Fnon Al-Rafidayn Journal

Journal homepage: https://fnon.uomosul.edu.iq/

ISSN: 2960-1703 (Online), 1SSN: 2960-169X (Print)
Open Access Full Text Article

Vol: 3, Issue: 1

The Epic Clown in the Dario Fo Approach: Towards a New Vision for Comedy Performance

*
)

Rayen Karoui

1 Higher Institute of Music and Theatre of El Kef, University of Jendouba, Tunis, Tunisia.

* Corresponding author: e-mail: rayen1989@live.fr

Received: 18 August 2025 Accepted: 14 December 2025 Published: 31 March 2026

Abstract:

The clown is capable of transforming all aspects of life into a performative platform; in this sense, he represents a miniature
archetype of the theatre itself. He can generate a mobile theatrical performance, embodying a complete scenography through his
body—expressed in his strange and colorful costume, his movements characterized by spontaneity and freedom, and his diverse modes

of expression rooted in comedy. Indeed, he may be regarded as a comedian in his own right.

However, the clown is not confined to a traditional theatrical framework. With the emergence of modern theatrical expressions,
the clown has come to be defined simultaneously as an actor. Consequently, the art of clowning has developed into various schools,
among which the most prominentand influential in the modern era—particularly in its close relationship to theatrical performance—
is the model proposed by Dario Fo: the “art of epic clowning.” This form is distinguished by its intellectual and dramatic depth,

contributing to the evolution of satirical theatrical performance through the figure of the actor-clown, or epic clown.

The epic clown thus remains one of the most significant styles that have contributed to the development of satirical theatrical

structures and the renewal of their expressive vitality.
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Dario Fo, le gai savoir de I'acteur, Op cit, p 240.”
Nicole vigoureux, le vlown rire ou dérision, édition presse universitaire de rennes 1999,p10."
Tristan rémy, les clowns, opcit, p 44.."
A= il a2 50 Ao 94250 Cage <98 5l !
"Ibid,p45.
Dario Fo, le gai savoir de I'acteur, Op cit, p 240.”
Nicole vigoureux, le clown rire ou dérision,op cit, p20.”"

Dario Fo, le gai savoir de I'acteur, Op cit, p 240."
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" - Valeria Tasca, Dario Fo.le nobel imprévu, le monde, 11 octobre 1997.

*C’est un langage que 'om ne comprend pas et qui est fait de syllabe et de mot inventé qui n’existe dans aucune langue et

qui donnent l'impression d’entendre du Francais de 'anglais ou de l'allemand.

"1bid

1 Valeria Tasca, Dario Fole nobel imprévu, le monde, 11 octobre 1997.
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