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 المستخلص
تسعى الدراسة الحالية إلى فحص الأدوار التربوية والأخلاقية لسرديات الذكاء الاصطناعي في أدب الأطفال المعاصر من خلال منظور النقد 

حياة،  اقع الالبيئي، وما بعد الإنسانية، والأخلاقيات البيئية. ومع تحول أزمة المناخ، وعدم الاستقرار البيئي، والتسارع التكنولوجي إلى جزء من و 
أصبح أدب الأطفال وسيطاً ثقافياً مهماً يلتقي من خلاله القراء الصغار بالوعي البيئي وخطاب الاستدامة. وتعيد القصص المعاصرة التي  

  ي تتناول الروبوتات والذكاء الاصطناعي والأنظمة الذكية تشكيل العلاقة بين التكنولوجيا والبيئة من خلال تقديم شخصيات الذكاء الاصطناع
 The Wildبوصفها كائنات متعاطفة، وتعاونية، وواعية بيئياً، بدلًا من تصويرها كتهديدات تكنولوجية مدمرة. وتتناول هذه الدراسة رواية  

Robot (2016 لبيتر براون، وفيلم )WALL-E  (2008 من إنتاج بيكسار، ورواية )A Rover’s Story  (2022  لجاسمين وارغا، وفيلم )
Big Hero 6  (2014 من إنتاج ديزني، وذلك من خلال التحليل النصي المقارن النوعي والقراءة المتأنية. وتبيّن هذه النصوص أنها تتحدى )

ما تعمل الافتراضات المتمركزة حول الإنسان، وتقدم الاستدامة بوصفها عملية تعاونية تشمل البشر، والتقنيات، والحيوانات، والأنظمة البيئية. ك 
الاصطناعي الرئيسة بوصفها وسطاء أخلاقيين يعززون التعاطف، والحساسية البيئية، وفهماً ما بعد إنساني للتعايش لدى  ذكاء  شخصيات ال

الأطفال. وتخلص الدراسة إلى أن قصص الأطفال المتمحورة حول الذكاء الاصطناعي تجعل تعليم الاستدامة تجربة أدبية ذات تأثير عاطفي،  
بيئية بالثقافة التكنولوجية. ومن خلال زعزعة الثنائية بين الطبيعة والتكنولوجيا، يسهم أدب الأطفال المعاصر في  من خلال دمج الأخلاقيات ال

تشير دراسات الإنسانيات البيئية والدراسات الأدبية لما بعد الإنسانية، ويهيئ الأطفال لتصور مستقبل مستدام قائم على الترابط الأخلاقي. و 
 ت الذكاء الاصطناعي الرئيسة تعمل بوصفها وسطاء بيئيين.النتائج إلى أن شخصيا

 الكلمات المفتاحية: الذكاء الاصطناعي، الأنظمة البيئية، الأطفال، الاستدامة، الأدب. 
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Abstract 

The present investigation examines the pedagogical and ethical roles of AI narratives in 

contemporary children’s fiction through the lens of ecocriticism, posthumanism and 

environmental ethics. As climate crisis, ecological instability and technological acceleration 

become a way of life, children’s literature has emerged as a significant cultural medium through 

which young readers encounter environmental consciousness and sustainability discourse. 

Present-day stories featuring robots, artificial intelligence, and intelligent systems reconfigure 

the tech-ecology relationship by presenting AI characters as empathetic, collaborative and eco-

conscious agents rather than destructive tech threats. This study investigates The Wild Robot 

(2016) by Peter Brown, WALL-E (2008) by Pixar, A Rover’s Story (2022) by Jasmine Warga, 

and Big Hero 6 (2014) by Disney through qualitative comparative textual analysis and close 

reading. These texts challenge anthropocentric assumptions and present sustainability as a 

collaborative process involving humans, technologies, animals and ecosystems. AI protagonists 

function as ethical mediators that foster empathy, eco-sensitivity, and posthuman 

understandings of coexistence in children. The research concludes that children’s stories 

centered on AI make sustainability education a literary experience that provides emotional 

engagement while merging ecological ethics with technological literacy. Through their 

destabilization of the nature-technology binary, contemporary children’s fiction contributes to 

environmental humanities and posthuman literary studies, positioning children to conceive 

sustainable futures grounded in ethical interconnectivity. The findings suggest that AI 

protagonists function as ecological mediators. 

Keywords: Artificial intelligence, Ecosystems, Children, Sustainability, and Literature. 

Introduction 

Children’s literature today is becoming highly reflective of the uncertainties of the 21st century. 

Children’s literature is undergoing something extraordinary. Children’s imagination has long roamed 

the realms of talking animals and magical kingdoms. Now, however, a new kind of protagonist is being 

introduced, slowly but steadily. Other than talking animals, there are robots, rovers, and AI characters 

that feel, care, and grieve. The significance of this shift is that it is not merely a matter of aesthetics, 

but a long overdue cultural reckoning with two of our time’s major crises . 

The global cultural imagination and literary production have been significantly altered by climate 

change, environmental devastation, biodiversity loss, technological acceleration and artificial 

intelligence. Climate change is altering the conditions of life on Earth. Meanwhile, artificial 

intelligence is changing the texture of our lives. Children’s fiction constantly reflects cultural anxieties 

and hopes, and now it responds to both environmental crisis and technological change at once . 

Children’s fiction has become an important pedagogical and cultural space for introducing ecological 

concerns and technological ethics in a rapidly changing world. As a form of ethical education, 

children’s literature no longer serves merely as entertainment but prepares readers for environmental 

uncertainty and technological change. This study critically examines how children’s literature presents 

nature, technology and the human-environment relationship. The article investigates how children’s 

literature represents human and nonhuman beings as either differentiated or interconnected, the extent 

to which it challenges the human/nonhuman divide, and whether it offers alternate perspectives that 

foster empathy, accountability and a feeling of relatedness between these beings. 

Ecocriticism refers to the critical discourse which evaluates the interrelation between literature and 

environment. It focuses on the representation of nature, ecological issues, environmental crisis, and 

human beings’ impacts on the ecological balance of nature. By this method, we do not only read 

literary and cinematographic texts as works of imagination. Instead, we also regard them as cultural 

spaces through which ideas about nature, responsibility, exploitation and coexistence are produced and 

negotiated. Examination of children’s literature under posthumanist ecocriticism has come under 

increasing critical scrutiny because it combines two important concerns, namely, the ethical treatment 

of the natural world and the rethinking of the human position in the world. Posthumanism and 

ecocriticism share some commonalities as both challenge anthropocentric thought and the belief of 
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being separate and better than other life forms. The two fields collectively allow critics to scrutinise 

materiality, agency, embodiment and nature in a more nuanced way, especially in narratives where 

animals, machines, ecosystems and artificial beings help forge meaning. 

Over the years, literary examples of intelligent machines have often been characterized as cold, 

mechanical, dominating, and anti-natural. In numerous retrospective tales, the machine symbolized 

excessive human hubris and rationality as well as the desire to dominate life through technology. 

According to such depictions, events could take place that serve as a warning against ethically, 

emotionally, and ecologically blind technological ambition. Yet, children’s stories today show a 

different scenario. Within these narratives, the machine isn’t always shown to be the enemy of nature 

or humanity. Instead, it can discover empathy, experience wonder, safeguard life, or take on the role 

of a moral guide. The robot may care for animals, the rover may form emotional attachments while 

exploring far away places, and the healthcare robot may become the moral centre of the story. As a 

result, technology and nature are revealed to be more than mere opposites. They are conceived as 

prospective partners in a shared field of responsibility, care, and survival. 

These stories do not impose a choice between machines and nature or technology and nature upon 

children. They instead pose a more meaningful question: what if taking care of one requires taking 

care of the other? This question is extremely important as today’s child is being brought up amid 

environmental crisis and technological development. Children today are growing up with digital 

devices, artificial intelligence, climate anxiety, ecological loss, and planetary vulnerability. Children's 

fiction centered on artificial intelligence reflects this reality by showing that ethical life cannot simply 

be based on divisions between the natural and the artificial. Instead, it urges young readers and 

spectators to envisage forms of coexistence in which machines, humans, animals and environment are 

bound together through mutual dependence and shared vulnerability. As a result, such narratives 

transform ecological responsibility into an inclusive ethical practice; one that sees care as a relation 

that crosses boundaries between species, bodies, and technologies. 

Today's literature and culture feature the environmental crisis as a potent theme. According to Buell 

(1995), ecological values do not just manifest in texts but are also incarnated and made real by the 

activity of literature. Timothy Morton takes things a step further with his “ecology without nature” 

(2007). According to theorist Morton, the rigidity of the human and nature categories is part of the 

problem. To think in an ecological way, one must accept entanglement and complexity. These 

boundaries are only imaginary. Today’s ecological thinking has shifted from a dualism of humanity 

versus environment towards models of relationships and co-existence. These perspectives have 

influenced contemporary children’s literature, especially stories about sustainability and 

environmental ethics . 

Posthumanism thinkers have applied this reasoning to technology as well. The work of Donna 

Haraway questions the belief that humans are separate from, and superior to, animals, machines and 

nature . 

According to Lawrence Buell (1995), literature is crucial for the development of the ecological 

imagination because it shapes how readers understand their relationship with nature. Artificial 

intelligence is simultaneously one of the defining technological realities of the present era. The use of 

AI increasingly influences communication, education, health care, work and social interaction. 

Contemporary literature often explores the ethical aspects of intelligent technologies in relation to 

humankind and nature. Intelligent machines in earlier literature were depicted as sinister. That is, 

machines are associated with dehumanization and ecological destruction. Nevertheless, contemporary 

children’s fiction is beginning to contradict such beliefs through the portrayal of AIs as beings capable 

of emotions and ethical consideration, with the ability to care for the environment and be 

compassionate . 

Such a shift reflects larger developments within post humanist thinking. In 2016, Donna Haraway 

critiqued anthropocentric understandings of existence and proposed instead models of relational 

coexistence between humans, animals, technologies, and environments. Similarly, Rosi Braidotti 

(2013) suggests that posthumanism unsettles conventional beliefs about human exceptionalism, 

exposing the interconnectedness of forms of subjectivity. Theoretical perspectives of this kind are 

especially relevant to contemporary children’s narratives where robots and AI systems are not enemies 

but ethical agents in the ecological system. This means that ethical life in the twenty-first century 
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requires new forms of subjectivity that cross the boundaries between human, technological, and the 

natural. N. Katherine Hayles follows the means by which digital technology is already beginning to 

erode the borders between human consciousness and machine intelligence  . 

While couched in abstract, technical language, the theories discussed above find concrete expression 

in the children’s stories studied in this paper. 

The current research claims that considerable cultural and educational work is done through AI-

centered children’s stories. These aren’t just entertaining stories that feature robots. 

According to the research, children's stories with AI themes function as effective teaching materials 

for sustainability and environmental ethics. Most importantly, these fables offer AI a posthuman 

ecological role that can reshape children’s understanding of coexistence, environmental responsibility, 

empathy, and the ethics of technology. Through an ecocritical and posthumanism reading, the article 

shows how modern-day children’s literature increasingly envisages sustainable futures not through 

technological takeover but through ecological cooperation among humans, machines, animals and 

ecosystems . 

This study has implications for children’s literature and the wider field of environmental humanities 

because the texts examined in this study construct ecological consciousness. They challenge human 

exceptionalism and offer more sustainable ways of coexistence . 

Literature Review 

The rise of ecocriticism to one of the most powerful contemporary literary approaches is due to its 

examination of literature and environment. As per Lawrence Buell (1995), the literary text shapes our 

ecological consciousness through a specific kind of imaginative performance, one that offers the 

possibility to visualize not just environmental catastrophes but also humanity’s place within nature. 

According to Buell, environmental literature asks its readers to question their anthropocentric 

assumptions and develop ethical relations with ecological systems. Cheryll Glotfelty defines 

ecocriticism as the study of the relationship between literature and the physical environment, and the 

power of literature to cultivate environmental awareness . 

Timothy Morton's idea of “ecology without nature” blurs the lines between humanity and nature still 

further. According to Morton (2007), nature is not an isolated or romantic realm apart from the modern 

technological world. Instead, Morton proposes ecological thinking based on interconnectedness and 

entanglement. This theoretical perspective becomes particularly pertinent to questions of artificial 

intelligence as it troubles the easy dualism of technology versus nature . 

Ecocriticism can be particularly useful for reading contemporary children’s narratives because it does 

not view the environment simply as a setting or decoration. In its place, it allows the critic to consider 

how landscapes, animals, machines, weather, waste and damaged ecosystems are enlisted in the moral 

and emotional formation of young characters. The straightforward storylines in children’s stories teach 

ecological meaning. This is achieved through the use of animals and other nonhumans in sympathetic 

roles and displays of vulnerability. Any forest, ocean, city, island, and derelict technological space is 

not simply a place; it can also be regarded as a narrative agent. The young reader learns how, for 

example, dependence, care, survival, and responsibility function across species and in material places. 

It’s important because children’s texts are likely to render abstract environmental problems into 

concrete emotional experiences, making understanding of the ecological crisis possible without 

reducing it to scientific information alone. By means of this process, environmental storytelling may 

lead readers to regard the nonhuman world as a community of relations, rather than as a storehouse of 

resources available for human use. 

Scholars increasingly emphasize environmental storytelling within the genre of children’s literature. 

Today's climate change fiction for children addresses environmental destruction, extinction, pollution, 

and ecological anxiety, while also promoting environmental care. Such narratives function 

pedagogically by introducing young readers to ecological ethics through emotionally engaging 

narratives and imaginative landscapes. Environmental themes in children’s fiction frequently 

emphasize cooperation, empathy, and responsibility for the future . 

Recent research has also underlined the increasing significance of posthumanism in children's 

literature studies. Posthumanism theorists question ideas of human superiority, and instead they focus 

on the entangled relations of humans, animals, technologies, and ecosystems. Donna Haraway’s 

concept of “staying with the trouble” offers a framework for collaborative forms of survival based on 
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multispecies coexistence and ethical relationality (Haraway, 2016). Likewise, Rosi Braidotti (2013) 

argues that posthumanism fosters new ethical subjectivities stretching beyond anthropocentric 

boundaries . 

According to a posthumanist perspective, children’s narratives about robots, machines and AI can no 

longer be read as stories only about progress or technological danger. In many modern works, the 

artificial being goes beyond a mere machine imitation of humanity, and is not merely a threat to human 

identity. Instead, the AI figure often takes on the role of the mediator through which the limits of life, 

intelligence, emotion and ethical agency are re-thought. This is especially clear when robotic 

characters learn from animals, protect fragile environments, or develop forms of care not based on 

biological relatedness. This indicates that not only human subjects can be moral agents. Furthermore, 

they propose that intelligence can develop through connection, adjustment, recollection and 

responsiveness to the surroundings. AI stories for kids can promote posthuman ethics. The lesson is 

simple: responsibility does not come just because we are human; it comes when we can see our shared 

interdependence and act in networks of shared vulnerability. 

N. Katherine Hayles (1999) states that posthumanism challenges the artificial and rigid divide between 

the human mind and machine intelligence. Hayles calls for a challenge to the humanist view that 

biological embodiment is the principal defining characteristic of subjectivity. This view needs to be 

replaced with models of distributed cognition and technological interconnectedness. The above theory 

has impacted modern depictions of AI in fiction and cinema . 

The connection between artificial intelligence narratives and sustainability education in children’s 

fiction has not drawn anywhere near the same interest as other scholarly work that engages with 

ecocriticism, posthumanism and children’s literature. Environmental themes have frequently been 

explored in isolation from technological discourse. Consequently, nature and technology are perceived 

to be opposites. Despite this, children’s narratives today increasingly subvert this dichotomy by 

showing AI protagonists as ecological participants who respond emotionally. 

Another point that needs attention is the educational value of combining Artificial Intelligence with 

the sustainability theme in children’s stories. Learning about pollution, climate change or the loss of 

biodiversity is not all that sustainability education involves. This practice encourages young readers to 

cultivate ways of seeing through which they notice damage, learn to care for fragile systems and 

imagine other possible futures. When a children's story features robots or intelligent technologies as 

participants in ecological repair, it enhances the reader's understanding of environmental responsibility 

beyond human-centered models. These narratives can exemplify the role of cooperation in restoration 

and reveal how survival depends on human beings, nonhuman animals, machines, and damaged 

environments. Simultaneously, the latter kind of narratives do not portray technology as a panacea for 

the ecological crisis. Instead, they often emphasize that technology is meaningful when care, humility, 

learning and ethical responsibility come first. AI-centered environmental fiction productively teaches 

children that sustainability isn’t just a technical problem, but a moral and relational practice. 

Much media studies research on robotics and AI in children’s media often concerns primarily 

technological anxiety or digital culture rather than ecological ethics. As a result, educational literature 

on the role of AI narratives in teaching sustainability and environmental responsibility is lacking. 

Moreover, the overlap between posthumanism and children’s environmental literature is insufficiently 

addressed in current scholarship. 

This study bridges ecocriticism, posthumanism, environmental ethics, and children’s literature studies 

to show how AI narratives shape environmental awareness among children. An examination of The 

Wild Robot, WALL-E, A Rover’s Story and Big Hero 6 suggests that contemporary children’s fiction 

increasingly imagines sustainability through collaborative relationships involving humans, intelligent 

technologies, animals and ecosystems . 

Methodology 

This study employs a qualitative comparative textual analysis which is rooted in the interdisciplinary 

views of ecocriticism, posthumanism, and environmental ethics. These theoretical frameworks can be 

applied to the study of contemporary children’s literary and media texts. They assist in examining the 

relationships among humans, nonhuman life, technology, and nature . 

The current study does not impose meanings on the literary and cinematic texts but rather establishes 

a dialogic relationship between theory and narrative. Such a relationship clarifies meaning and 
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enhances interpretation of both. One purpose of the study is to assess how contemporary children’s 

literature encourages ecological awareness and ethical obligation, and simultaneously reveals a larger 

cultural spectrum of worries and hopes regarding environmental futures . 

The method of close reading is mainly taken up in the study. One of the important methods used in 

literary studies is close reading. We have the ability to examine the textual and visual dimensions, 

narrative structure, symbolic configuration and ideological presuppositions. The study evaluates the 

representation of environmental issues through characterization, plot, setting, imagery, and symbols. 

Attention is being paid to approaches which yield narrative forms of environmental arguments rather 

than considering them to be thematic material . 

The framework of comparative analysis helps the researcher determine how the texts are alike or 

different. The research will evaluate the different representations used in children’s literature and 

animated film to express similar ecological themes and concerns. An interesting thing about the various 

texts studied is that they fan out into many ecological motifs. The most important among these are 

environmental degradation, human responsibility, technological intervention, interspecies 

relationships and ecological restoration. It shows how different texts imagine solutions to ecological 

crises in different ways and envisage the human-nonhuman relation . 

The examination will mainly be informed by ecocriticism as this theory serves as a suitable frame 

through which to view literature, the environment and ethical responsibility. Ecocriticism refers to the 

integration of literary studies with environmental humanities. This integration asks how literary and 

visual texts represent nature, ecological change, environmental crisis, and the human/non-human 

relationship. It does not regard nature as a mere backdrop for human activity; instead, it attributes 

significance to nature that informs the moral, cultural, and emotional fabric of the narrative. An 

ecocritical reading thus allows this study to look at how the selected texts make landscapes, animals, 

plants, pollutants, technological spaces and damaged ecosystems central to meaning-making . 

Using the lens of ecocritical theories, the study of the selected texts explores the ways they challenge 

anthropocentric assumptions and inspire the reader/viewer to value nature in its own right. These 

stories counter the notion that the environment exists merely for the needs of humans or technology. 

To the contrary, they invite people to appreciate these ecosystems for their inherent worth and 

nonhuman life for its ethical value. Through their depictions of damaged environments, vulnerable 

ecosystems, and characters that gradually learn to care for different natural entities, the chosen texts 

endorse a more relational understanding of existence. Consequently, ecocriticism explains how 

children’s fiction may surpass anthropocentrism and advocate a greater awareness of mutual reliance 

between humans, animals, technologies, and nature. 

The selected stories also highlight care for the environment, sustainability, and human ethical 

responsibility toward present and future ecosystems. As illustrated in these texts, ecological 

responsibility is not only about caring for the ecological environment, but also refers to protecting 

fragile forms of life. Works emphasizing care, collaboration, and moral awareness in response to 

environmental destruction help children experience ecological responsibility in narrative form. The 

texts are not just literary or cinematic pieces but also serve as tools for environmental education. These 

are the works which help young readers and viewers to think about responsibility as well as the long-

term effects that human actions can have . 

The study examines technology and nonhuman agency through the lens of posthumanist theory, which 

is gaining prominence in contemporary children’s literature. Posthumanism challenges the 

conventional views on identity, agency and subjectivity which revolve around humans and the human-

nonhuman divide, and shows their interconnections with nonhuman animals, machines and nature. 

This perspective is particularly relevant to stories about AI, robots and mediated worlds. These works 

demonstrate new possibilities for co-existence through collaboration, compassion and inter-

dependence by disrupting the binary division between the world of humans and that of the nonhuman. 

The project explores the ethical perspective of chosen texts through environmental ethics. According 

to the research, stories of people who are faced with environmental issues, juggling two competing 

priorities, and doing good and bad deeds can enhance moral thought about environmental problems. 

Those who produce children’s literature, media and other vehicles should offer spaces for ethical 

education which can help young readers and viewers to establish a sense of sustainability, ecological 

citizenship and environmental justice. 



1043

 6202 سنةل حزيران (3) عدد( ال1) لدمجلة الإتقان للعلوم الإنسانية المج

 
 

The investigation will look closely at the following textual and visual components. These elements 

include narrative structure, characterization, symbolism, environmental imagery, technological ethics 

and human-nature relationships. The article explores the different narrative forms that initiate, develop, 

and resolve environmental conflicts. The recurring symbols and motifs which create meaning around 

the environment will be investigated in the study. Moreover, the research investigates how 

environmental imagery creates emotions that motivate ethical relations with nature. The evaluation 

also takes into account whether technology is shown to be a cause of environmental degradation, a 

solution to environmental degradation, or something more complex. 

Ultimately, the method assesses how current children’s literature, media and environmental discourse 

are connected. Scrutinizing narrative texts from ecocritical, posthumanist and ethical viewpoints 

reveals that the narrative texts can help nurture ecological sensibilities and environmental values in 

their readers. The study argues that children’s stories have pedagogical and cultural value for thinking 

more sustainably and ethically in terms of human-technology-nature relations through this 

multidisciplinary framework. 

The essay will draw on four main texts, which include Peter Brown’s The Wild Robot (2016), Pixar’s 

WALL-E (2008), Jasmine Warga’s A Rover’s Story (2022) and Disney’s Big Hero 6 (2014). The 

chosen works are contemporary and influential texts that depict environmental ideas and presentations 

of AI and technological ethics. Moreover, every text depicts AI characters who defy the conventional 

portrayals of machines as either harmful or emotionally cold. 

These four texts were chosen for a reason. The works include Peter Brown's novel The Wild Robot, 

the animated film WALL-E, the middle-grade novel A Rover's Story, as well as Big Hero 6. There are 

a number of reasons why they were chosen. Each work is culturally significant, widely read, critically 

acclaimed, and influential within its genre. In every single work, there is a central character who is 

artificial intelligence or robotic, and whose emotional and ethical development is central to the 

narrative. All of these works interrogate questions of environmental responsibility, technological ethics 

and living/nonliving relationships, overtly or covertly. 

The procedure of analysis includes several steps. Each text is first examined through close reading, 

attending to characterization, symbolism, imagery, narrative structure, and dialogue. In addition, a 

reading across the texts indicates similar themes of empathy, coexistence, ecological care, and the 

boundaries between nature and technology. The interpretation of the above patterns will be conducted 

through ecocriticism (Buell, Morton, Glotfelty) and posthumanism (Haraway, Braidotti, Hayles) in the 

third section. Above all, it seeks to place the literary findings within broader debates on environmental 

consciousness and human exceptionalism. 

This paper focuses on textual instances where an AI character acts in ways that challenge ordinary 

assumptions about what it means to be alive, to belong to an ecosystem, or to be ethically responsible 

for nature. According to this study, the most important educational work is not contained in direct 

messages encouraging the audience to recycle or conserve, but in quiet and emotionally resonant 

scenes. These moments may take the form of a scene where a robot tends to a plant, or a rover stops 

to marvel at an alien sky . 

Ecocriticism is used to analyze how these texts depict ecological relationships, environmental issues 

and sustainability. Posthumanism is used to investigate the destabilization of anthropocentric 

boundaries separating humans, technologies, animals, and ecosystems. Close reading allows for a 

detailed analysis of characterization, dialogue, symbolism, and narrative structure to reveal how 

environmental ethics are communicated to young readers . 

This study's comparative approach allows for the identification of recurring themes across literary and 

film texts. There is a special focus on empathy, coexistence, technological responsibility, ecological 

restoration, and posthuman interconnectedness . 

Discussion 

The four texts reflect similar ecological and ethical concerns upon analysis. Employing diverse media, 

forms, and modes, these stories offer a shared imagining of sustainable coexistence, an imagined future 

where AI characters are central to repairing fractured relations between humans, nonhuman beings, 

technologies, and environments. The Wild Robot shows that although Roz is a machine, she can 

develop into a caring member of her community. That tells us that belonging to an ecosystem is not 

limited to living organisms only. According to Peter Brown, the take-home message of his novel is 
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that care, adaptiveness, and responsiveness to others mean more than origin or design (Brown 2016). 

Likewise, WALL-E showcases a robot whose emotional bond with the polluted Earth critiques 

consumerism, waste production, and human negligence, among other topics. The film A Rover’s Story 

also imagines that technological intelligence may have emotional depth and loyalty and may be 

connected to an ethical perspective. Similarly, Baymax in Big Hero 6 is a technological being whose 

purpose is healing, protection and care. In summation, these works challenge the belief that AI is not 

part of ecological or moral life. Rather, these organisations depict the AIs they make as part of a wider 

ethical network, within which survival depends on the cooperation, empathy and responsibility of its 

members . 

These texts highlight a first crucial point, namely that AI is not merely portrayed as an emblem of 

scientific advancement (progressive thinking) or source of anxiety (dystopian thinking). 

Artificial intelligence in this instance proves to be a storytelling device that retells how one can live 

ethically despite our broken world. These stories do not view technology as a total solution or a 

complete threat. On the contrary, what they reveal is that technology only obtains substance through 

care and repair, and in relational responsibility. Slowly Roz learns from the island’s animals and 

becomes a part of it. WALL-E struggles to keep signs of life in a world ruined by humans. In A Rover’s 

Story, Res establishes a kind of attachment that merges scientific discovery and emotion. Although 

Baymax is designed as a healthcare robot, its representation is one of technological care based on 

patience, protection and emotional support. Based on these examples, the power, efficiency or 

sophistication of an AI character is not what gives it value. They are valuable since they respond when 

vulnerability appears. This shifts the discussion of artificial intelligence away from control and 

domination and replaces it with care, coexistence and ethical participation. 

The second interesting thing is the way these narratives use AI characters who indirectly but effectively 

teach kids sustainability. They do not teach it to the public directly. They dramatize environmental 

care through emotional relationships and memorable situations. Young readers and viewers encounter 

these things: a polluted place, endangered community, damaged ecosystem, and a lonely technological 

being. The character development and plot help the environmental case rather than an abstract 

explanation making a more accessible ecological ethics. The four texts suggest that sustainability does 

not mean protecting nature from technology alone. It also calls for envisioning more ideal interactions 

between humans, machines, animals, and environments. The texts connect strongly with posthumanist 

thought as they move beyond the anthropocentric notion to suggest that humans are the only ethically 

significant subjects. Narratives that allow AI characters to care, learn, grieve, protect and cooperate 

encourage children to envision a world in which responsibility is shared across human and nonhuman 

forms of life. In this regard, the discussion of these texts shows that contemporary children’s fiction 

can apply AI not to weaken but to expand ecological thinking. 

Analysis of The Wild Robot 

Peter Brown’s The Wild Robot takes an interesting look at ecological coexistence. At the beginning 

of the story, Roz earns belonging through listening and watching, rather than domination. Roz appears 

as a technological disturbance within the natural ecosystem. The case of Roz's transition from being a 

mechanical outsider to becoming an ecological participant reflects ecological humility, one that adapts 

and cares to survive rather than wins through technological superiority. The animals on the island are 

frightened after she comes as they find her more mechanical than organic.  

Roz’s gradual evolution from an outsider to an ecological agent eventually collapses the technonatural 

divide. Roz doesn’t thrive by ruling the animals or having superior technology, but rather by adapting 

to them and learning. Brown (2016) states, “She listened to the wind and rain and studied the plants 

and animals.” The emphasis on listening and on watching reinforces eco-humility, not techno-control. 

Roz's connection with Brightbill is particularly significant because it transforms Roz from a machine 

into a caretaker. To Brown, intelligence is more than mechanical efficiency but includes empathy, 

compassion and cooperation. Roz's evolution contradicts presuppositions on human supremacy. Her 

motherly love blurs the line between the natural and the artificial. 

The island is a symbol of a sensitive ecosystem that is absolutely reliant on working together and 

balance. Everything is interconnected, and Brown uses environmental imagery to emphasize this. 

Roz’s non-domination allows her to coexist, so she becomes part of the ecosystem. Her mechanical 

identity no longer marks her as disconnected from nature, but rather associates her with ecology . 
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Roz showcases relational subjectivity from a posthumanist perspective. As opposed to just another 

piece of technology, she is an element of a larger ecology that involves animals, weather and the 

landscape. The interpretation given is consistent with Haraway’s claim that survival depends on 

collaboration among species, not domination by some species over others. The Wild Robot views 

sustainability as an ecological process grounded in empathy and coexistence . 

Analysis of WALL-E 

A machine has become Earth’s last moral guardian. In Pixar's movie WALL-E, a small green plant is 

protected by a robot amid mounds of human waste. This strongly criticizes consumer culture, while 

showing that empathy and paying attention are at the foundation of ecological responsibility. WALL-

E is a highly influential environmental narrative in children’s culture because it fuses ecological 

critique with emotional storytelling. The first scenes of the film show Earth as an empty wasteland, 

cluttered with heaps of garbage and industrial waste. These pictures serve as a critique of consumer 

capitalism and unsustainable consumption. 

In WALL-E, we see that environmental destruction cannot be separated from our dependence on 

technology and the excesses of capitalism. Humans now exist in a spaceship where everything is done 

for them as they are not on Earth anymore. As their bodies break down, this signifies the estrangement 

of humanity from nature and bodily existence. By extension, the film critiques forms of technology 

which create the neglect of nature together with social passivity. 

Nevertheless, Roz’s gradual evolution from an outsider to an ecological agent eventually collapses the 

technonatural divide. Roz doesn’t thrive by ruling the animals or having superior technology, but rather 

by adapting to them and learning. Brown (2016) states, “She listened to the wind and rain and studied 

the plants and animals.” The emphasis on listening and on watching reinforces eco-humility, not 

techno-control. Roz's connection with Brightbill is particularly significant because it transforms Roz 

from a machine into a caretaker. To Brown, intelligence is more than mechanical efficiency but 

includes empathy, compassion and cooperation. Roz's evolution contradicts presuppositions on human 

supremacy. Her motherly love blurs the line between the natural and the artificial. 

From the posthumanist viewpoint, the key point WALL-E raises is whether humans should be valued 

over machines or other nonhumans. The robot is depicted as capable of attention, attachment, memory, 

and ethical action, not as a cold technological object. This idea shows that moral responsibility does 

not depend only on biological humanity. Responsibility appears in the form of one’s ability to see 

fragility and guard it. WALL-E contributes significantly to children’s environmental stories, as a figure 

that promotes care through action rather than instruction. Due to his small body size, limited language 

ability, and basic movements, his ecological role becomes greater and not lesser. Consequently, 

artificial beings can become ethical agents when they form relationships of care with the damaged 

world around them . 

WALL-E is a critique of exploitative systems, not technology itself. The film asserts that turning away 

from technology is not the solution to achieve sustainability. Rather, ethical transformation and 

growing ecological responsibility can accomplish sustainability. Through its emotional narrative, 

WALL-E encourages children to rethink consumerism, ecological destruction, and technology ethics. 

Analysis of A Rover’s Story and Big Hero 6 

Res employs planetary exploration as a mirror for Earth stewardship, developing wonder and longing 

over 140 million miles of empty space. Scientific curiosity is recast as love, a measure of how much 

the world matters. A Rover’s Story by Jasmine Warga tells the story of Res, a rover whose artificial 

intelligence develops consciousness and emotion, along with a strong sense of planetary responsibility. 

Even though Res is essentially a scientific machine, it develops human relationships and shows interest 

in questions about communication, life and care. The novel connects technological advancement with 

ethical reflection by asking readers to reflect on the responsibilities that accompany scientific 

exploration. 

Res’s work reveals a reflective study on loneliness, friendship, and belonging that questions the 

assumption that such feelings are human only. The narrative suggests that empathy and ethical care 

may arise through technological relationships. This posthumanism view challenges the strict 

boundaries between machines and humans . 

Besides, the book demonstrates planetary fragility and encourages environmental awareness through 

exploration. Space exploration serves symbolically as a mirror to our relationship with ecosystems. 
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The Res perspective encourages readers to question scientific advancement, the ethics of technology, 

and environmental responsibility . 

Baymax's entire identity is based on care, not capability. The movie claims that technology is a mirror 

of the creators’ values, stating that the machine that heals is ethically superior to the machine that 

dominates. Through a comparative analysis of all four texts, three key themes emerge, which in turn 

have important messages for children on sustainability and ecological ethics. 

Empathy is intelligence. All four AI protagonists are not defined by the processing powers or technical 

capabilities that they possess, but by their ability to feel, to notice the pain of others, to attach, and to 

respond to the world. This decision really enhances the narrative. Children learn that intelligence has 

many forms, and that having ecological consciousness is one of them. The implicit message here is 

that being attentive to the world, caring about its well-being, and responding to its needs are all 

intelligent acts. 

Belonging through care. In every story, the AI character earns its place in the community or ecosystem 

because it tends and protects it, not because it claims rights or shows greater ability. In joining the 

functional ecology of the island, Roz learns the island’s rhythms and promotes its survival. WALL-E 

becomes the protector of the last plant on Earth. The stories mention that belonging in a family, 

community or ecosystem comes from what we give and not what we are . 

Nature and technology are working together. Through their narrative and semiotic strategies, these 

stories carry out probably the most important ideological work: disrupting the technology/nature 

divide. In this narrative, machines do not harm ecosystems but rather intervene to protect them and 

occasionally even become a part of them. Consequently, it already has implications for sustainability 

education. As children adopt this viewpoint, they are driven to consider technological fixes to 

ecological problems as less incompatible, and in many futures, natural systems and human ingenuity 

can integrate . 

Through the eyes of Hiro and Baymax in Big Hero 6, technology’s ethics are explored. Baymax is not 

the typical robot designed for violence or domination. Rather, he is designed for medical and emotional 

care. Baymax’s famous words, “I am satisfied with my care,” portray him as an emblem of compassion 

rather than power. The AI ethical model inspired by Baymax is one characterized by healing, empathy 

and cooperation. Despite the dystopian narratives that tie technology to destruction, Big Hero 6 shines 

light on its power for good. When used responsibly, technology can certainly be useful and helpful. 

The film highlights the wrongful use of technology for revenge, greed and power. However, it also 

implies devising contemporary equipment for the collective good. The importance of responsible 

technological design is a theme in Baymax’s story. The story teaches children that technology isn’t 

bad as such. Rather, ethical responsibility determines the goodness or badness of an innovation to 

society or the environment. 

Didactic implication and narrative expression. AI characters are seen as intelligent rather than 

simply powerful or technical when they express emotions. Ecological awareness is referred to 

as mental sophistication. Gaining acceptance through stewardship and protection means 

belonging through care and not through ownership or superiority. Contribute to sustainability, 

don’t just inherit it! There exists 

no opposition, but a symbiosis between the machine and nature. It is possible and consistent to have 

integrated futures. Clearly, ethical responsibility exists since AI characters are not morally weightless 

in relation to environmental consequences. Responsibility extends beyond human uniqueness. 

Their contributions are fundamentally theoretical and adopt a posthumanist lens. In other words, they 

disrupt the beliefs built around human exceptionalism, namely that the human being is endowed with 

a capacity for moral reasoning, an emotional life and ecological responsibility. When a robot possesses 

superior knowledge of its environment as compared to any human being, it, in effect, questions the 

moral superiority of humans. It shouldn’t be taken as an argument against humans. This is a call to 

reconsider what we mean by moral community and to echo the thought that responsibility for nature 

is not ours alone, but rather a shared condition of existence. These findings contain important 

implications for teaching. 

Instruction on sustainability is rarely emotionally charged. Many educational activities do not connect 

things that are considered to be abstract, like carbon emissions, loss of biodiversity, climate 

predictions, etc., with a felt conviction in children that they should care and that it matters. These 
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stories process information through feelings rather than just relaying information. Kids who cry over 

WALL-E’s misfortunes or who hold their breath when Roz survives her first winter know something 

about ecological vulnerability that no dataset provides. 

Conclusion 

Fiction for children that focuses on AI is undertaking a quietly significant task: it is reshaping the 

relationship between nature and technology at a time of ecological necessity. These tales teach children 

to face the complexity of reality instead of escaping from it. In a world shaped by climate change, 

environmental destruction and rapidly developing technologies, these stories help them understand 

situations which they cannot control. They do not depict nature and technology as two antagonistic or 

independent forces. They think of them instead as parts of the same ethical field in which survival 

depends on care, cooperation, and responsible action. Children’s fiction presents young readers and 

viewers with robots, intelligent machines, and emotionally responsive artificial beings. They use these 

imaginative tools to process the concepts of coexistence, responsibility, and care. As stories of 

friendship, loss, protection, adaptation, and hope, these stories make ecological questions easier to 

understand and engage with. Consequently, children’s fiction that focuses on artificial intelligence 

becomes a vital cultural space for consideration of how future generations may live alongside 

technological change and environmental crisis . 

Characters in children’s fiction occur as Artificial Intelligence (AI) entities, which act as ecological 

intermediaries. This helps to dissolve the tech/nature divide while enhancing social and cultural values 

of empathy, attentiveness and other-regarding forms of care. The intelligence of Roz, WALL-E, Res, 

and Baymax is defined as more than performing robot-like acts, problem-solving, or behaving 

rationally. In their ethical and ecological responses, they indicate that intelligence is also a capacity to 

notice vulnerability, connect, learn from others, and respond to suffering. By learning from the animals 

and adjusting to the ecological way of life, Roz joins the island community. WALL-E guards a delicate 

plant in a wasteland of human rubbish. Res connects scientific exploration with loyalty, memory and 

emotional attachment. In Baymax, technology is for healing and protection rather than control. In 

combination, these figures suggest that care can become a form of intelligence, and that technology is 

also able to participate in ecological and moral life when guided by responsibility. Consequently, these 

stories or narratives redefine artificial intelligence not as an external force to nature but as a potential 

partner in conjuring up more sustainable and compassionate futures. 

The characters contributed significantly to the storylines in question. They are the moral centers. Their 

machine-like nature is what makes their environmental consciousness troubling and impactful. It 

dismisses the notion that humans are the only ones capable of caring for the earth . 

The most basic thing perhaps is the most important one: as you notice things and as you do things, you 

are at the very beginning of sustainability. 

These stories also have an important cultural role that goes beyond the classroom. Their aim is not that 

children will simply fear or blindly trust AI present in our world, but that they will feel free to ask 

questions about it. Which values should guide the design of intelligent systems? What responsibilities 

accompany technological capacity? What would it mean for technology to be designed in a way that 

serves life instead of depleting it? Contemporary children’s fiction is already rehearsing these 

questions through stories to help prepare children for the 21st century . 

Future scholarship might examine emerging children’s narratives centered on artificial intelligence 

that address the realities of large language models, generative AI, and autonomous technologies, all of 

which raise new questions about creativity, consciousness and ecology. As artificial intelligence keeps 

evolving, children’s literature might remain one of the most sensitive and imaginative spaces to work 

through what that evolution means for how we live with each other and with the natural world . 

In the centre of stories of environmental change and ethical reflection, children’s fiction is increasingly 

positioning AI. Children’s literature imagines ecological futures that offer a counterpoint to the 

technology-nature antagonism by means of AI-centred stories that hail coexistence, empathy and 

collaboration. In these texts, robots and intelligent machines are more than just objects; they help 

young readers and viewers rethink the relationship between human beings, nonhuman life and 

damaged environments. The fact that the shift is significant suggests that ecological responsibility in 

the twenty-first century cannot be understood as a simple opposition between the natural and artificial. 
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Rather, these stories show that sustainable futures may depend on new forms of relation whereby 

technology becomes part of a larger ethical and ecological network . 

This study indicates that AI characters can function as ecological mediators used to alter children’s 

perceptions of sustainability and environmental ethics, through the frameworks of ecocriticism and 

posthumanism. Ecocriticism helps uncover how these stories depict environmental harm, ecological 

frailty and the demand for responsible forms of coexistence. The posthuman stance in the analysis 

allows for a movement away from human-centered assumptions by recognizing the ethical importance 

of animals, machines, ecosystems and other hybrid forms of agency. Through such narrative works, 

they criticize anthropocentric presumptions and promote relational models amongst humans, 

technology, animals and ecosystems. The view that moral responsibility belongs exclusively to human 

beings is being challenged by children’s fiction that gives AI characters the capacity to care, learn, 

protect, and respond to ecological crisis. According to that, ethical action does not stem from biological 

identity but from relationships. As such, AI provides a link between ecological consciousness and 

posthuman ethics. 

Sustainability education becomes emotional literature in contemporary children’s literature. According 

to tales of AI, environmental responsibility is contextualized through story and empathetic characters 

rather than dull policy. It is important because children often deal in a much more powerful way with 

ecological issues represented in images, characters, conflicts, and feelings than with abstract 

environmental explanations. When a robot ensures the protection of a plant or the care of an animal, 

heals someone or learns to cooperate with a fragile ecosystem, sustainability becomes visible, personal 

and emotionally meaningful. As a result, these narratives contribute to contemporary environmental 

humanities and children’s literature studies because they reframe sustainability as a collective and 

responsible relationship suited to technological realities in the twenty-first century. According to these 

stories, living together with others in conditions of shared vulnerability is not presented merely as a 

scientific or political problem but as a question of living . 

Future research may explore how digital culture, ecological pedagogy, and posthuman childhood 

function within emergent AI narratives. Children’s literature is likely to remain an important site of 

imagining ethical and sustainable futures as artificial intelligence transforms social and cultural life. 

More work needs to be done on how new books, films, animations, apps, and games represent AI not 

just as advanced technology but also as a participant in ecological learning and moral development. 

Such research can also probe how children respond to AI characters and whether these characters 

influence the child’s understanding of care, responsibility, and ecological crisis. Moreover, future work 

could look into comparative AI-centered ecological narratives across cultures to understand how 

societies envisage ecology and technology through various lenses. These pathways will expand the 

field of children’s literature by showing how contemporary cultural imagination increasingly ties 

together childhood, ecology, and artificial intelligence. 
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