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Arabic Poetry in the Age of Algorithms: Transformations in Reception and
Production in the Digital Era
Asst. Lect. Rafah Jalil Hasib Al-Rikabi
M.A. in Arabic Language and Literature
General Directorate of Education in Al-Qadisiyyah
Abstract
This research examines the transformations of Arabic poetry in the age of
algorithms and digital platforms. Poetry is no longer an isolated linguistic entity but
rather part of the attention economy managed by algorithms. The study focuses on
the transformation of poetic reception in digital environments and the shift of the
reader from a contemplative receiver into an interactive user governed by platform
logic and digital speed. The research also discusses the role of artificial intelligence
in redefining creativity, authenticity, and poetic writing. Employing a
deconstructive approach, the study analyzes contemporary poetic models from
TikTok, Instagram, and X. The study concludes that algorithms have evolved from
technical tools into hidden cultural authorities reshaping literary taste and aesthetic
standards.
Keywords: Arabic Poetry, Algorithms, Digital Literature, Artificial Intelligence,
Reception, Digital Platforms, Interactive Poetry, Attention Economy.
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