be

: (Ibld p117)
Wzllz Loman’s failure : ] i

Willy Loman’s life is'a- faﬂure He falls as anmdmdual in his new
society. He fails as a salesmhan in'a world of capxtahsm He:fail ‘asa

- husband and a father to two sons.

Willy’s . problem is that -because he is a fallure he does.not adapt

- himself to' the new changes in his society even when these changes are
- manifest. He does not want to admit that Charley’s view are practical. For
example' he does - not want to admit that material success is more practical

than personal appearance and that J.P. Morgan is respected only for his
money. Willy does not remember that Howard Wagner fired him simply
‘because he: proved unprofitable to ‘the company for which he worked for
thmy four yearsz

l put thmy foux years-into this ﬁrm, Howard and now I can’t
pay.-my-insurance! You can’t-eat the orange and throw the peel
away a manis not a piece of fruit! ‘ frg 2587)
b & Bawslgd - ; ( Tbib,: p59) ;
Conﬂ,_z_cg himm o

Willy is very much womed about material success. He thmks that a

. rich dead man is more important than a poor living man::He also thinks

..that his. family, specially his sons, will not respect him or love him unless
.-he. is materially.successful. He has a commercial mind. He thinks-that love

- 18- like a commodity, bought and sold. Linda, his wife, on the contrary, has
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a lovmg hean She loves her husband uncondmonally although he is not
well-off.

Willy imagines thmgs He lmagmes that he is an lmportant man. He is
needed. He says of himself:

They don’t need me in New York. I’'m the New England man.
I’m vital in New England .
( Ibld,-,p. 40

but in reality he wishes to settle in New York. He begs Howard to arrange
a job for him even if he is paid less.

Willy does not adjust himself to reality. In fact he suffers a conflict
between his miserable life and his ambition. His problem is that he know
the truth about things but he i 1gnores it to saﬂsfy his amoition. He says

They laugh at me, heh‘? Go the Fxlene s go to the Hub go to
Slattery’s, Boston. Call out the name Willy Loman and see
what happens! Big shot. i
(Ibid, p.18) t.

He also says:
And they know me, boys, they know me up and down New
England. The' finest people:-And when I bring'you fellas up, .
there’ll be open sesame for all of us, “cause-one thing, boys: 1. ;i
have friends. I can park my car in any street in New England,
and the cops protect it like their own. This summer, heh‘2 it

( Ibid, p18)

Wﬂly s weakness is that he makes promises whlch he cannot fulﬁl He
promises to take his sons to New England that summer, but-he never does
because he knows that in New England he is not well-liked :

I'm fat. I'm very-foolish to:look'at, Linda. I didn’t tell you, but/
Christmas-time [ happened to be calling on F.-H: Stewarts, and -
a salesman | know, as [ was going to see the buyer I heard him
say something about-walrus. An I—I cracked him right across
the face ... But they do laugh at me .

( [b]d p 73 )

When Wllly speaks with Lmda about business he does not make
~ himself clear. Sometimes he gives her false information:
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"’well hked as he 1s ﬁ 2

Well, I- -I did-about a hundred and eight gross in providence.
Well, no - - it came to roughly two hundred gross on the

ri.wholemp A O L

( Ibid. p.21 )

: Willy is always at liberty to praise or insult. This stems out of his false
feelings of superiority. Sometimes he criticises his son Biff, on'the other
hand he does not allow anybody to criticise him. He says:

In the greatest country in the world a young man  with
such - - personal attractiveness, gets lost. And such a hard

: worker There s one thmg about Btff - - he’s not lazy.

S(Tbid p5)

Wllly 1magmes “tHat he is better than Charley beeause the latter is not

Because Charle) is not - - liked. He s lrked but he s
not -well-hked B

(Ibtd p18)

Willy has a doubl: _standdrd morality. He does not lrke the idea of
working for Charley. Working for Charley hurts his feelings; it insults his
dignity. But he never feels msulted when he asks Charleyto lend Him
some money. ‘

Soteétithes ' he ‘dontradicts l'umself For example Wllly admrts that
Charley isbetter thah he 15* TRt B .

I talk t00” much A man oughta ‘come ‘in wrth ar few Work

words. One thing about Charley. He’s a man of few words, and

they respect him.

(Ibld P 23).

thly’s doublé standard merallty is’ umgnorable when he betrays his
wife whom he‘assures:

You re- my foundatron and my support, Linda, -
i ( lbld P 7 )
Whetr he commits ad‘tﬂtery w1th ‘Miss ‘Francis he Justlﬁes hlS deed by
saying that women admire him because he isattractivem, well-liked. Willy
is not only an adulterer-but a'liar too, especially when Biff asks him about
MISS Francis and he rephes talkmg to both her and Biff:

jor gaob g siytve
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Ah- -you better go back to your room. They must be finished
painting by now. They’re painting her room so I let her take a -
shower here. Go back, go back.
( Ibid, p.90)
7- Willy’s suicide :

Willy Loman commits sucide because he fails to adapt himself. He is
unable to forget his own past. He suffers and keeps asking many questions
to which there are no answers. Sometimes, in order to satisfy his ambition,
he finds answers for his questions but they are the wrong answers. He is
always in the wrong. He cannot solve "his own problems yet he tries to
solve Biff’s problems by money. Willy puts an end to his life because he
fails to prove that he exists as a salesman, as an md1v1dual in his society,
as a‘husband and father to his sons.

‘Willy-is the victim of 'his false feelings. He is crazy about being an
important “person. He thinks that by: imitating important people he
becomes important. By so” doing he loses his identity as an mdependent

“person. :When he spaa.ks with Howard he pretends that he is domg fine but
' he “forgets ‘that' he'came begging to find Him &n easier JOb in New Yourk
because of the business deterioration.

- \When Willy ‘accidentally meets an mlportant man he takes’ adVantage
‘of 'this' meeting. He happens to ‘meet the' Mayor of  Providence and he
explains 'to his sor, Biff, that he is an impottant person because he meets
important people:

Willy: Well'l got on the road, and P'werit north to :
©i= Providence. Met the Mayor::='*" " agfs EED

Biff:: The Mayor of Providerice. i b Gy Sinsad
Willy: He was sitting in the hotel lobby.
Biff:  What'd he say? :
Willy:  He said, “Morning!” And I said, “You got a ﬁne c1ty

i here, Mayor * And then he'had: coffee with me

' © (Thid, p 18)

el aut

Not only 1is WlI}y bemg proud of himself he is‘also’ proud of his son,
Biff. Willy imagines things and believes in them. He imagines that Biff
-will- have-avery bright- future that is Why the univérsities are begging for
him and all doors of life'will open to hi, although he is not sure of Biff’s
graduation.. All his sufferings are the result of ‘his illusive pride. His
- imaginations do not stop. He has great expectations. These expectations are
bigger than' Willy himself. Willy, unfortunately, doés not know exactly
‘who he is,"what he wants. And when he décides to do’ éomethmg in order to
-show that he is'socially important he chooses the wrong means to do that.
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Willy’s expectations go beyond the natural limits. He is proud in life:
he also wishes to be proud even in his death. When he meets Ben he
describes the greatness of*his funeral. He is proud of his own funeral:

Ben, that funeral will be massive! They’ll come from Maine,

Massachusetts, Vermont, New Hampshire! All the old-timers

with :the strange licence plates- -that boy will be thunder-
- struck;-Ben because he never realized- -1 am known! Rhode
- Island, New York, New Jersey- -I am known, Ben, and he’ll

see with his eyes once and for all. He’ll see what I am, Ben!
" He’s in for-a shock, that boy!

i -( Ibid, p:97)

Inda’s dreams also cause disaster and failure to Willy . She loves her
husband so much that she has absolute confidence in her husband. She too
is a.victim ofher own illusions. Her false feelings deceive her. The make
herblind to the fact that her husband is not worth all this love and
sacrifice.-Her false feelings make her believe that her husband is sincere
and faithful to her. She does not know that he has a love affair with
another woman. ®

When Willy commits suicide Linda is puzzled. She cannot understand

- why he killed" himself. It seems she is aware of his financial problems,
~while she is not aware of his psychological troubles and that is why she

could not cry:

Forgive me, dear I can’t cry. 1 don’t know what itis, but I
can’t cey. Idor’t understand it: Why did you ever do that? It
seems to me that you’re just on another trip. I keep expecting
you.

(Ib1d pp 107-108 )

So many thmgs are behmd Wllly s suicide. His new society,
capitalism, frustrations and failure in life and his family’s illusions all
seem to have killed Willy Loman. Willy’s family seem to have realized
this bitter fact but on]y too late. Wllly Loman is really a victim.
Conclusion :

Death of ‘a ‘salesman is a play whxch Justlﬁes much discussion and
argument. The play. according to some critics, is regarded as Communist
propaganda denouncing the evils of Capitalism, while others have seen it
as a sympathetic study of the problems of big business. It canalso be
regarded as a warning: of the meaninglessness of life where there is no
religious - faith. “Willy Loman is certainly a victim of the Capitalist system,
exploited -and then castaside. He works for a company thirty years, opens
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up unheard of temtones to their n'ademark and in his old age they take his =~ ~

salary away. There is something wrong with Willy. It is undoubtedly
America. America is what is wrong with Willy. Loman. America is the
country where the values of Capitalism, Free Enterprise, Big Business are
seen at their most rewarding and their most destructive. Willy Loman :
experiences both aspects. Although he is a victim of the system, he is its
devoted adherent. He is himself an expression of the business man ideal,
and in his dreams of his. father and his brother Ben he admires the
American pioneer idea: Willy Loman is completely -absorbed in these
American dreams. A the same time he is bewildered; he cannot understand
why it has all gone wrong for him.

Throughout the scenes of the play we get to know that the real killer of
Willy Loman is his illusions.' His-and his family’s illusions. Willy is torn
between two worlds, the world of illusions and the world of reality. Willy
Loman commits suicide because he fails to prove that he exists according
to the illusionary picture which he always keeps in his mind.

Notes -
- Arthur Mlller Death ofa §_@1§ man, edited by E. R. Wood (London
Heinemann Educational Books, 1978) Dia0anz
- Arthur Miller, Death of a Salesman, by E. R. Wood, p. 59.

3 Arthur Miller; Introduction to Collected Play, as quoted in Arthur Miller,
Death of a Salesman; by.E. R. Wood, p. xiii.
4- Arthur Miller, Introduction to Collected Plav p. xiii.
5- Ibid, pp. vii-ix.
6- Arthur Miller, Death of a Salesman , by E. R. Wood, (London: Heinemann
Educational Books, 1978), p. 59.
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8- Ibid, p. 8.
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