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Abstract:

This article presents an analytical study of the role of color
and light in Impressionism, two fundamental elements that shaped
the modern visual experience. Emerging in the second half of the
nineteenth century as a reaction against academic classicism,
Impressionism shifted toward nature and everyday life, aiming to
capture fleeting moments and the subtle variations of light.
Impressionist painters relied on quick brushstrokes and pure,
unblended colors, which allowed them to highlight the immediate
effects of natural light on objects and scenes. The study explores
selected masterpieces by leading Impressionist artists, such as
Claude Monet (Impression: Sunrise), Pierre—Auguste Renoir (Dance
at Le Moulin de la Galette), Camille Pissarro (The Potato Harvest),
and Edgar Degas (The Ballet Class). The analysis reveals diverse
approaches to the use of color and light, ranging from the
depiction of natural landscapes to social gatherings, rural
environments, and indoor scenes. The article also examines the
extensions of this artistic exploration in Post-Impressionism,
through figures like Vincent van Gogh, Paul Cézanne, and Georges
Seurat, who developed color and light into expressive, structural,
and scientific directions. The findings indicate that Impressionism
was not a passing phase but rather a foundational movement that
revolutionized the perception of color and light. These elements
ceased to be mere technical tools and instead became vehicles of

artistic expression and subjective experience. Consequently,
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Impressionism paved the way for the emergence of bolder modern

movements in the twentieth century, such as Expressionism and

Cubism.

Keywords: (color, light, impressionism, expressive).
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