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Abstract:

The theatrical scene is closely shaped by the dynamics of its social context, including its intellectual, cultural, and material
dimensions. These factors influence the formation of theatrical expression, the aesthetic construction of the stage image, and the
diversity of performance styles adopted in theatrical practice. Within this framework, the actor emerges as a central element who actively

engages with these contextual variables.

This research examines how the theatrical actor responds to shifting social conditions by adapting their psychological, physi cal,
and technical capacities. It explores the actor’s ability to construct a distinctive performance style that aligns with the demands of the
script and the broader performance environment. In doing so, the study highlights the actor’s role in transforming social and theatrical

inputs into meaningful stage expression.

The study aims to reveal the extent to which actors can maintain creative flexibility and awareness while navigating changes in the
social landscape and their reflections on theatrical performance. Italso investigates how these changes contribute to shaping the actor’s

psychological engagement and expressive potential.

Based on the analysis of selected samples, the findings indicate that actors are capable of effectively responding to diverse
intellectual, cultural, and social influences. This adaptability enables them to develop unique performance strategies and to enhance
their overall theatrical presence. The study concludes that the interaction between social context and actor psychology plays a crucial

role in shaping contemporary theatrical performance.
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