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ABSTRACT

Contemporary art has undergone a profound
structural transformation in recent decades
due to the rapid advancement of digital
technologies. These technologies are no
tools supporting artistic 2~<longer
production; rather, they have evolved into
comprehensive creative environments that
fundamentally reshape the core concepts of
art. This study aims to examine the pivotal
role of digital media in redefining the
concept of artistic creativity through an
integrated theoretical and applied approach.
The research adopts a descriptive-analytical
methodology and employs a case study
approach to analyze six contemporary
artworks representing diverse modes of
interaction between art and technology.
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These include data-driven generative art,
interactive participatory art, immersive
multisensory installations,  Al-assisted
conceptual art, participatory public-space

art, and network-based digital art.

The findings reveal that digital
transformation has not only expanded
artistic tools but has also led to fundamental
shifts in key artistic concepts such as
authenticity, authorship, audience
engagement, and the nature of the artwork
itself. Creativity is increasingly understood
as a dynamic, participatory process
involving complex interactions between
artists, audiences, and intelligent systems,
giving rise to new forms of hybrid human-

machine creativity.

Furthermore, the study addresses critical
challenges  associated  with these
transformations,  including intellectual
property concerns, issues of digital
preservation and technological
obsolescence, and ongoing philosophical
debates regarding the creative agency of
artificial intelligence. The study concludes
that contemporary digital art represents an
ontological shift in the nature of aesthetic
experience, necessitating the development
of new theoretical and critical frameworks

capable of interpreting these evolving

practices.
Keywords:  Digital  Art,  Aurtificial
Intelligence, Interactive Art, Creativity,

Extended Reality.
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