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ARTICLEINFO ABSTRACT
Article history: The aesthetics of a sustainable theatrical environment have displaced the
Received 8 April 2025 stereotypical constants in the recipient's intellectual structure and shaped a change in the
Received in revised form 20 April contemporary recipient's awareness. The theatrical environment was the proposed space for
2025 shaping the director's vision of the show's creator and stimulating the recipient's
Accepted 13 May 2025 participation. The study sheds light on four chapters (the first - methodological, which
Published 30 May 2025 includes the research question: Does the theatrical environment have sustainable aesthetics?
The research aims to: identify the aesthetics of a sustainable theatrical environment in
Keywords: contemporary Iragi performances. The research was set in 1999, spatially, to the Department
aesthetics, theatrical environment, of Art Education, and thematically, to study the aesthetics of a sustainable theatrical
sustainability environment in contemporary Iragi performances The second chapter (the theoretical

framework) includes two topics, the first: the aesthetics of the theatrical environment, and
the second: sustainable Iragi performances. The researcher reviewed some previous studies
and presented indicators of the theoretical framework. The third chapter (research
procedures, the research community, and the descriptive analytical research method on the
intentional sample model according to the research tools and indicators). The fourth chapter
(the research results and their discussion), the most prominent of which are: the multiplicity
of spatial foci in the open environment, which supported the visual formation, which
contributed to producing an environment with aesthetic value, to achieve the aesthetic
effect. The conclusions: the theatrical environment constituted a qualitative addition to the
visions of the Iraqi director, and constituted one of the variables witnessed by the path of
contemporary theatrical art The researcher made some recommendations, including:
adopting a theatrical festival specializing in environmental performances in locations that
have a special kind of aesthetics, similar to the countries of the world. The researcher
suggested future studies, including: the theatrical environment between text and
performance in Iraqgi theater (Iragi models). The research concluded with a list of sources,
references, images, and a summary of the research.
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Conclusions:

.1The theatrical environment constituted a qualitative addition to the Iraqgi director's vision, constituting one of
the aesthetic variables witnessed in the history of Iraqgi theatrical art.

.2The Iraqi director's directing experiences were not limited to the traditional model of the closed, familiar space
of the performance venue. Rather, his exploitation of the theatrical environment, in shaping spaces, coincided
with the development taking place in the diversity of the performance venue, in search of new aesthetic
visions.

.3The Iraqi director (Adel Karim) employed his free-spirited ability and liberated energy to present an aesthetic
directorial vision based on the aesthetics of the environment, which possesses the potential to free itself from
technical constraints and provide a rich space for the creative experience, provided with an ideal atmosphere.

AThe Iraqi director dealt with the environment with the aim of changing the traditional relationship (hall-stage)
and establishing a more positive relationship between sender and receiver, through the interplay between the
areas of reception and performance. 5. The lIraqgi director deliberately set out to project his directorial
hypothesis into the theatrical environment, exploiting the aesthetic features of the environment as it opens up
to all possibilities. The director creates interconnected spaces with aesthetic capabilities that accommodate
the movement of visual form and the visual roaming of the stylistic requirements of the directorial vision.

.6Director Adel Karim relied, in shaping his directorial vision, on the aesthetic support of sustainable natural
environmental data, in a directorial treatment that achieved aesthetic harmony with the main idea of the
theatrical discourse.

.7The environment, in some of its geographies, contributed to enriching the actor's latent energy and enriching
the kinetic formation, in accordance with the directorial vision that drives the acting mechanism toward
improvisation.

.8The play "A Platoon on the Road to Death" is a virtual theatrical environment of military life, motivating the
director to create different levels of visual furnishings, both vertically and horizontally, in the visual
formations, and to convey an aesthetic impact, in contrast to traditional theater, which replaces theatrical
scenery.
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