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chapters  covering
philosophical, and
frameworks. The results revealed a
statistically significant negative
correlational relationship between latent
visual anxiety and a preference for
decentralized, irregular compositions,
with this anxiety predicting 32% of the
variance in the preference for centered,
symmetrical compositions. Additionally,
significant  differences were found
between high-anxiety and low-anxiety
artists in their preference for complete
symmetry and in visual fixation time on
asymmetrical compositions, while no
relationship was observed between
general anxiety and compositional
preferences, thus confirming the
independence of the latent visual anxiety
construct.  Finally, the  research
recommended implementing attention
bias modification (ABM) training
programs and art therapy methods to help
emerging artists become aware of their
hidden visual biases, while emphasizing
the importance of integrating cognitive

methodological,
psychological

neuropsychology with empirical
aesthetics.
Keywords: Latent Visual Anxiety;

Artistic Composition; Emerging Artist;
Aesthetic Perception Dynamics.
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