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Abstract:

Movement is one of the most important elements of dramatic
expression in the performing arts, as it represents a visual
language capable of conveying meanings and emotions without the
need for verbal dialogue. In the context of musical films, movement
acquires a double psychological dimension; it is not merely a tool
for embodying dance or musical rhythm, but a means of
expressing The psychological structure of the character and its
development within the cinematic narrative; the actor in this type of
film does not only express the role through speech, but also
through the body as a tool for thinking, emotion and
communication. The article includes four chapters, the first chapter
(methodological framework). The research problem is framed as
follows: (How do psychological factors contribute to shaping the
movement of actors in musical films, and what are the differences

and similarities in the use of this movement among the compared
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cinematic models?) The importance of the article is further

highlighted by In its quest to uncover the psychological
dimensions underlying actor movement in musical films, as a form
of nonverbal communication that embodies inner conflict and
human emotion through the body, the article also aims to deepen
the theoretical and applied understanding of the psychology of
actors' movement in films. The study examines the performative
aspect of cinema by analyzing the relationship between the
psychological structure of physical performance and the resulting
artistic meanings within the cinematic scene. Its geographical
scope encompasses several countries (Morocco, France/ America,

India, and the United States), its temporal scope (1999, 2011,

2015, and 2016), and its thematic scope is a study of A
comparison of the psychology of actors’ movement in musical
films. Chapter Two (Theoretical Framework) included three
sections, the first of which dealt with studying (the conceptual
framework of the psychology of movement and acting
performance), and the second section (the aesthetic and semantic
characteristics of the actor's movement in the musical film). The
third section deals with the study of (psychological and cultural
factors influencing the formation of the actor's movement).

Chapter Three (article Procedures) included the article
population and its sample, consisting of four films selected
purposively, as well as the research methodology, instrument
validity, sample analysis, and the most important results that

emerged in a comparative analysis of the models and the
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recommendations proposed by the article. It concluded with a list

of the most important sources and references. Which the author

used in his theoretical framework.

Keywords: (Psychology, Actors’ Movement, Musicals).
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