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Abstract:

Graphematic poem or shape poem or pattern poem, like any other poem, 1is a
poem that discusses diverse and common subjects like love, idea, time and many other
topics ; yet with a certain difference that is the subject is similar to the printed format of
the text. To say that it presents a picture of certain familiar object that is similarly the
subject of the poem. Such poems are likewise termed shaped verse. They are not new
for they are part of a long convention that ranges from Alexandrian Greek poets to
Lewis Carroll and beyond. John Hollander(1929 —2013) is an American poet who wrote
pattern poetry with a variety of diverse themes . His Types of Shape (1969) offers
twenty-five shaped poems in the convention of George Herbert, a seventeenth century
English poet.

Graphematic poems must also to a certain degree own their special self-reflective
picture in so far as the shape as well as the content are concerned. They show a wide
array of themes and Hollander's graphematic poems show fascinating investigates with
unbending forms that undermine the authority of his writing. Hollander in uniting
content and form supports creating one authoritative outcome in the field of poetry.
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Introduction

“A good poem satisfies the ear. It
creates a story or picture that grabs
you, informs you and entertains

you” John Hollander

John Hollander is among the most distinguished figures of the
twentieth century pattern poetry. Hollander in his Types of Shape (1969).
presents poems with a design as well as a decoration that recount their
subjects, themes, subjects as well as their stories in the cover of a poem.
The extensively known poem among Hollander’s poems is the mirrored
“Swan and Shadow.” It is about a sort of depiction of a shape of a swan
with its reflection in the water

Dusk
Above the
water hang the
loud
flies
hexe
0 so
gray
then
What A pale signal will appear
When Seon before its shadow fades
Where Here in this poel of opened eye
Inus Ne upon us As af the very edges
of where we take shape in the dark air
this ohject hares its image awakening
ripples of recogmition that will
brush darkness up imte light
even afier this hird this hour both drifi by atep the perfeci sad instani now
already passing out of sight
toward yet-untroubled reflection
this image bears its ohject darkening
into memorial shades Scattered bits of
light No ef water Or something across
water Breaking up No Being regathered
soon Yethy then a swan will have
gone Yes out of mind into what

vasi

pale
hush

ofa
place

past
sudden dark as
if a swan

sang

The title "Swan and Shadow" may carry an antithetical meaning of
being happy and sad at the same time . For traditionally a swan embodies
gorgeous things while a shadow embodies dark as well as enigmatic
matters. The poem depicts the way a swan is showed to be a very
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unsophisticated and obviously attractive being nevertheless behind the
dimness lies a thing quite profounder and dimmer. Hollander says "A
pale signal will appear soon before its shadow fades". He is after conveying
the idea of in what way something too minor can lead to an even greater
detection, only if you pay near enough consideration. "No upon us as at the
very edges of where we take shape in the dark air this object bares its
image awakening ripples of recognition". Deeper in the meaning,Hollander
is crystalizing an image of modification or possibly the idea of change
from good to bad. The form of the poem is a story conveying the idea of
how things altre to probably a younger crowd. Thus the subject matter is
change, as well as "hidden secrets". So what is behind the story of the
poem is that if something is lovely doesn't indicate that it's good.'

The poem is easy in its reading with no so much dificult words, yet
there is a variety of choices in the way of reading the poem. It could be
read in two or four ways. For it has two beginning as well as two endings.
The first two options of reading is through the head of the swan, both
possible the head of the swan and its shadow(the shadow of the head). So
the begnning might be from "Dusk above the water hang the loud flies here
" O so gray then what when where in us...." In this sense the other two
ways of reading if through the sawn's wings. This time also through the
wings above the water or their shadow or reflection in the water.
Consequently the beginning would be " A pale signal will appear soon
before its shadow faces Here in this pool of opened eye on Upon us at the
very edges..." Such way of reading make it possible to comprehend the
poem in two distinct directions. So there is a difficulty here in reaching the
middle and end of the poem.

Another significant point in the poem is that it's being unpunctuated.
For the words flow easily and smothly with no periods to end the sentence
or any other punctuation mark. So, there is no definite indicator at the
beginning or the ending of the words except the use of the capital letters by
Hollander that might make a significant indicator of that. They signify a
kind of guide to the reader so that he can move through in the poem.
Actually it is a way or a technique used by the poet to add to the whole
meaning of the poem. For the major theme in the poem is enigmatic nature
and meaning of the shadow, and how far is it puzziling. May be his aim is
to let the reader participate in understanding the poem the way he find it
possible or the way they can approach it despite its mystery.

Also Hollander has another shape poem entitled “Graven Image"
that deals with the image of a star that is outstanding and shines from so
far away .
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A
it
of an
imepe &
hint only
a momentary
Tinjal llke a
barmly=glimysed
porpoise passioly
thrusting e dark shinipg fown theough the distant weisr Thesa
should plusge one into the deeps of giaificance wiere tall
Tarms stand for thelr moakey vhile tides tnrow vast beyond
drpaziog even overkead Croving the rich dark icops ever
denied us oae day T drew upcn the 7lat wet sond abeve
thz reraca of Ucamy ctnquerings this hexagras which
witn the broed penorelis feathersd winge was all
the symbol wo Vere nermitted Lot for from the
veter of su=mer the sea I would gsze al the
woven equllaterale an the zynagogue wall at
the fie% Year their menubers joinesd armes locked
in lepgs s8]l Tondly vrought and standing Jor end
on the wall unshie’ding be it in bios or yellovw O &
Flpt erblem almnst & Blank Bat =s a coupling of taese
1éenticals ussd so 43 to fors A% war hov muck & sism of
love Even here thougk the imame divez dovn into the wider
part. to vanial into peenirng Here too in my erude paking the
end the rewmecbered mart balore daritesz marks & point of love
Lat trere be onlF
this finsl siac
this trianzle
o the darz
eaout thy
opening
laves
ovn
v

For Hollander poetry is a very interesting subject because it has a in
graphic forms. The interest he got in this regard is taken from his
awareness in versions from Yiddish language that uses pictorial alphabets
of geometry makes him a poet who frequently wished to employ geometry
and literature to each other. Besides he was well-skilled in drawing .
Therefore, the passion as well as enjoyment that literature has, are to be
found in Hollander’s poetry.” Thus , he wants to give the reader a full
conception about the theme of the poem literally rather than figuratively. It
is about an idol or about a guide who is going to shine and illuminate the
darkness in us to know our right path in this life.

Hollander employs the shapes as well as forms to produce poems that
has perfect geometrical forms like circle, heart, column, square as well as
the combination of these shapes or the sake of conveying the pictorial
depiction of their implications. Another instance of Hollander’s
employment of such practice is to be found in his “Crise De Coeur” It 1s
in the shape of heart like that belongs to a human being. The poem 1is
about the tale of a heart being mentioned by the heart itself. The narration
is about the depressed tale of its lifetime and the heart attack he suffers
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from as the title might embody, therefore, he pleads the assistance from the
listener of the poem:

Felfp me
A hsip e for on'ly
a hriel yhile ugo I kung red
and yet erecht ic the werld ol vile
wolts reticent backprowncs aguizst which
1 regicteref Qorreccly pluced 2= i zainiing
out a directico Adurarde towards which ell most
Pell T stoud Jirm I Geat cub the cal tizs vhLel we
always hope vwe heve tc comint an More surely ther e an
enbazm cut dats & shish-skinnad trse wanslixed by o duct
perhaps I chee ao signified Baing all crinbon and bersldie
a5 I var amd rear=iic %0 the JruniscUcus Bcerlel plpa oF cands
1 vne wylelding and 11 enpventicnss tion suealy enessant aut as
I ctosd In oy roudnd-choulfersd (ride ou struck Jone Tell Tmpulse
eeizec me 6s If Tor a acuent the suwrtsce | Slupg =0 hed gona blesk
1lke tant 2a IF & glingas of folied mre or breast ar Talgh curved
uzder itssll plunpiog S=ep iote itz ovn wkadow aed unbrang me quile
Ir se il pooe loss se O Oy itaves H1ow) sc¥osf cArvle corridors
wae fals for an Znstaat even »ile uragen £ fall tripping over o
rinata apan 16 Mods surfuzs 1 f2ll heavliy uh indsze flipped
over und gov L Zie blesdln; co oy sheet u sick vel=ntice wvho
saort nf oroath czo barely sigk 2k NIHR telcse I foil lur
even the shrrt vhile that will e Soraver Tylag bers I
have blackepel vous anl paled Yel recepeliable for
waal I'sa spd waile Lo leay I rees uneary FPever
warnge e uw bLowsrce evening elter Tellure cf
cerve has yade 4 noon tou bLeijht Lo bear
bringiny ia plece o sleep & gengy
el spestaiog wreng smeacking
Lalfeurbroren Tlke
& heart

A significant aspect of shaped poetry is that the figures are of quite
steady and alike shape of drawing, for example, when the poet is portraying
a heart, there must be a sense of balance and resemblance between both
parts of the heart. Also the lines of each part must be identical in both
length and thickness. Consequently when a poet writes a geometrical
verse poem, he has to produce a kind of equilibrium and harmony between
parts and whole; this includes the number of the words and the lengths of
the lines and how far they have got exceptional significance. Thus to
compose a geometrical poem, the poet should use a similar procedure as if
he is making geometrical shapes. In this poem Hollander intentionally
shows his own idea the heart's suffering in the form of measurement as well
as figure. The rhymes as well as the meters are made in equilibrium with
each other and at the same time the number of the words used 1s counted up
and they are the same in the balanced lines. Like for example Hollander
used in the first line two words only and there is also two in the last line .
So the balance is repeated. Furthermore, the poem is of thirty-one lines
which fifteen of them are to be located in the higher part and the other
fifteen are to be located in the lower part. There is also one line that
functions as a balanced borderline that splits the poem into two parallel
parts.’

There is in the shape poem some sort of self-reflective picture within
its form and content together. There are certain words mn “Crise De
Coeur,” that are well-thought-out as the graphic word itself (in the first
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half) and the reflection of those same words in the other part of the poem.
The words are to have shadow that reflects them as if the words are
opposite for each other this is to be achieved through symmetry that
enhances the tangibility of the words and their perception. To say that in
the poem the word "surface" is accorded with the word "deep" is to
strengthen the meaning of both as well as the shape of them. This occurs
with other words like "seized" and "unhung" and words like "light" and
"shadow". Such is for the sake of making harmony in the structure and in
relation to the mind of the reader and the poet as well.

There is also another point in the poem related to shape like the
geometrical structures and vocabularies of the poem that is used for the
sake of drawing beautiful geometrical shapes to enhance both the
splendors of meaning and truth that lurk behind them. These words aside
from their extraordinary meanings in geometry , they have correspondent
meaning to produce the identical meaning in the body of poetry. For
example ‘erect’ means straight, ‘wide’ means extended, ‘point’ for the
small measurement that measures font size, ‘curve’ means bend, and
‘half” means one part of two equal parts. “Crise De Coeur,” Hollander
proves himself to be a master of shape as well as meaning.’

Another poem by Hollander is his “Old Mazda Lamp,” that is similar
in its shape to the Roundel , Sphere and the Cylinder. He uses in the
making of this poem two graphematic figures and deploys them to make a
lamp-shaped verse :

Oon or
off Either darkneas
unlocksd agaln or feigned
daylight perhaps gradsd only by
stepped intensities fifty watis apart
In any event no continuities like those
of flickering no nor sven of fading Flick
Ciick and there it ias =uddenly Oh yes I see
Indeed A =ind hung brilliantly upon filaments
s=tung by some untongued brightnesa opening up
#lsoc sncloses and the dark snbounded rooms 1it
by bare bulbs collapses into an unhurting box
occupied by furniture now avoidable The dot
of closurs menaces the attention which in
the flutter of eyelids can only tramble
like a nervous ghild lying awake lest
he be aware of the moment a closing
shutter of aleep claps to But a
snapped-oflf dream disporaes
into darknessa like gold
becoming mere =otes
becoming light If
the oy+= lies open
to such dust as
sunlight brings
it will never
burn But that
craation makes
a visible big
di fference in
the way minds
lock a shaper
will burn
cutwardly
firat and
thus once
there was
light
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The poem is about the story of something, supposedly the lamp
itself, who is telling the moment of turning on and off the lamp to produce
the light and to illuminate the gloom. Such is done by manipulating forms
and graphic imagery. Hollander did so to compare this situation to human
being's mind. For a lighted room is likened with a well-informed mind
both bright through the wuse of lamp symbolizing knowledge.
Consequently, a simple (bare) mind symbolizes a room that is dark with
no lamp to turn on and symbolically there is no knowledge. Doing so the
poet is after conveying his viewpoint about a well-informed person
through by using a visual image everyone realizes in the everyday life.
Consequently Hollander's “Old Mazda Lamp” attracts the attention of
primarily to the form and after that to the association as well as the idea
carried in the poem. The management of the words is as well as their
collection are of bewildering significance . For it is a poem of the words
that are intermixed to make a form as well as after that for the sake of
transferring the meaning. It is clear that, in a lamp, the sharp point on the
top is the initial and the final one as well where the glass of the lamp has
been accomplished. Thus to abolish this high-pitched idea is equivalent to
abolishing the whole lamp and therefore, its construction. This idea then 1is
the furthermost energetic fragment, functioning a considerable role that is
the close and at the same time the commencement. Furthermore, the first as
well as the second lines, there is the use of the words ‘on” and ‘off’, they
are the major words in the connotation being very severe and trivial words
in size at the highest of the lamp itself. The poet makes the reader out on
an expedition with ‘[o]n’ then finishes the journey with ‘light’ that is why
of being on; this makes the reader have an evaluation to the symmetry in
the connotation of the poem that functions similar to a cyclical system
prevailing in graphematic shape,s.5

So the number of the lines is thirty-eight and the length of these
lines alternate as the actual size of a lamp rises or falls, so the poet can
make a harmony due to the distinctiveness of the structure of the poem. In
a very interesting way the measurement of the poem with the measurement
of a actual lamp if it is to be made , one can find the only alteration would
be the grade of measure. In other words , the poem is completely a match
to the lamp but the scale is dissimilar. In a very visual way , the poet tries
to show or depict the numerous fluctuations of life of a lamp to convey a
too profound perception of life of a man. He desires presenting the
pictorial power of cognizance so that he can transport the meaning in an
direct way. Comparatively, to turn a lamp off and on, that is a very
perceptible phenomenon in human’s day-to-day life, is so similar to what
Hollander employs to express his point of view but through shape poetry.°
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Another example of Hollander's graphitic poem is the poem entitled
"Kitty" and is subtitled as "Black domestic shorthair where he talks about
the theme of independence and innovation:

0 I
am ny
own way

of being in
view and yet
invisible at
once Hearing
everything
you ses I
sees all of
whatever you
can have heard
even inside the
deep silences of
black silhouettes
like these images
of furry surfaces
darkly playing cat
and mouse with your
deubts about whether
other minds can gver
be drawn from hiding
and made to be heard
in inferred language
I can speak only in
your voice Are you
done with my shadow
That thresad of dark
word
can
all
run
out
now
and
end
our
tale
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And another one of the same shape with different meaning is the following:

I a
cat who
coated in a
dense shadow
which I cast
along myself
absorb the
light you
gaze at me
with can yet
look at a king
and not be seen
to be seeing any
more than himself
a motionless seer
sovereign of gray
mirrored invisibly
in the seeing glass
of air Whatever I am
seeing is part of me
AS you see me now my
vision is wrapped in
two green hypotheses
darkness blossoming
in two unseen eyes
which pretend to be
intent on a spot of bug
upon
the
rug
Who
can
see
how
eye
can
know

In this poem Kitty and Bug one might find self-explanatory style in
its simplicity for it is the core of shape poetry. The cat’s unpunctuated,
almost stream-of-consciousness considerations suits into a physical ‘cat’
shape, while the bug in sever contrast and is just a 3-letter word near the

edge of the page.7

Another example is in the shape of a cup, a poem that might carry
many meanings and might be in more than one shape. If we consider it a
cup, it might refer to a religious idea about the wholly grail and how
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religion is related to truth or it might refer to a poem , the cup any poet
might drink and being inspired, just like a muse, to help creating a poem
that reflects nothing but truth which might refer to love or any other kind of
truth. Also the shape of the poem might be a combination of different
shapes like a crown wearied by kings or gods and how far is it pretentious.
Or a column of common or even rare clay that carries a cup which is
empty now. Then he morns that its being empty, and wishes it to be filled
which metaphorically means forming an idea about a certain poem that is
so beautiful because it is about you, his love. This clearly and skillfully
presented by starting the poem with I and ending it with you, the poem is
about love between him and his beloved.

I have given up caring whether youre genuine or not
now that I know what you have been through Slowly
shortening moments of course but the harsh snap
of the speeded-up instant and the rape of the
smooth black surface like a cracked shellac
record are authentio enough While you say

I TOO WAS EARTH ONCE STILL I YIELDED UP

FORMS POSSIBLE IN ME TO TURN MERE CUP
your fault your cracked base cannot
be seen from where I look and try
to read your heart And what you
say is true enough for mortals or
for earthen gods What bears
the weight of this so
pretentious
crown Is it
mere mire
column of
common or
even rare
clay that
carries a
proud cup
80 dry so
empty now
Lo what the
potter twists
on his flat
turning wheel
is his idea and
a cup or an image
a poem or body that
turns beneath my hand 0
beauty is oo less true than you
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Notes:

'B.C.wolf, "Venerable poet's Words to a Pop Music Beat." Interview,
The New York Times, February, especial ed. Vol. 2:10 n. p.

*Mehrdad Moazami Goudarzi, Leila Baradaran Jamili and Bahman
Zarrinjooee , "A Journey to Poetry of Geometrical Shapes from the Ancient
Times to Poetry of John Hollander" , 2014JNAS Journal-2014-3-7/771-
776.

I Birken M. and Coon AC., DiscoveringPatterns in Mathematics and
Poetry(New York: Rodopi,2008).98.

* Ibid.
3 Goudarzi, 775.

°J. Swansburg, "At Yale, Lessons in Writing and Life." The New
York Times, Vol.5: 7. 3-13.

" Ibid.
Conclusion:

shape poetry or concrete poetry is the type of poetry that its visual
form on the page is a vital part of the poem. Such poems, carry the joy of
a new form that combines the forms of the poems as well as their
implications in a correlated way to each other. Thus to read such poem
each, shape or content, it is probable to reach one through the other.
Hollander’s construction of poems is derived from the geometric forms .
Therefore by considering some of the shapes to be the basic figures to his
poems, John Hollander used them as structures and then created his
meaning according to this structure. His poems are completely geometrical
with balanced forms for the sake of helping the reader to comprehend the
meaning even without a complete reading of the poem. The graphic effect
leads to an understanding of this type of poetry.
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