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Abstract

This paper treats an important aspect of English syntax, viz. phrasal verbs. This kind of verbs
reveals many problems when translated into Arabic according to its complex structure, idiomatic nature
and restrictions of use.

Phrasal verbs are, at first, dealt with from a syntactic /semantic/ pragmatic point of view; then, the
focus moves to translation-related issues.

The study is concerned with showing the absence of one-to-one correspondence between English
and Arabic when translating phrasal verbs. Moreover, it also reflects certain cultural attitudes towards
the use of phrasal verbs, precisely informality. Al-Battoti's Arabic translation of Joyce's A Portrait of
the Artist as a Young Man has been adopted to be the data of the research.

Keywords: Al-Battoti's Arabic translation; cultural attitudes; informality; translation of phrasal verbs
into Arabic.

1. Introduction

t first, the researcher presents an ample theoretical background of the phrasal verbs
Ashowing their importance, classifications, and uses. After that, the focus moves to

translation-related issues. The researcher selects some key and important phrasal
verbs in the English text of the novel under study, after reading the English novel written by
James Joyce, A Portrait of the Artist as a Young Man, and its Al-Battoti's Arabic translation,
providing the readers with their equivalents in Arabic. These equivalents are provided
according to Al-Battoti's Arabic translation of the original text of the novel under study.
Furthermore, the researcher analyzes and discusses these Arabic equivalents of the English
phrasal verbs used in the original text giving sometimes some translations as an alternative to
Al-Battoti's Arabic translation.

This paper aims at helping the Arab students and teachers to correctly translate the
English phrasal verbs into Arabic, especially those used in the literary works in order to retain
the true meaning of the original text. Besides, it aims at showing whether Al-Battoti
succeeded in translating the English phrasal verbs in Joyce's novel into Arabic or not in order
to ensure that the ideas are not distorted when translated from one language to another and
thus increasing cross-fertilization among the different cultures of the world. Moreover, this
paper aims at showing the absence of one-to-one correspondence between English and Arabic
when translating the English phrasal verbs into Arabic.

Cubillo (2002: 97) indicates that phrasal verbs are one of the most inventive resources of
the English language, for it is easy to create new combinations by joining particles to verbs
not formerly joined so as to refer to some new concept. (lraq Virtual Science Library-1VSL)

Concerning the translation of phrasal verbs, Heliel (2000: n. p.) confirms that they can
hinder performance of the translator and that a large part of them is idiomatic. The Arabic
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translator finds it difficult to infer the meaning of these phrasal verbs and consequently to find
their appropriate equivalents.

Aldahesh (2009: n. p.) argues that English phrasal verbs appear to form one of the basic
difficulties faced by learners , translators and interpreters when this type of idiomatic
expression is needed to be translated into other languages.

2. Phrasal Verbs from a Syntactic Point of View:

McArthur and Atkins (1974:5) state that phrasal verbs are composed of simple
monosyllabic verbs ('put', 'take', 'get'...etc.), and a number of set particles (‘on’, 'up’, ‘out’, etc).
They point out that although they look like phrase, they function like single words, and under
certain conditions other items (direct object, adverbs) can occupy their position between the
verb and the particle.

Two significant classifications have to be taken into account when the structure of
phrasal verbs has to be tackled. With regard to the first classification, six types of verbs, at
least, that can be phrasalised are distinguished by McArthur and Atkins (1974: 6):

1. Verbs of movement: usually monosyllabic and of Anglo-Saxon origin: 'go’, ‘come’,
'run', 'walk', 'hope', 'skip'...etc.

2. Verbs of invitation and ordering: 'invite', 'order', 'summon’, 'let'...etc.

3. The so-called empty verbs or verbs of indefinite meaning: ‘get’, 'put’,

'take', 'make’, 'do'.. .etc.

4. Verbs formed with or without the suffix-en, from simple monosyllabic
adjectives: 'brighten’, 'slacken', 'flatten', 'dry’, 'cool'...etc.

5. Verbs formed unchanged from simple, usually monosyllabic nouns with such
paraphrased patterns as: 'chalk up’, 'mark up with chalk.

6. A random scattering of two-syllable verbs of Latin origin with which some kind of
direction or emphasis is wanted: 'contract (out), 'measure (up)', 'level (off)"...etc.

Concerning the second classification, Allsop (1988:215) says that particles are classified
into three groups:

1. Prepositions: after, against, at, for, from, into, like, to, with, without.

2. Adverbs: away, back, forward, out.

3. Either prepositions or adverbs: about, across, along, around, before, behind, down,
in, off, on, over, round, through, under, and up.
3. Phrasal Verbs from a Semantic Point of View:

Focus must be on the semantic aspects of phrasal verbs for this paper is interested in the
translation of these verbs.

3.1 Meaning of Phrasal Verbs:

Jain and Sinha (2002:1) show that phrasal verbs are of highly context-dependent
meanings which may only be disambiguated by thinking up a method which utilizes semantic
information connected to the context. (Iraq Virtual Science Library- IVSL)

Thiruumeni et al(2011:37) point out that when translating a phrasal verb, it can carry
the meaning of the constituent verb in it rather than carrying its meaning as a single unit as in:
(1) The minister passed away.

In the sentence above, the phrasal verb "passed away" conveys the meaning of the
constituent verb in it i.e., "to pass” in place of indicating its meaning as a single unit i.e., "to
die".

On the one hand, McArthur (1973:36) states that phrasal verbs are of two types of
meaning:

1. Literal meaning which represents a normal meaning related to the verb and the
particle:
(2) The milkman brought in the milk.
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2. Figurative meaning represented by a metaphoric meaning. Native speakers find the
metaphoric use to be almost always familiar to them as informal and often slang:
(3) The prime minister brought in a new policy.

The same phrasal verb has distinct effects as shown in the sentence above. Only can
the figurative use be replaced by Latin verb.

On the other hand, Fraser (1976, cited in Celce-Murcia and Larsen-Freeman, 1983:
274) says that the meanings of phrasal verbs are of three types:

1. Literal phrasal verbs represented by those items where the particle keeps its

literal meaning as 'up' in the following examples:

4 I hung up the pictures on the wall.
(5) I hung the pictures up on the wall.

2. Completive phrasal verbs represented by those where the particles such as 'up’,
‘out’, 'off', and 'down’ refer to the completion of the action:

(6) | tore up the piece of paper.
(7) I tore the piece of paper up.

3. Figurative phrasal verbs when there is no systematic way to combine the verb
with the particle to give a complete meaning:

(8) She looked up the information. (= searched)
9) She looked the information up.

4. Methods of Translation:

According to Newmark (1988b: 45), the main problem of translation is always whether
to translate literally or freely. He adds that "The argument has been going on since at least the
first century BC Up to the beginning of the nineteenth century, many writers favored some
kind of Tree translation: the spirit, not the letter; the sense not the words; the message rather
than the form: the matter not the manner." Then at the turn of the nineteenth century, when
the study of cultural anthropology indicated that it was impossible to overcome the linguistic
difficulties and that language was completely the output of culture, the opinion that translation
was not possible obtained some currency, "and with it that, if attempted at all, it must be as
literal as possible."

4.1 Literal Translation:

As Vinay and Darbelnet (1995: 33-34) explain, "literal, or word for word, translation is
the direct transfer of a SL text into a grammatically and idiomatically appropriate TL text in
which the translators' task is limited to observing the adherence to the linguistic servitudes of
the TL."

Translation of the lexical words of the source language (SL) appears to be done as
though out of context, but there is a kind of preservation as to the syntactic structures of the
target language (TL). Literal translation differs, mainly, from semantic translation in that it
does not take context into account whereas the second grants context its respect (Newmark,
1988a: 63). It is believed that literal translation is the main translation procedure, both in
communicative and semantic translation, in that translation begins from there. Literal
translation appears to be normally, not always, out of the question when any kind of
translation problem is existed. In case of the cultural overlap, a common object will often
sound to be of a one-to-one literal translation though strange lexical gaps are present in most
languages e.g. 'fingers', ‘waist’, 'knuckles', ‘shine' (Newmark, 1988b: 70). Literal translation
occurs when a text of one language is able to transfer into another with no changes only those
which the target-language grammar needs (Fawcett, 1997: 36).

Catford (1965) (cited in Baker, 2001: 89) employs the traditional terms 'literal' and
'free 'translation’ for the purpose of justifying unbounded translations at different ranks. On
the one hand, literal renderings represent unbounded translations at the lower ranks, i.e.,
words and phrases and free renderings are unbounded translations at the higher ranks
represented by clauses and sentences. Hatim and Munday(2004:344)put literal translation as
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follows: "A rendering which preserves surface aspects of the message both semantically and
syntactically, adhering closely to ST mode of expression."

In literary texts, Literal Translation shows its loyalty to the figurative language used
in the SL text. Sometimes, literal figures of speech are used in newspapers to attract attention
and to make the new expression of exotic colouring:

(10) He is over the palm tree: He is very successful. (from Arabic: Jaill &8
(Aziz and Lataiwish, 2000: 82-83)
4.2 Literary Translation:

When many translators fail to understand that a literary text is composed of a complex
group of systems existing in a dialectical relationship with other groups outside its limits,
particular aspects of a text have usually been concentrated on more than others (Bassnett,
2002: 83).

Savory (1968, cited in llyas, 1989: 33) states that this type of translation pays great
attention to all forms of writing where the form and content may have the same significance.
The translation of prose into prose, poetry into poetry, and poetry into prose is included
within this type. Leech (1981: 11) mentions that style, in its widest meaning, can be applied to
both spoken and written, both literary and non-literary varieties of language. Traditionally,
style is particularly associated with written literary texts. llyas (1989: 67) states that one of the
main problems in the translation of prose is to find an equivalent style. Cultural consideration
drives to this problem which causes stylistic shifts and divergence between the SL style and
its equivalent, the TL one. This is referred to by Newmark (1988b:162) as "cultural gap".
Crystal (2008: 460) shows that 'style shifting’, within a language, represents the way
interlocutors alternate between styles for the purpose of creating a particular effect.

Baker and Saldanha(2009: 153) clarify that source-target text relations are, traditionally,
the basic topic of literary translation studies. Two issues, closely-related, represent the bread
and butter of theoretical discussions: equivalence and communicative purpose. Concerning
‘equivalence’, the matter which should be taken into consideration is that whether translators
are able to repeat the complex group of stylistic elements that many literary texts include or
not. As for 'communicative purpose’, it is necessary for translators to reveal the extent to
which they should give the source writer some kind of faithfulness at the expense of
producing a text that works in receptor-genre terms. Three factors should not be neglected by
any translator in prose or poetry to achieve aesthetic value:

(@) structure—the plan of a text completely as well as the shape and balance of the
individual sentences.

(b) metaphor—represented by the visual images which may also evoke sound, touch,
smell and taste.

(c)sound—represented by alteration, assonance, rhythm, onomatopoeia,
and, in poetry, metre and rhyme (Newmark, 1988a: 65).

Six rules for the translation of prose have been proposed by Belloc (1930, cited in Ilyas,
1989: 66-67):

1. A literary work should not be translated word by word or sentence by sentence.

2. An SL idiom should be translated by an equivalent TL idiom. Equivalent TL
grammatical systems should be used while translating SL grammatical systems. The English
passive voice should usually be translated into its equivalent Arabic active voice; e.g.:

(11) The door was opened by Ahmed. Ll i 2aal
And: Sl seal

3. An equivalent TL intention should be used for the purpose of translating an SL
intention.

4. The problem caused by similar words in different languages should be avoided by
the translator. The sign 'large’, for example, can be used in

English and French, but its sense in French is 'wide'".
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5. For the reason that languages differ in form, the translator should not behave as a
follower to the SL text, but he should make necessary changes happen.

6. Constituents that are not found in the SL should not be added by the translator.

Where the style of a text is particularly important, translation in its restricted meaning
must give way to ‘creative transposition'(Jakobson, 2000: 239). Aziz (1998: 243) maintains
that the translator opts for highly literary expressions in rendering the ordinary language of
the SL text. The shift towards a higher rhetoric style represents characteristics of written
Arabic:

(12) Porter: Madam, I will (S.L) g2 bdela s bass 1l ll(T.L)

The everyday elliptical reply of the porter is translated by the classical expression ( lee
dela: | hear and | obey)

5. The Importance of Context in Translating Phrasal Verbs:

Originally, the term ‘context of situation' has been introduced by two scholars, first an
anthropologist Malinowski and later a linguist Firth. Both of them dealt with explaining
meaning depending on the context in which language is used but their ways, to some extent,
are different. On the one hand, Malinowski regarded context of situation as a bit of the social
process which can be considered apart or an actual observable set of events. Firth, on the
other hand, interpreted context of situation as part of the linguist's apparatus in the same way
as are the grammatical categories used by him (Palmer, 1981: 51, 53).

On the contrary, Katz and Foder (1963, cited in Lyons, 1977: 573) excluded the context
of situation from the study of meaning, i.e., the meaning of sentences can be viewed
irrespective of their utterance in actual situations. They saw that part of the goal of semantics
was to give a reason(s) for the number of interpretations of a sentence:

(13) The bill is large.

This sentence is clearly ambiguous since it has two readings caused by the word 'bill'
which has two meanings. According to them, this sentence can be disambiguated if it is
extended with...but need not be paid. This extension clarifies only one of the meanings of
‘bill'(palmer, 1981: 49). But, in the case of a sentence or utterance, the sounds, words, or
phrases which could surround a certain verbal item:

(14) Peter went to the pictures. He went alone.

In the sentence above, it is known who 'he' refers to because of the item mentioned
earlier 'Peter'. This context is called 'verbal context'. There are two kinds of contexts:

1. Linguistic Context represented by the linguistic system itself.

2. Situational Context appears to have the same significance but it is more difficult to
define. It is the condition in the outside world in which utterances occur. If someone has been
asked whether he/she wants a cup of coffee and the reply is 'Coffee keeps me awake' and for
the purpose of determining whether this reply indicates 'yes' or 'no’, it is necessary to know
more than the merely meaning of the words in use (Finch, 2000: 212-213). It is a must to
define the context of situation in such a way that it classifies everything in the co-text that has
an effect on the matter of cohesion, coherence and relevance (Lyons, 1995: 271).The vital
importance of context in determining word meanings has been referred to by Nida (1964:
101). The implications of taking context into consideration are well indicated by Sadock
(1978: 281).

From a pragmatic point of view, Schiffrin (1994: 365), on his part, reveals the
significant role of context saying: "Speech act theory and pragmatics both view context in
terms of knowledge, what speakers and hearers can be assumed to be known and how that
knowledge guides the use of language and the interpretation of utterances".

Errey(2007: 4) declares that one of the best ways to learn phrasal verbs and to guess their
meanings is by putting them in context. In doing so, meaning of the phrasal verb can be better
figured out than by only memorizing a definition or a synonym.

6. The Model Adopted:
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According to Catford (1965: 25), there are three types of translation:
1. Word-to-word (word-oriented)
2. Literal translation (word-oriented)
3. Literary translation (free-translation)
These types of translation which are classified in accordance with the notion of rank
have been clarified by Ilyas (1989: 31) as follows:
1. Word-to-word translation: This type of translation is word-oriented. The translator,
here, treats with the text word by word. To translate in such a method can shed light on the
nature of the S.L. lexical item and grammar, for it follows the S.L. grammatical structures:

(15) He went home. (S.L) < <ad »(T.L)

2. Literal Translation: This type of translation is also word-oriented. It is different
from word-to-word translation in that it does not follow the grammatical structures of the
source language. The grammar of the target language is adopted by the translator in this case:

(16) He went home. (S.L) <l J a3 (T.L)

Farghal and Shunnaq(1999: 13) state that literal translation is usually unacceptable,
especially in the case of multi-word units like collocations and idioms: To take after (2 al:
Literal) (4 53 13s)

Look out (s_s Lki:Literal) (baiss ¢S)
3. Literary translation (free translation): It is rank-free, in which the translator tries to
reproduce an effect on the T.L. receiver similar to that of the S.L. one:
17) Once in a blue moon. (S.L) (3.l & 4 34)(Literal Translation)
(Word-to-Word Translation)
las 13U (Free Translation)

With reference to phrasal verbs (idiomatic expressions), it seems unacceptable to
translate them word-to-word or literal. Depending on the information given earlier, the
present study adopts the free-translation, since it treats the topic of phrasal verbs. (for further
information, see Newmark (1988b: 13, 69, 75, 104), and Hatim and Mason (1990: 5).

7. Analysis and Discussion:

1. He rolled his stockings off and put on his nightshirt quickly... (A Portrait of the Artist
as a Young Man: Ch.1, p. 10, Lines: 25-26) (S.L Text)

(23-22: 5w 200= 1 b shdl) (T.L Text) .. Ae a5l udle ot 5 Slef ) 4y sa @i
Text Analysis

Subject English Arabic Synonym
Structure Verb+ Adverb+ Noun Verb(perfect, past) Clothe, Wear,
Dress

Al-Battoti succeeded in providing an Arabic suitable equivalent (sxi): dressed) which
seems to be the accurate contextual meaning and its informal implication as well. The phrasal
verb in question is used here to mean 'to put an item of clothing, etc. on your body'. Its
opposite is "take off". It consists of a verb plus an adverb. Al-Battoti used the past perfect
verb (dressed) in Arabic to translate the English phrasal verb (put on).

2. He turned over the flyleaf and looked wearily at the green round earth in the middle
of the maroon clouds. (A Portrait of the Artist as a Young Man: Ch.1p.9. Lines: 19-21) (SL
Text
.@ulﬂ\ o) Ty el il dyg S Gm W) )l @ eliand) duala) 450 ouff (TIL Text)
(12-10 :shud) 1202 1 shall)

Text Analysis:

Subject English Arabic Synonym

Structure Verb + Adverb Verb(perfect, past) Flip, Reverse
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Again, Al-Battoti has demonstrated his ability to give an appropriate equivalent ( <)
which implies the informality of the context. He used the past perfect verb (turned) in Arabic
in order to translate the English phrasal verb (turned over) which consists of a verb plus an
adverb. The phrasal verb given is used here to mean 'to move a page or a piece of paper so
that you can see the other side’. It is important to notice that the verb (turn) is used more
frequently in this meaning: | turned the page quickly; Turn to page 23.

3. He could go up the staircase because there was never a priest or a prefect outside
the refectory door. (A Portrait of the Artist as a Young Man: Ch.1 p.31. Lines: 21-22) (SL
Text)
exbdl QL z A Oshige Yy gud 2 VA eVl agual) 4] b (T.L Text) ((61u= ighshd

21-20 : ka1
Text Analysis:
Subject English Arabic Synonym
Structure Verb + Adverb Non-Translated Ascend

Al-Battoti did not succeed in supplying an appropriate equivalent of the phrasal verb "go
up". He used the infinitive (2s~<ll: ascending) rather than the verb (a~<: ascend). The
phrasal verb "go up" is used here to mean 'to move from a lower position to a higher one or
upstairs in a building'.
ekl 3na b A (i sie 2 | Gand a5m 5 a2l oY) 5l gt ) ey o4y

(Proposed by the researcher)
4. His hands were in his sidepockets and his trousers were tucked in at the knees by
elastic bands. (A Portrait of the Artist as a Young Man: Ch.2 P.53 Lines: 35-36) (S.L Text)
A ye Lail pdy i€ ) e AZdaaly o) juy Anilall g sn Aol (T.L Text) (3:obud104:0= 1 shaall)
Text Analysis:

Subject English Arabic Synonym

Structure Verb + Adverb Non-Translated Fold, Stuff

Al-Battoti failed in giving an accurate equivalent in Arabic of the English phrasal verb
(tuck in) which consists of a verb plus an adverb. He used the adjective (434; fixed) instead of
using the pattern (were+ past participle) which is used to form the passive tense. The meaning
of (tuck in) which is used here is 'to push the end of a piece of clothing, sheet, blanket, etc.
inside or under something, in order to make it look tidy or stay in place' or 'to fold or stuff
something into something'. .

Aolas L) i 4 ) vie 4l o clgdailall 4 (8 ol ilS (Proposed by the researcher)

Here, the Arabic verb (< fixed) is used by the researcher as an equivalent of the
English phrasal verb "tuck in".

5. ...those above, those in heaven, would see what he would do to make up for the
past...(A Portrait of the Artist as a Young Man: Ch. 3 p. 72 Lines: 27-28) (S.L Text)
Anale 08 Gy galll Jais Da slandl (8 05l W) (5 .. (17-16 b 139 (a skl

Text Analysis:

Subject English Arabic Synonym
Structure Verb+ Adverb+ Preposition Infinitive Compensate
for

The phrasal verb "make up for" is used here to mean 'if a good situation makes up for a
bad one, it makes you forget the bad situation and feel happy again' and 'to do or provide
something good to balance or reduce the effects of something bad'. Al-Battoti did not translate
it into a verb in Arabic but he translated it into an infinitive instead. He used the infinitive
(U=2s250 atonement) rather than the verb (u=s~: compensate). This English phrasal verb is
called phrasal-prepositional verb because it consists of a verb plus an adverb and a
preposition.

Aasbe g8 40 Jal (e drdas 13l slad) & 0 5le Y1 5 .. (Proposed by the researcher)
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6. At his first violent sin he had felt a wave of vitality pass out of him...
(A Portrait of the Artist as a Young Man: Ch.3 pp. 59-60 Lines: 37, 1)(S.L Text)
A l) e s gedd i/l duad 5l xie (TLL Text) (23-22: k) 11502 :oh shaill)
Text Analysis:

Subject English Arabic Synonym

Structure Verb+ Adverb+ Preposition Verb(perfect, past) Emit

Al-Battoti's translation seems to be acceptable for it designates the informality of the
phrasal verb "pass out of". He used the past perfect verb (=i=u); emitted) in Arabic as an
appropriate equivalent of the English phrasal verb (pass out of). It is called phrasal-
prepositional verb because it consists of a verb plus an adverb and a preposition.

7. For, remember, the fire of hell gives forth no light. (A Portrait of the Artist as a Young
Man: Ch.3 p. 69. Lines: 5) (S.L Text)

s e alanall o) i o 1 SXE(T.L Text) (7-6:shad) 1330= 1 shall)
Text Analysis:

Subject English Arabic Synonym
Structure Verb + Adverb Verb(perfect, past) Emit,
Issue

As the phrasal verb "give forth” is followed by "no™ which indicates negative, so the
translator (Al-Battoti) used (u) as an equivalent for the phrasal verb given. It is used
formally and it means "release or give". The researcher believes that it is more appropriate to
use the verb (release) rather than the verb (has) in this sentence context.

Do Bl Y amall o) o 15,8 (Proposed by the researcher)

8. ... God should mete out an everlasting and infinite punishment...

(A Portrait of the Artist as a Young Man: Ch.3 p.76. Lines: 28-29) (S.L Text)
ke s Ll Llie il (aeady (T.L Text) (7 :ohedl 147 0= ;b skl
Text Analysis:

Subject English Arabic Synonym

Structure | Verb + Adverb | Verb(imperfect, present) Deal out, Administer

The phrasal verb "mete out" is usually used in the passive and it is formal. The Arabic
rendering is highly formal too. The phrasal verb "mete out" means 'to give someone a
punishment, or type of treatment, especially one that is severe' It is similar to the phrasal verbs
(deal out, administer) that are also formal. Al-Battoti succeeded in giving the verb (ue—s:
allocate) as an accurate equivalent of the phrasal verb (mete out). Here, the object
(punishment) requires the verb (allocate).

9. He had to kneel before the minister of the Holy Ghost and tell over his hidden
sins... (A Portrait of the Artist as a Young Man: Ch.3 p. 79. Lines: 32-33) (S.L Text)
Al sllads o iy 5 (uadl) )l ol plal im0 Y (TLL Text) (18 bl 15302 1 shall)
Text Analysis:

Subject English Arabic Synonym

Structure Verb + Adverb | Verb(imperfect, present) Confess, Reveal

Al-Battoti was skillful in providing an appropriate equivalent of the phrasal verb "tell
over" which means "confess" in English. In Arabic, the word (L5 : sins) requires the verb ( :
<=y confess) in this sentence context. Moreover, it is important to notice that, according to
The Oxford Thesaurus: An A-Z Dictionary of Synonyms, the verb (tell) alone means
(confess), i.e. it does not need the adverb (over) to provide this meaning.

10....and did not allow himself to desist from even the least or lowliest devotion... (A
Portrait of the Artist as a Young Man: Ch.4 p. 86. Line: 4)  (S.L Text)
s Leetil o g sl alae J8 8 (s I ¥ il s ol 5 (T.L Text) (-17 b 1660= 1 skl
18)
Text Analysis:
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Subject | English Arabic Synonym

Structure | Verb + Adverb | Prepositional Phrase | Cease, Abstain from

The phrasal verb "desist from™ is used here to mean 'to stop doing something'. Al-Battoti
failed to give an appropriate equivalent of the phrasal verb above. He used the prepositional
phrase (Jx3,¥l: by recoil) in Arabic as an equivalent of the English phrasal verb (desist from)
instead of using the verb (i_x: recoil). The researcher believes that the verb (stop or cease) is
more appropriate to be used here as an equivalent of the phrasal verb (desist from) than the
word (recoil) which was used by Al-Battoti, the translator.

Lla Leetil ol g 5l salas JBl oo s S fandil maws o 5 (Proposed by the researcher)

11. ..., and made no attempt to flee from noises... (A Portrait of the Artist as a Young
Man: Ch.4 p. 86. Line: 13) (S.L Text)

.l e Al s g Jaw ol 5 (T.L Text) (2-1 :ohal) 1670= @b shd)
Text Analysis:

Subject English Arabic Synonym

Structure Verb + Preposition | Infinitive | Run away, Escape from, Avoid

The phrasal verb "flee from™" is used here to intend 'to run away or escape from someone
or something'. Al-Battoti did not translate it into a verb in Arabic but he translated it into an
infinitive instead. He used the infinitive (LLdl: fleeing) rather than the verb (L&: flee). The
two-word verb (flee from) is called a prepositional verb because it consists of a verb (flee)
followed by a preposition (from).
sl e b of 2 A sse gl J o 5 (Proposed by the researcher)

12. —Go on, Dedalus, he argued, you can take him off rippingly. (A Portrait of the Artist
as a Young Man: Ch. 2 p. 44 Line: 5) (S.L Text)

A8 A adlfF IS o)) ol by — DB iy (TLL Text) (9-8:bu) 85 a1 b shaill)
Text Analysis:

Subject English Arabic Synonym
Structure Verb+ Pronoun+ | Infinitive Mimic, Impersonate
Adverb

The phrasal verb "take sb off" is used here to mean 'to copy the way that someone speaks
or behaves in order to make people laugh' and it is informal(used in British English). Al-
Battoti did not translate it into a verb in Arabic, but he translated it into an infinitive instead.
He used the infinitive (&5 mimicry) rather than the verb (1 mimic).

&) s Slo sali o SISl ) e sllua L L :3UE «5a 5 (Proposed by the researcher)
13. ...you would not obey the precepts of your holy church nor attend to your religious
duties, ...(A Portrait of the Artist as a Young Man: Ch. 3 p. 71 Lines: 17-18) (S.L Text)
Ll il 5 o LHATY 5 Aunsial) Hini€ Syl 5f aidail (S5 01 L, (T.L Text)
(10-9 : N1 137 a skl
Text Analysis:

Subject English Arabic Synonym
Structure Verb+ Preposition Verb(imperfect, Deal with, See to,
present Look after

The phrasal verb "attend to" is used here to mean 'to deal with something, especially a
problem or something that you must do' and it is formal. Al-Battoti succeeded in giving the
verb (&és:: maintain) as an accurate equivalent of the phrasal verb (attend to). The two-word
verb (attend to) is called a prepositional verb because it consists of a verb (attend) followed by
a preposition (to).

14. —You are very young, my child, he said, and let me implore of you to give up that
sin. (A Portrait of the Artist as a Young Man: Ch. 3 p. 82 Lines: 39-40) (S.L Text)

Aladll oda LGl ) g il ) sals b las s ol 18
(1: 55l 160 G (b sl
Text Analysis:
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Subject English Arabic Synonym
Structure Verb+ Adverb+ | Verb(imperfect, Stop, Quit
Noun present)

The phrasal verb "give up" is used here to mean 'to stop doing something' and it is not
used in the passive. Al-Battoti succeeded in providing the verb (<%: quit) as an accurate
equivalent of the phrasal verb (give up). The phrasal verb used here is transitive and it needs
an object (sin).

Auhallods oo cd€l ) ¢ il ) g5 b laa e @l :JE (Proposed by the researcher)

Conclusion:

ePhrasal verbs are often used in an informal way, the fact which must be taken into
account by the translators when translating any written text, or else 'style shift' will come into
appearance and the translated TL text will not really stand for the equivalent of the SL text.

ePhrasal verbs reflect the social status of the writer/speaker. Consequently, the cultural
attitudes demonstrated in such use have to be kept into mind by translators for the purpose of
giving the most accurate and suitable equivalents concerning the social values of the target
culture.

e The syntactic, semantic and pragmatic restrictions of the phrasal verbs should be taken
into consideration by the translators.

eRegarding Joyce's novel (A Portrait of the Artist as a Young Man), it has been
noticed that the most frequent type of phrasal verbs is (verb+ adverb).

e The cultural attitudes and social values has been evidence of phrasal verbs in English.
However, the use of such verbs betrays informal, colloquial and even intimate discourse.
Arabic culture is out of this view. 7. Most of phrasal verbs are idiomatic combinations whose
meaning(s) is/are very difficult to be inferred from their constituents; even in case of they are
practiced in a context. Accordingly, they constitute a real problem for translators in general.
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