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Abstract  

This study analyzes the developing response to the Anthropocene within modern British poetry 

through an ecocritical lens, following a lineage from Ted Hughes to contemporary practitioners. It contends 

that Ted Hughes’s central-twentieth-century work, accompanying allure violent, non-innocent description 

and deterioration of human-nature bounds, settled a proto-Anthropocenic vision that demolished the 

peaceful custom. The analysis therefore examine how two specific modern poetics extend and refine this 

endowment: Alice Oswald’s polyvocal, essential approach in Dart, that models ecological interconnection 

by fluid form; and Kathleen Jamie’s micro-focal poetics of righteous consideration, that practices a 

disciplined witness to frangibleness and misfortune. Through comparative detailed analysis of document, 

the research manifests a meaningful formal and reflective shift from Hughes’s mythical, aggressive stance 

towards models of dispersed voice and entrenched witness. Ultimately, the thesis argues that this poetic 

progression—from worry to systemic plan to ethical regard—offers crucial creative foundations for 

understanding human suggestion within, and accountability towards, a period of profound ecological crisis. 
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 المستخلص: 

في الشعر البريطاني الحديث من منظور نقدي بيئي، متتبعةً مسارًا شعريًا يمتد   تُحلل هذه الدراسة الاستجابة المتنامية لعصر الأنثروبوسين
من تيد هيوز إلى الشعراء المعاصرين. وتؤكد الدراسة أن أعمال تيد هيوز في منتصف القرن العشرين، بما تحمله من جاذبية وعنف ووصف  

يةً ما قبل الأنثروبوسينية التي قضت على التقاليد السلمية. ولذلك، يتناول غير بريء لتدهور حدود العلاقة بين الإنسان والطبيعة، قد أرست رؤ 
ذي  التحليل كيف يُوسّع نوعان من الشعر الحديث هذا المفهوم ويُحسّنانه: نهج أليس أوزوالد متعدد الأصوات والجوهر في قصيدتها "دارت"، ال

كاثلين جي انسيابي؛ وشعر  البيئي من خلال شكل  الترابط  يُمارس شهادةً يُجسّد  الذي  الصادق،  والتأمل  الدقيقة  التفاصيل  المُركّز على  مي 
مُنضبطةً على الهشاشة والمصائب. ومن خلال تحليل مُقارن مُفصّل للنصوص، يُظهر البحث تحولًا شكليًا وتأمليًا هامًا من موقف هيوز 

 -اية المطاف، تجادل هذه الأطروحة بأن هذا التطور الشعري  الأسطوري والعدواني نحو نماذج الصوت المُشتت والشهادة الراسخة. في نه
يوفر أسسًا إبداعية حاسمة لفهم الإيحاء البشري في ظل فترة أزمة بيئية عميقة،    -من القلق إلى الخطة النظامية إلى الاعتبار الأخلاقي  

 .طاني الحديث: تيد هيوز، الشعر المعاصرالكلمات المفتاحية: النقد البيئي، الأنثروبوسين، الشعر البري.والمساءلة تجاهها
1. Introduction  

It is a truth universally acknowledged, that the plot of most British novels has some relation to the 

natural world. In the Romantic celebration of the sublime, through the Victorian pastoral elegies, the world 

of nature has been at once a muse, a metaphor, and a moral measure. Yet the relationship has changed 

dramatically and disturbingly in the latter part of the 20th and beginning of the 21st centuries. Scientific 

consensus states people are the primary geological force on the planet now, leading to the end of the stable 
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Holocene epoch and the beginning of an unknown and hazardous era in Earth's geological timeline, the 

Anthropocene (Kerridge, 2024:712).This new era – characterized by climate upheaval, the quickening loss 

of global biodiversity, ocean acidification, and an unrelenting march of technological scars on the planet – 

threatens not just our ecosystems but perhaps the very ways in which we see the world, the words we use to 

describe it, and the imaginations that define it. Consequently it is in this crucial context that nature became 

in contemporary British poetry not merely something to be celebrated or described, but interrogated 

ecologically and vicariously witnessed. This article maintains that the path of modern British poetry from 

the mid-20th century to contemporary times outlines an increased concern with ecological catastrophe, from 

a mythical and archaic sense of impending doom to an immediate, politicised expression of living in the 

Anthropocene (Bladow & Ladino, 2018:19).This development finds its powerful starting point in the work 

of Ted Hughes. Though he is not speaking in the language of science as we know it today, Hughes’s raw 

and visceral portrayals of the natural world—from the electrifying vitality of animals to the damaged and 

industrialised terrains of pieces such as River—depart from a sentimental take. His poetry, writes Robert 

Pinsky, reveals “a darkly complex, often violent ecology of mutual dependency,” and channels an 

apocalypse-minded anxiety about man’s sequestered, ruinous supremacy, becoming the necessary 

foundation for an ecocritical poetics (Dürbeck, 2017:315).On that basis, generations of poets have 

intensified their gaze, molding their verse to the searing demands of the current moment. Vs are now more 

progressive than the sometimes symbolic/archetypal creatures of Hughes’s work which have exited their 

symbolic plains to meet the hard realities of particular loss – the melting glacier, the absent bee, the silent 

meadow (Heise, 2017:31).Poets such as Alice Oswald, who conducts sustained explorations of river life and 

the sounds of non-human environments, or Kathleen Jamie, who focuses on both remote landscapes and the 

marginal, everyday places open to human presence, demonstrate a poetics of granular ecological awareness. 

Their works are informally characterised by (in fragmented lines and paragraphs, hybridised vocabularies 

consisting of scientific and lyrical language, disintegrated narratives) a specific kind of formal innovation 

that reflects the precariousness and trauma of the Anthropocene itself (Sullivan, 2017:32). 

This study will trace that pivotal literariness. The theoretical background of ecocriticism and the term 

Anthropocene will be conceptualised as crucial lenses for analysing literature nowadays. After that, the body 

of analysis will be structured by close reading selected texts, beginning with the foundational, prophetic 

ecology in the poetry of Ted Hughes (Sankaran & Thanu Pillai, 2025:360).It will then follow the evolution 

of this awareness in important late-20th century and contemporary poets, such as the previously mentioned 

Oswald and Jamie, along with others including Sinéad Morrissey, whose poetry frequently grapples with 

climate-induced displacement, and Simon Armitage, who treats environmental concerns with a publicly 

urgent voice. In the end, this study suggests that modern British poetry is not only recording environmental 

change but also actively contributing to a vital form of ecological knowledge, ethical reckoning, and a 

resilient rhetoric - an art for the disintegrated world, for which art has proved particularly necessary (Phillips, 

2017:72). 

1.2 Problem Statement 

British nature poetry in the Anthropo-scene: transformative trends in the British nature poetry 

traditionNature poetry is an established and defining strand within British literature. A notable absence within 

this discourse is the extent to which this tradition has itself been distorted in response to Anthropocene 

pressures. As the poetry of Ted Hughes is sometimes acknowledged as intensely ‘natural world-led’, this is 

not paralleled by sustained consideration of his poetry as a direct, prophetic antecedent to contemporary 

ecological catastrophe, rather than solely an iconographic/mythic articulation of the essence of nature 

(Ahmadi, 2022:36).Also, the developments of poetic form, language and ethical attention from his mid-

century writing to twenty-first century poetry are yet to be explored. Research contributions to stabiliy: how 

contemporary British poets negotiate the environment between the stable and unstable natural worldThis 

study considers the key question: in what ways does modern British poetry Form and Theme embody the 

dramatic turn from a solid natural world to a world of increasing man-made uncertainty and loss? It focuses 

on the particular strategies that contemporary poets use to move beyond description to articulate a poetics of 

witness, mourning, and urgent critique that entails formal innovations that intersect with the geopolitical and 

planetary contingencies of the unprecedented realities of the Anthropocene era (Heise, 2017:32). 

1.3 Question of The Research 

In this study, I shall seek to address the following questions: 
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1. To what extent and in what ways has British poetry’s vision of the natural world changed from the mythic 

and elemental depictions of Ted Hughes to the somewhat more pragmatically scientific yet still eco-

politically engaged portrayals of today’s poets ? 

2. How do the formal shapes and linguistic moves (diction, imagery, rhythm) in post-Hughes poetry reflect 

the fractured, unstable, hybrid conditions of the Anthropocene ? 

3. Do these poets transcend the role of chroniclers of ecological disaster to illuminate new modalities of 

perception, ethical systems or ways of remaining robust in the face of environmental disintegration? 

4. How does the conventional poetic “self” or speaker in this poetry change to reflect human guilt, decreased 

power, and a more entangled being with the non-human?  

5. What are the major thematic and stylistic continuities (and divergences) between Hughes’s formative 

ecological anxieties and those of 21st-century British poets? 

3. Literature Review  

The development of ecological knowledge in new British poetry, specifically allure shift towards connecting 

the deep ruptures of the Anthropocene, is a growth certainly framed by converging critical discourses. This 

review synthesizes the basic knowledge of ecocriticism, critical bother Ted Hughes as an ecological ancestor, 

and the arising field of Anthropocene scholarly studies to demonstrate the crucial landscape and identify the 

break this research aims to fill (Hadley, 2022:68) 

3.1 Foundational Ecocritical Scholarship 

The intellectual consideration of literature as well as environment, presently institutionalized as 

ecocriticism, approved the essential hypothetical bureaucracy for learning poetry as ecological textbook. The 

field’s generative proclamation, Cheryll Glotfelty’s introduction to The Ecocriticism Reader (1996), 

definitely extended the boundaries of scholarly analysis to involve “the earth itself,” disputing for a decisive 

application that drives outside limits absolutely public or semantic constructions to undertake accompanying 

the material world  (Smith,2019:81).Lawrence Buell’s The Environmental Imagination (1995) given critical 

early foundations, specifically his idea of an “incidental content,” that he posits must in few sense show non-

human truth not only as a backdrop but as a ghost that starts to desire human responsibility to it. For the study 

of poetry, Jonathan Bate’s The Song of the Earth (2000) was instrumental. Bate convalesced Romanticism 

not as eluding but as a cultured environmental poetics, arguing that poetry, through allure music and forms, 

can model a “home” in the world, an plan he longers from Heidegger  (Kendall, 2009:197)This basic work 

together shifted the critical focus from “character” as a lifeless letter to “environment” or “Ecology ” as an 

alive, agential, and imperilled order accompanying that literature is changeable talk. It legalized the study of 

how related to poetic composition form—imagery, rhythm, metaphor—engages accompanying tangible 

landscapes, class, and material processes, scene the entertainment industry for more historically specific 

inquiries into poetry of the referring to practices or policies that do not negatively affect the environment 

trouble (Byrne, 2014:98). 

3.2 Hughes and Ecology ( From Nature Poet to Ecological Prophet) 

Critical confrontation accompanying Ted Hughes’s work has long unquestioned his principal 

absorption accompanying the non-human planet, though interpretations have progressed considerably. Early 

critique, in the way that that by Ekbert Faas and Keith Sagar, frequently emphasized the mythical, 

psychoanalytic, or shamanic ranges of his animal poems, knowledge them as explorations of primeval 

efficiency or the unconscious, accompanying nature in the way that a symptomatic usage   (Tovey, 2013:89). 

The important shift towards a more definitely ecological reading was supported by scientist like Terry 

Gifford. In welcome generative Green Voices (1995) and later in Ted Hughes (2009), Gifford articulated the 

idea of the “post-peaceful,” a trend he recognizes strongly in Hughes. This trend moves further the 

romanticized, motionless peaceful to confront a complex, frequently destructive, and magnificent everything 

in creation that contains human culture and allure hurtful volumes. Gifford maintains that Hughes’s poetry 

achieves a “artistic awe” that accepts two together the advantage and the frightening energy of environmental 

processes, with vexing an righteous reaction (Ducklow, 2016:253) Neil Roberts, in A Lucid Dreamer: The 

Life of Ted Hughes (2012), further contextualizes this within Hughes’s picture and welcome increasing 

knowledge of post-war environmental depravity, specifically contamination. Recent interpreters like Yvonne 

Reddick (Ted Hughes: Environmentalist and Ecopoet, 2017) have sealed this view, meticulously recording 

Hughes’s incidental involvement and version accumulations like River and Elmet as direct engagements with 

environmental damage and biodiversity misfortune. The unanimity that has arose positions Hughes not as a 
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simple celebrant of unruliness but as a lyricist of environmental predicament and crunch, whose work 

dismantles human exceptionalism and prefigures later anxieties, even if he wanted the distinguishing 

experimental dictionary of the Anthropocene (Nassar, 2022:176). 

3.3 Poetry in/of the Anthropocene: The Contemporary Turn 

The interpretation of the Anthropocene idea in the early 21st century has catalysed additional, critical 

strand of literary schooling. This work tries how existing history in an official manner and thematically 

grapples with a new terrestrial period delimited by human signature. Timothy Clark’s Ecocriticism on the 

Edge (2015) specifies a crucial hypothetical stimulus, exploring the “scale effects” of the Anthropocene and 

allure challenge to established ways of reading and likeness. For poetry particularly, philosopher have 

examined by means of what the form adapts to concepts of deep period, annihilation, and energetic-objects 

(entities like trend change that are laboriously delivered in time and room). (Hadley, 2013:198)David 

Farrier’s Anthropocene Poetics (2019) is specifically relevant, resolving in what way or manner existing 

poets employ “deep opportunity” lyricism to guide along route, often over water betwixt intimate experience 

and terrestrial scale, frequently using stiff test to form the ungraspable concrete. John Parham’s work, 

containing Green Media and Popular Culture (2016), usually connects referring to practices or policies that 

do not negatively affect the environment enlightening production to governmental and material matters, 

claiming on literature’s function inside a fuller media conservation of emergency  (Heise, 

2017:6).Furthermore, critical anthologies like The Anthropocene Lyric (2015) and essays in journals like 

ISLE and Green Letters have proliferated, offering close readings of existing poets the one explicitly address 

humidity change, sixth bulk elimination, and oceanic acidification. This carcass of grant climaxes a poetics 

that is frequently research-compelled, ethically important, and in an official manner creative, characterized 

by a composite terminology that melds experimental discourse with the musical, and a talker who is 

frequently located as a witness, lamenter, or implicated player inside a broken system (Kendall, 2009:202). 

3.4 Gap Identification and  Study Contribution 

While scholarship in these three spheres is robust, a significant critical gap persists at their intersection. 

First, studies of Hughes’s conservationist thought, though refined, often position him either as a culmination 

(the archetypal 20th-century “nature poet”) or as a singular figure, rather than as the crucial link in a 

continuous—though evolving—trajectory of British environmental poetry that leads directly to the 21st-

century Anthropocene (Rohde, 2017:285). Second, scholarship on contemporary Anthropocene poetry 

typically traces its theoretical origins to broad aesthetic foundations (Romanticism, modernism) or leaps 

directly to very recent works, consistently overlooking the specific, direct lineage from late-20th-century 

British poets who first systematically disrupted the pastoral. There is a missing narrative that traces a clear 

developmental arc: from Hughes’s proto-Anthropocenic, post-pastoral unsettling of the human-nature 

relationship, through to the explicit, critically-aware, and politically-engaged Anthropocene poetics of the 

present (Sankaran & Thanu Pillai, 2025:363).This paper will directly address this gap. It will construct an 

integrated literary-historical argument that positions Ted Hughes not as an endpoint, but as a vital pivot. It 

will demonstrate how his poetics of existential crisis, ecological agency, and raw confrontation provided the 

essential imaginative frameworks and critical postures that contemporary British poets have inherited, 

adapted, and radicalized in the face of the newly-named Anthropocene. By placing Hughes in sustained 

dialogue with selected contemporary voices, this study will provide a coherent account of a defining lineage 

in modern British poetry, illustrating how the ecological imperative has been reimagined—from Hughes’s 

intuitive and myth-laden apprehension to a conscious, systematic, and ethical poetics of planetary precarity 

(Smith, 2013:210). 

4. Methodology  

This study employs a qualitative, literary-critical methodology situated within ecocriticism and 

Anthropocene studies to trace the development of ecological consciousness in modern British poetry. Its 

primary aim is to construct a coherent literary-historical narrative that positions Ted Hughes as a foundational 

figure whose proto-Anthropocenic poetics established key thematic and formal concerns. These concerns 

were subsequently adapted and radicalized by contemporary poets grappling with the realities of the 

Anthropocene epoch. The methodology is designed to facilitate close textual analysis within a defined 

theoretical framework, enabling a detailed comparison across a selective poetic corpus . 

4.1 Theoretical Framework and Critical Lens 
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The study is guided by an integrated framework of ecocriticism and Anthropocene studies. From 

ecocriticism, it adopts Lawrence Buell’s criteria for “environmental textuality,” particularly the principle that 

the non-human environment is presented not merely as a framing device but as a presence that demands 

human ethical engagement. This is supplemented by Terry Gifford’s concept of the “post-pastoral,” which 

calls for a mode of writing that moves beyond romanticization to explore the complex, often destructive, 

interplay between culture and nature, leading to an ethos of responsibility   (Kerridge, 2024:712).From 

Anthropocene studies, the analysis utilizes Timothy Clark’s concept of “scale effects”—the challenge of 

representing vast temporal and spatial phenomena—and David Farrier’s idea of “Anthropocene poetics,” 

which examines how poetic form engages with deep time, extinction, and hyper-objects. This dual lens 

allows for an examination of both the ethical dimensions and the formal strategies poets employ to render 

environmental crisis and human entanglement. 

4.2 Corpus Selection and Justification 

The study adopts a case-study approach, resolving a intentionally curated corpus to guarantee insight 

over width. The option is planned to exemplify a clear lineage and happening. Hughes is picked as the 

important factual figure. The study focuses on poems from Hawk in the Rain (1957), and River (1983). These 

span courses and demonstrate shift from a poetry of mythic, to individual definitely have to do with 

ecological damage and integral relation (such as, “Pike,” “October Dawn,” rhymes from River).Two existing 

poets are picked for detailed reasoning, preferred for their important notoriety and obvious approaches to 

Anthropocenic themes: Alice Oswald: Representing a poetics of hydro-ecologies and polyvocal non-human 

instrumentality. Her book-time epic Dart (2002) is resolved for allure correct mimicry of a waterway 

structure, harmonizing human voices accompanying terrestrial and biological processes, contribution a 

model for dispersed narrative. Kathleen Jamie: Representing a poetics of consideration and microfocal 

witness. Selected rhymes from The Tree House (2004) and The Bonniest Companie (2015) are checked for 

their moral, close-looking at slight environments and their quiet proof of deficit and elasticity (“The Guardian 

of the Buddleia,” “Dipper”).his met selection admits for a nuanced, approximate reasoning of two main 

filaments of contemporary British Eco poetry—the big, integral and the intimate, observant—both implanted 

in concerns prefigured by Hughes. 

4.3 Analytical Method: 

The basic examining plan is ecocritical close reading. This includes a detailed test of related to poetic 

composition accent, form, and structure to illuminate environmental intention. The study is arranged about 

four key analytical headings: Tracing the progress from Hughes’s mythical, basic, and frequently violent 

metaphors to existing poets’ use of exact, controlled, and lamenting metaphors tied to distinguishing 

Anthropogenic experiences (for instance, softening icicle, species obsolescence).  Analyzing by means of 

what related to poetic composition form (line distance, verse construction, rhythm, series) accomplishes 

scalar disjunction—between the local and the terrestrial, the fleeting and the open ocean-time. This involves 

checking Oswald’s gushing, narrative lines against Jamie’s concentrated musical forms versus Hughes’s 

thick, cadenced verses.  Investigating the position of the with rhythm and beauty talker. The study charts a 

movement from Hughes’s frequently mythical, all-knowing, or eating spectator to the existing poet as 

witness, fieldworker, lamenter, and with regard to the welfare of mankind involved player inside a damaged 

network. Also Evaluating the specific or absolute righteous debate of the poetry. This includes assessing by 

virtue of what each author moves further writing to assessment, elegy, or the proposition of alternative styles 

of consideration and connection to the non-human globe. 

4.4 Procedure and Synthesis 

The process will adhere to a comparative, having a theme form. After establishing the hypothetical 

foundation, the study will first establish Hughes’s environmental apparition. It will before analyze the 

modern poets in separate but related sections, uniformly illustration approximate references back to Hughes’s 

basic methods and concerns. The judgment will synthesize these readings to articulate the delimited 

trajectory—from proto-Anthropocenic misgiving to explicit Anthropocene poetics—thereby professed a 

constant still transforming scholarly date accompanying ecological deadlock in new Britain. This 

methodology guarantees a severe, debate-driven reasoning that provides a clear lineage to the fields of 

ecocriticism and modern scholarly studies (Dürbeck, 2017:320). 

5. Analysis and Discussion 

5.1 Ted Hughes: The Proto-Anthropocenic 
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Within the foundation of ecocriticism and the blooming consciousness of the Anthropocene, Ted 

Hughes arises not as a poet of undisturbed pastoralism, but as a pivotal, proto-Anthropocenic visionary. His 

body of work, specifically when copied from The Hawk in the Rain (1957) to River (1983), systematically 

dismantles the Romantic and Georgian heritages of a benevolent, separate, as well as attractive nature. 

Instead, Hughes builds an Ecology  namely dynamically amoral, terrifyingly cooperative, and frequently 

destructively responsive to human demeanor. This reasoning maintains that Hughes’s poetry prefigures 

center Anthropocene anxieties by describing a non-harmless natural world, deteriorating the abstract 

borderline between human and character, and infusing welcome countrysides with the metaphors of 

industrialized and environmental violence, with disputing the very bases of the pastoral ideal. 

1. An Ecology of Terror: Non-Innocence and Retaliatory Nature 

Hughes’s basic leaving from usual nature poetry is welcome insistence on type’s fundamental non-

blamelessness.  His environment is not a passive scenery or a beginning of solace but an alive, amoral, and 

effective force. This is most clearly encased in his emblematic writing “Pike.” The highway is not merely a 

cast; it is an old, inherited principle of intensity—“killers from the seed.” Hughes represents a natural order 

erected on predatoriness, where “A lagoon I fished, having 50 of something yards across, / Whose lilies and 

robust tench / Had outlasted every apparent mineral / Of the house that planted ruling class” enhances a 

eternal theatre for a “growth controlled to allure instrument.” (Ahmadi, 2022:43).The epic escalates from 

noticed detail to mythical terror, climactic in the fantasy of earliest pike “that waltz superficial between the 

flies,” characters of a type namely sublime in allure heartless, metamorphic logic. This view turns down 

some notion of a friendly, equalized “type in harmony,” giving alternatively an Ecology  where intensity is 

two together pattern and essence, a idea that resounds accompanying the Anthropocene’s recognition of 

character as a complex, frequently destructive system alternatively a constant fortress.This retaliatory attitude 

is further surveyed in poems like “October Dawn.” Here, the migratory shift is not a mild decline into autumn 

but a hunch of an frosty, annihilating force. The poem starts accompanying a household scene—a “glass half 

of wine / Left out”—which is gently occupied for one cold, “a skin of iceberg.” This minor invasion blossoms 

into a vision of a new glacial period, place the “rime of a silver age” warns to restore the world. The 

composition decides accompanying the discouraging exact likeness a mammoth, “innate of the snow,” 

suggesting that type holds reserve certain, epoch-conclusion capacities. Hughes frames environment not as 

weather but as a dormant, potent agency worthy erasing human sophistication, a perceptive image for the 

terrestrial-scale changes the Anthropocene denotes, place human conduct risk causing non-human forces of 

huge punishing power (Campbell, 2004:260). 

2. Eroding Boundaries: The Human as Intrusive Animal and Industrial Force 

Central to Hughes’s proto-Anthropocenic view is welcome deliberate deterioration of the horizon 

betwixt the human and the non-human. He achieves this in two primary habits: by animalizing benevolence 

and by naturalizing the industrialized.First, Hughes commonly describes humans as instinctive, organic 

systems intensely entrenched within, not give up responsibility, the feeding relationships among organisms. 

In “Pike,” the fisherman’s fear that “one eye / Watching… Himself as a angel cast out of heaven” maybe 

captured apiece pike’s “traditional dream” blurs foul line betwixt spectator and casualty. The human is not a 

detached sovereign but another structure liable to be subjected the unchanging primeval regulations (Kendall, 

2009:198).This biological progression destabilizes anthropocentrism, suggesting benevolence’s animal 

type—a idea important for Anthropocene thought, that demands we visualize ourselves as a terrestrial class, 

liable to be subjected the same material and environmental restraints we set.Second, and more originally, 

Hughes introduces the metaphors of manufacturing and dirtiness into the soul of welcome natural 

countrysides, prefiguring the total satiation of the things as they are by human exercise that outlines the 

Anthropocene  (Kerridge, 2024:713).This is starkly evident in welcome later “River” writings. In “Salmon 

Eggs,” penal institution’s fruitful act is bordered by contamination: “The gravel is a pall of atoms… The 

river trembles accompanying allure births.” The poisonous and the abundant are inseparably intertwined. 

“The River in March,” while partying penal institution’s inexperienced capacity, interprets it in terms of 

mechanical remains: “It drags / The whole land stylish.” The river enhances a “off-road bike of stones,” a 

“supporter-up of seedlings,” operating a potent, essential cleansing that is to say two together unrefined and 

evocative of industrialized demolition (Nassar, 2022:181).This mixture reaches allure top in lyrics like “An 

August Salmon,” place the dying net is defined accompanying a “carborundum armour,” allure material 

metaphorically transformed into mechanical determination. Hughes does not absolutely bemoan dirtiness; he 
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metabolizes it into his related to poetic composition style, appearance a experience place the artificial and 

the organic are immediately melded. The frontier has not just existed hindered; it has been discontinued, 

indicating a center condition of the Anthropocene. 

3. Dismantling the Pastoral: Towards an Ecology of Terrifying Interdependence 

The climax of Hughes’s project is the complete breaking up of the pastoral tradition. The pastoral 

depends a friendly, livable nature that offers retreat and thinking. Hughes offers the opposite: a type namely 

mesmeric, threatening, and urgent. His is an Ecology  of frightening relation, where to endure search out be 

conniving in phases of consumption, decay, and intensity.This is authority pictorial in the course from early 

to late work. The militarist of his early poetry (“Hawk Roosting”) is a clean, frightening manifestation of 

nature’s self-substantiating expert (“I am make use of hold things in this manner”). It shows a type separate. 

By the time of River, still, the focus shifts to a tainted, still still protected, pertain system (Phillips, 

2017:191).The dramatist-talker is not any more a mythical observer but an involved colleague, angling in 

infected waters, mourning a disgraced still flexible environment. The interdependence is no less menacing 

but is immediately colored accompanying guilt and loss—the authentication of later Anthropocenic poetry.In 

conclusion, Ted Hughes’s carcass of work specifies a important, foundational layer for examining the 

Anthropocene in British poetry. He orderly deconstructs the pastoral by giving a type namely dynamically 

extreme and amoral. He deteriorates the human/type division by describing humans as organic interlopers 

and by contriving technical metaphors into the fabric of the everything in creation (Rohde, 

2017:292).Ultimately, he presents an environmental dream of frightening relation, where advantage is 

indivisible from barbarism, and production is coupled with decay. Hughes does not name the Anthropocene, 

but welcome related to poetic composition world is then imbued accompanying allure delineating strains: 

the recognition of character as a strong, non-harmless power; the unavoidable intermingling of the human 

and the terrestrial; and the deep worry that stands from realizing our embeddedness within—and hurtful 

capacity over—the very orders that endure and threaten us. His work accordingly organizes the crucial, non-

idealistic vocabulary and the dark, involved reference system by which existing poets like Alice Oswald and 

Kathleen Jamie would later refine their own environmental examinations (Sankaran & Thanu Pillai, 

2025:362). 

5.2 The Contemporary Turn: Explicit Anthropocenic 

Building upon the basic, unmanageable ecology of Ted Hughes, whole of contemporary British poets 

straightforwardly catches accompanying the abstract and righteous challenges of the Anthropocene period. 

If Hughes prefigured allure anxieties by disassembling the pastoral and telling a character of extreme relation, 

poets like Alice Oswald and Kathleen Jamie guide along route, often over water allure lived existence. They 

offer unconnected but complementary related to poetic composition ways: individual comprehensive and 

polyvocal, the additional intimate and directed. Through a detailed analysis of document of Alice Oswald’s 

Dart (2002) and selected everything by Kathleen Jamie, this study investigate by means of what existing 

ecopoetry in an official manner and with regard to the welfare of mankind responds to the emergency of the 

Anthropocene, moving from Hughes’s proto-anthropocentric intimidation towards models of dispersed 

narrative and moral consideration (Sullivan, 2017:33). 

A. Case Study 1: Alice Oswald and the Polyvocal Hydro-Ecology of Dart 

Alice Oswald’s book-length poem Dart shows a radical stiff and ecological endeavor: to generate a 

related to poetic composition narrative of penal institution Dart in Devon that is to say not about penal 

institution, but is of penal institution. It transcends a sole, musical view, assembling alternatively a polyvocal, 

non-human-main environment in dialect. This method offers a direct with rhythm and beauty challenge to 

the anthropocentrism of the Anthropocene, suggesting a model of understanding established assemblage, 

variety, and delivered instrumentality. 

1. Oswald’s basic technique is the choric voice. The epic is a curtain of utterances from those the one 

live and bother penal institution—a wildlife expert, a angler (poacher), a water nymph, a dead waterway-

employee’s demon, a stonewaller, a buttery peasant, and penal institution itself. This is not simply a group 

of monologues; voices bleed into each one outside clear boundary. As Oswald outline, the manual is “a 

sound-outline of penal institution,” place the human voice is one current with many. This form dismantles 

the expert of the alone related to poetic composition ego—a heritage from Romanticism still present in 

Hughes’s effective, if implicated, speaker—and replaces it accompanying a self-governing, cooperative 

soundscape. It in an official manner includes an environmental standard: that a place is established by the 



1161

 (6202)لعام  نيسان( 1العدد ) (67)المجلد  الجامعة العراقيةمجلة 

 
 

total of allure pertain, contemporary processes and histories, two together human and non-human (Smith, 

2013:219). 

2. Dart magnificently interlaces deep opportunity accompanying human experiences and the fleeting 

present, reflect penal institution’s own unending flow over paradise. The river talks as a terrestrial force: “I 

am the Dart / I mean I am the sound of the Dart… emanating the craning climax of grass.” This voice bears 

the thought of hail ages and rock composition. This deep opportunity is cover with veneer accompanying 

echoes of local past—tin miners, mill traders, mythical figures—and the modern concerns of ecologists 

weighing oxygen levels. A walker’s next, neural occurrence (“this is rain, this is my leaf-copied coat”) lives 

alongside penal institution’s old, patient deterioration of gem. This scalar fluency is a critical Anthropocene 

idea, causing a acknowledgment that human occasion (the Industrial Revolution, up-to-date contamination) 

is a brief but furiously causing trouble coating inside a boundless planetary chronicle (Tovey, 2013:91). 

3. Oswald’s project grants deep instrumentality to the non-human. The river is not a scene or a 

metaphor; it is the main, forming consciousness. It “connects itself,” possesses thought, and acts upon the 

planet. Furthermore, objects and beasts are accepted their own “contribution”—their purpose and operation 

inside bureaucracy. The rhyme analyses the “form-use” of water-grass, the architecture of beavers, the 

departure patterns of swallows, not as picturesque analyses but as working, agential elements of penal 

institution’s frugality. This shows a important development from Hughes. Where Hughes’s highway or 

warmonger are frequently mythologized emblems of nature’s capacity, Oswald’s systems are performing 

knots within a distinguishing, functioning network (Abdulhadi Al-Naeb, 2020:453). 

This shift from representative dread to intrinsic use offers a more nuanced ecopoetics, individual that 

understands the globe as a complex, agential company alternatively a troupe of primeval conflict.In 

conclusion, Dart specifies a model for an Anthropocene poetics that is to say fundamental, polyphonic, and 

de-centered. It answers the epoch’s human-main narrative by in an official manner replicating an 

environment opposite, place human voices are players in, not narrators of, a fiction expressed by water, 

pebble, and past. It plans that understanding our place demands hearing to the chorus, not just the artist. 

B. Case Study 2: Kathleen Jamie and the Poetics of Ethical Attentiveness 

If Alice Oswald zooms out for capture a fundamental, abounding narrative, Kathleen Jamie zooms in. 

Her poetry is organized on a practice of meticulous, righteous consideration—a form of related to poetic 

composition “fieldwork” that focuses on the borderline, the missed, and the breakable in an age of extensive 

environmental and educational deficit. Her work, as seen in accumulations like The Tree House (2004) and 

The Bonniest Companie (2015), offers a quiet but bouncy curing to two together lofty tales of impasse and 

greedy Romanticism, favoring alternatively for a stance of humble, patient witness (Ahmadi, 2022:38). 

1. Jamie’s with rhythm and beauty character is that of a painstaking spectator, a hiker, a noticer. Her 

means is less about prescient proclamation (Hughes) or choric inclusion (Oswald) and more about the fairly 

accused act of observing. In writings like “The Guardian of the Buddleia,” she turns her consideration to a  

“tattered / butterfly” on  city buddleia shrub. This is not the splendid nature of forest but a “limited 

plenipotentiary” continuing in a broken, ordinary scope.  The poetryt’s capacity lies in allure courteous 

distance and exact detail: “I won’t touch, only / regard.” This “regard” is her center principle—a anticipating 

that does not inquire to appropriate, mythologize, or rule, but plainly to recognize the liberated existence of 

the additional. In the Anthropocene, place very is in preparation hidden or dead, this dedicated act of 

observing enhances a radical governmental and ethical posture. 

2. Jamie’s focus is intentionally on edges and survivors. “Dipper” demonstrates this. The rhyme 

expresses vigilant the bouncy, “carbon-rained” bird in a waterway that is to say “almost absent / in allure 

own commotion.” The dipper is an expert inmate of a distinguishing, unmanageable niche. Jamie doesn’t 

glamorize it; she honors allure skillful agreement: “a musician, an acrobat, / a nun in a wet habit.”.  This 

focus on a beast successful in allure own right, inside a ruined atmosphere, answers tales of clean dirge. It 

finds hope not in grand rehabilitation, but in the continuous, brave steadfastness of existence. Similarly, in 

“The Wreck” she is fatigued to “what the expanse / couldn’t digest”—the fragments and floating debris (Al-

Rawi, 2025:52).Her poetry desires that truth and worth in the Anthropocene are frequently erect not at the 

center, but in the peripheries, between the “guardians” of buddleia and the acrobats of violated streams. 

3. Jamie’s correct selections strengthen her philosophy. Her poems are frequently short, with a sweet 

sound short, and anchored in the tangible. She is doubtful of what she calls “the big masculine verbs” and 

the “pawing” grandiosity she recognizes in few type book. Her work incorporates a microfocal scale. Where 
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Oswald’s Dart demands a reclining, book-time form to hold a watershed, Jamie’s book frequently capture a 

distinct importance, a alone being, a alone understanding. This familiarity is her substance.  It allows for a 

insight of moral date accompanying the indicated, disputing that a trustworthy connection to the sphere starts 

not with abstract ideas, but accompanying the exact, local, and maintained consideration to what is soon 

within reach. This is a critical counteract to the potentially overpowering, terrestrial scale of the 

Anthropocene idea itself  (Bladow & Ladino, 2018:19). 

Synthesis: Two Strands of a Response 

Together, Oswald and Jamie show two alive, pertain strings of existing British ecopoetry’s answer to 

the Anthropocene, two together rooted in but progressing further the Hughesian heritage. Oswald offers 

Hughes’s concept of a vital, agential character into a stiff experiment in dispersed narrative, trying the 

epoch’s scale through polyvocality and deep-time combination. Jamie, while giving Hughes’s clear-eyed 

refusal of the emotional, offers a healing of scale and morality, justifying for a poetry of intimate “regard” 

as an cure to both ecocide and with rhythm and beauty personality.Both move certainly from Hughes’s 

frequently single, aggressive date accompanying character towards models of partnership and witness. They 

exemplify in what way or manner existing ecopoetry in an official manner internalizes environmental 

principles—interconnection, difference, specificity—to counterfeit new styles enough to the deep challenges 

of dwelling in a broken, still still thrilling, experience. Their work charts a way from Hughes’s apocalyptic 

warnings towards nuanced, maintained, and justly restricted forms of beautiful attention (Byrne, 2014:98). 

5.3 Form, Scale, and the Planetary Subject 

The journey from Ted Hughes through Alice Oswald to Kathleen Jamie traces not only an progress in 

having a theme concern but a fundamental re-engineering of poetic form and voice in reaction to rising 

ecological knowledge. A comparative study of their formal game plans tells by what method the very 

construction of the poem—its arrangement, outline, and scale  becomes a critical finish for grabbing 

accompanying the abstract horribleness of the Anthropocene. This part argues that the poets’ different stiff 

choices  Hughes’s thick muscularity, Oswald’s choric flow, and Jamie’s short precision—constitute 

distinguishing, evolved plannings to move further the peaceful, show unusual momentary and systemic 

scales, and recompose the human voice inside a network of environmental blame and care. 

5.3.1 .The Formal Mirror: Syntax and Scale as Ecological Statement 

The poets’ divergent precise strategies are direct corollaries to their ecological apparition, each offering 

a various mode of confronting catastrophe. 

A. Ted Hughes: Dense, Muscular Syntax and the Ecology of Force. Hughes’s identification style—

characterized by densely emphasized, Anglo-Saxon-inflected articulation, compound dependents, and a 

arrangement that frequently feels like a tangible exertion—mirrors welcome vision of type as a world of 

primary, argueing strengthes. In “Pike,” the dialect is as “dazed” and “controlled” as allure subject, 

accompanying lines that are full and heavy: “Pike, three inches long, perfect / Pike completely parts, green 

tigering success.” The beat is a slow, eating stalk. This dense brawn formalizes an preservation established 

capacity, rule, and explosive force. It is a poetics adapted to picking up the fleeting intensity of a hawk’s 

stoop or the hidden warning in a insight of water, but allure terminated, strong rhythms can also indicate a 

massive, although frightening, view of character. His form integrates conflict, making it authority suitable 

for articulating early, instinctive anxieties about humanity’s place inside a destructive unaffected order, but 

less so for imitating wordy, intrinsic entanglement or polyvocal environments (Campbell, 2004:255). 

B. Alice Oswald: Flowing Lineation and Polyvocal Systems. Oswald’s precise choice in Dart shows a 

deliberate leaving from the held musical. Her use of long, enjambed, abounding lines that win narrative and 

voice across page breaks is a echoic conduct of the river’s own course. The arrangement meanders, pools, 

and speeds up, denying the close seal of the established musical verse. This form is essentially integral and 

open.It admits for the logical inclusion of diversified voices—the angler, the wildlife expert, the mythical 

nymph—without hierarchic break. The form itself enhances a model for the pertain, dispersed network of a 

turning point. Where Hughes’s form concentrates strength, Oswald’s disperses it, directing it through a 

catchment of views. This procedure is a direct correct reaction to the Anthropocene’s key challenge of scalar 

separation: her long lines hold inside bureaucracy the brief comment of a hiker and the prosperity-long 

thought of the earth's features, show the local and the terrestrial all at once unending, abounding whole 

(Ducklow, 2016:315). 
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C. Kathleen Jamie: Concise Exactitude and the Morality of the Micro-Scale. If Oswald’s form expands 

to encompass a system, Jamie’s contracts to focus moral attention. Her poetry is apparent by briefness, lyrical 

clearness, and a exact, almost taxonomic usage. Poems like “Dipper” use short lines, regulated verses, and 

exact metaphors: “a dirt-rained / musician, an tumbler.” This correct accuracy is demonstration of 

consideration and a rejection of wordy dignity. It enacts her reflective posture: that in an age of overpowering 

impasse and “big… infinitives,” moral and concerning feelings and intuition clearness starts accompanying 

the cautious observation of the indicated. Her short form is a measuring instrument, leading the magnifying 

glass to the buddleia, the larcenist, the crack. It maintains that the terrestrial disaster is not apprehended 

through pensiveness but through a committed, local focus. This established limitation too forms a space for 

silence and omission, admitting the real world of deficit (“the absent”) to resound without sentimentality. 

Her accuracy is the correct equivalent of a measure controlled agent, tuned to measure minute shifts in 

breakable environments (Dürbeck, 2017:322). 

5.3.2 Confronting Deep Time, Extinction, and Collapse 

All three poets perform in a “post-pastoral” mode, a term critiquing the peaceful’s idealized, motionless 

disengagement of education from nature. Their work inquires to show realities the peaceful as a rule expelled: 

deep time, obsolescence, and fundamental collapse.Hughes approaches these themes through lore and 

indication. “October Dawn” conjures deep opportunity (the Ice Age) as a dormant brute aroused, a mythical 

revenge. Extinction is sensed as a shadow in the “man-sized” highway of the “ancient” pond—a devil from 

a past environment. His is a representative, frequently fateful, conflict accompanying these forces, 

composing bureaucracy inside a eternal, periodic scene of extinction and revival.Oswald embeds these 

themes structurally. Deep show up Dart is not additional concept but the very medium penal institution talks. 

It is present in the “craning crest of grass” and the “mineral language” of the basis. Extinction and collapse 

are spun into penal institution’s existing narrative through the ecologist’s water-status dossier and the spooky 

voices of destroyed energies. She presents a blank slate, place unlimited time synchronize in the gushing 

present, making the Anthropocene’s disruptions visible as a new, harmful tier in an lasting sequence..Jamie 

witnesses these themes in the borderline. She does not detail deep opportunity but indicates it through the 

old, adjusting abilities of the dipper—a class persevering. Extinction is focused on obliquely, through the 

quiet dirge for “the absent” in writings like “The Guardians.” Systemic collapse is inferred not through a 

dignified narrative, but through the frangibleness of a alone worry on a motorway buddleia—a turn of 

expression for a gave in experience. Her post-peaceful is individual of quiet, flexible fragments property foul 

line against deficit (Hadley, 2013:298). 

5.3.3 The Entangled and Culpable “I”: The Diminishment of the Lyric Self 

A defining feature concerning this ecopoetic development is the conversion of the related to poetic 

composition talker from a superior, main knowledge to a belittled, reprehensible, or involved partner. In 

Hughes, the “I” is frequently mythical and omnivorous—a shamanic, sensory-absorbing attendance (as in 

“Hawk Roosting” or “The Thought-Fox”). Even when involved, as in the later River poetry, the voice retains 

a horrible, nearly prophetic capacity. The human barrier can be deteriorated, but the related to poetic 

composition personality remnants effective, stubborn a struggle for supremacy accompanying the non-

human.Oswald essentially dissolves the unique “I.” In Dart, the authorial voice cedes expert to a society of 

voices. The author enhances a medium, annalist, and hearer. The self is delivered across the catchment; it is 

the metal, the water, the fisherman, the fable. This shows a radical depersonalization, joining the related to 

poetic composition grant environmental standard of decomposition and network. The lyricist’s function is 

not to express self but to channel place (Heise, 2017:116).Jamie presents possibly ultimate meaningful model 

for the Anthropocene: the “I” as righteous witness. Her talker is humble, concentrating, and definitely 

located. It is an “I” that “won’t touch, only regard” (“The Guardian of the Buddleia”). This voice accepts 

allure own restraints, allure incomplete view, and allure conspiracy inside a services humankind that enables 

deficit. It is a voice delineated by interest and care alternatively enchantment or use. It is belittled in allure 

pretentiousness but authorized in allure righteous clearness and allure obligation to obey. This involved “I” 

does not encourage nature but talks from a position of being accompanying and alongside it, giving a 

consequence on a broken world (Kerridge, 2024:725). 

Conclusion  

This study has tracked a detracting lineage in modern British poetry, maintaining for its essential and 

developing date accompanying the central concerns of ecocriticism and the Anthropocene. From the proto-
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Anthropocenic fantasies of Ted Hughes to the integral and righteous responses of modern professionals, the 

inspected poets collectively break up hereditary pastoral delusions and forge new related to poetic 

composition manners enough to an era of environmental disaster.Their work does not only describe material 

change but in an official manner includes and interrogates the deep reconfigurations of scale, time, and 

instrumentality that delimit our period.Ted Hughes shows as the indispensable forerunner, whose output 

shattered the calm English peaceful to tell a nature of active, immoral, and frequently extreme power. 

Through writings like “Pike” and “October Dawn,” he settled an preservation of terrifying relation, 

deteriorated the edge between human and non-human, and soaked the open countryside accompanying the 

ominous shadow of modern and of or in the atmosphere intensity. His dense, stout arrangement and mythical 

framing present voice to a realm at which point benevolence is both hunter and game, prefiguring the 

anxieties of the Anthropocene by giving a nature namely basically non-naive and retaliatory.Building upon, 

still considerably straying from, this Hughesian foundation, the existing poets Alice Oswald and Kathleen 

Jamie have grown two obvious but completing poetics for the twenty-first century. Oswald’s Dart enacts a 

poetics of arrangement and polyvocality. Through allure abounding, choric form, the poem models a 

bordering the water environment, decentralizing the human voice and contriving together geology, parable, 

past, and conservation into a non-hierarchic narrative. This represents a correct command of Anthropocene 

scale, capably conjoining deep opportunity accompanying next perception. In contrast, Kathleen Jamie 

nurtures a poetics of moral consideration. Her short, precise words practice a form of related to poetic 

composition fieldwork, directing on the marginal, the breakable, and the flexible. This data processing 

machine-focal posture, apparent in poetry like “The Guardian of the Buddleia” and “Dipper,” asserts that a 

mature friendship to a broken planet begins not accompanying noble declarations but accompanying humble, 

sustained, and exact regard.The comparative reasoning of these poets reveals a effective development inform 

and voice. The progress from Hughes’s concentrated, powerful words of a song, to Oswald’s talkative, fluid 

sequences, to Jamie’s condensed, concentrated musics, displays by virtue of what poetic form itself enhances 

a form for grabbing with environmental complicatedness. Furthermore, the authoritative, mythic “I” of 

Hughes gives habit to Oswald’s delivered agreement and, ultimately, to Jamie’s belittled, guilty, and 

concentrating witness. This trajectory marks a critical shift from a poetics of conflict and supremacy towards 

individual of implication, hearing, and care.In conclusion, the journey from Ted Hughes to the portrays a 

maturing of ecological knowledge in British poetry. These writers have together proposed further bemoan or 

nostalgia to build creative classical frameworks that challenge anthropocentrism, create obvious the 

abstractions of deep opportunity and systemic collapse, and model new styles of being inside a endangered 

world. Their work validates that ecocriticism, used to modren poetry, is not a niche concern but a principal 

glass for understanding by what method literature connects our most urgent terrestrial realities. They offer 

not just analysis, but lively abstract and concerning feelings and intuition tools maps of entanglement, 

regimens of consideration, and vocabularies of interdependence essential for guiding along route, often over 

water the doubtful future of the Anthropocene. 
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