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Abstract
Shakespeare often makes use of simile devices such as; "like" and "as" in his
sonnets to make a comparison between beauty, love, or emotions to the elements of
nature and familiar experiences. Therefore, an effort is made to recognize and
classify the simile found in the original sonnets.Translators of poetry can discover
that the process of translation opens up new avenues for experimentation
Consequently, this study adopts two Arabic translations (Badr Tawfig and Jabra
Ibrahim) to identify figurative language in William Shakespeare's selected sonnets
and to translate these sonnets into Arabic as a target language (TL). To do so,
sixteen sonnets (7, 23, 27, 29, 37, 57, 60, 73, 75, 76, 97, 129, 130, 131, 147, 148)
are purposely selected to highlight simile devices, where some of these sonnets
contain more than one simile device. By studying the styles of the two translators,
the study compares the outcome of their target texts.
Keywords: Figurative language, Shakespeare, simile, sonnets, translation.
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1. Introduction
Translators of poetry can discover that the process of translation opens up new
avenues for experimentation and expression, in novel ways, rather than merely
translating meaning from one language to another (or from one culture to
another) as they search for a way to connect languages. The poetic text is
considered as the most difficult to translate since it contains a lot of figurers of
speech, like; simile, irony, metaphor, metonymy, etc. which have implicit meanings
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(Newmark, 1981). According to Yesi et al. (2021), translation is a process that aims
to achieve meaning equivalency in the target text by considering not only the
meaning but also the target language's (TL) style, form, culture, and norms.

Instead of only focusing on issues like what makes a translation accurate or what
readers can be expected to comprehend, the space between languages can be a
creative place. Instead of becoming imperceptible, a translation might spark
discussions across cultures and individuals by posing queries through linguistic
play (Larson, 1984).

Poetry's use of language is a feature that makes it fascinating to study and
determine the meaning of a figure of speech. Shakespeare has more than a hundred
intriguing poems that can be examined, therefore the researcher decided to utilise
them as the subject of this study (Frost, 1979).

Ollila (2000) did not deviate significantly from the previously stated term, defining
poetry as "any kinds of verbal or written language which is structured.”
rhythmically and is intended to convey a narrative or convey any type of feeling,
concept, or condition.

A similar study conducted by Jalan Sultan Alauddin (2009), entitled “Metaphor and
simile in William Shakespeare’s poems” which identifies the figures of speech in
William Shakespeare’s poems.

Yuan Shen & Fang Liu (2016) in their study “A Thematic Study of Shakespeare’s
Sonnets”, attempt to make an exploration of the thematic uniqueness of
Shakespeare’s sonnets through analyzing the themes of time, beauty, and love.

The research paper “A Pragmatic Analysis of Shakespeare’s Sonnets”, by Ismail
Abdulwahhab (2023), is conducted to identify the covert layers of meaning or the
figurative language styles in Shakespeare’s sonnet 130 and analyze them from a
pragmatic perspective.

Another study “An Analysis of Figurative Language in William Shakespeare’s
Sonnets” represented by Prof. Dr. Hamka, Jakarta Timur (2025) where it includes
six sonnets, namely: (127, 130, 131, 132, 133, and 139). And the purpose was to
explore how figurative language is used in Shakespeare's sonnets by using Perrine's
theory.

A study by Abdullah Mohammed Salem (2025), entitled “Comparative Study of
Translating Shakespearian’s 29 and 30 Sonnets by tow Arabic Translators” sheds
light on comparing two Arabic translations of Shakespear's sonnets (29 and 30).
This study, however, presents translation of figurative language such as simile that
is found in Shakespeare's sonnets and examines the techniques used by the two
translators during the process of translating the sonnets.

1.1. Research questions

1. What are the simile devices used in William Shakespeare's selected sonnets?
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2. How do the two translators render the source language (SL) similes: explicitly or
implicitly?

3. Is there any difference in the meanings of the (SL) when translating to target
language (TL)?

1.2. Hypothesis

This study hypothesizes that the (SL) simile can be translated differently by the two
Arabic translators; Badr Tawfig and Jabra Ibrahim.

1.3. Aim of the Study

This research aims to achieve the following objectives:

1. To identify the explicit simile devices used in Shakespeare’s sonnets.

2. To recognize the hidden levels of meaning of the sonnets.

3. To draw a comparison between the two translations.

1.4. Limits of the Study

This study constraints itself by collecting 16 sonnets of Shakespeare that involve
simile devices. In order to identify and translate the sonnets, two Arabic translators
(Badr Tawfiq and Jabra Ibrahim) are adopted. Comparing the two translations with
the source language (SL) is the core of the study.

2. What’s Poetry

Poetry is a type of language that differs from everyday language due to its strong
expression. We must fully comprehend every word in a poem in order to
understand it. VVolpe claims that poetry is possibly the most challenging form of
language because the poem itself frequently contains the best hints to the meaning
of unknown words (Volpe in Siswantoro, 2002:3).

According to Bloom (2008: 14), poetry is described as "the art of the rhythmic
composition, either written or spoken, for exciting pleasure by beautiful
imagination or elevated thoughts.” This concept undoubtedly addressed the same
issue of poetry's artistic merit and its important rhythmic mechanism.

Bertens (1995), assumes that “Because harmony arises from a poem's contrast and
tension, poetry serves as a tool for opposing change and superficiality.”. In other
words, poetry is what lies behind the explicit meaning, as Bertens makes clear in
this description. It is the sentiment and emotion that the reader experiences when
the poem is read aloud by the poet or on his own.

Poetry, like music, is essential to humanity. In all forms of literature, it comes
before prose and before literacy. Although no culture has ever existed without it,
its exact nature is unknown. The Greek word “poiesis” means “making” entered the
English language in the fourteenth century and evolved into our poetry. A poem is
constructed, as evidenced by the fact that the first term for the poet meant "maker"
(William, 1721)

According to Santayana (1863-1952), poetry is speech in which the instrument
counts as well as the meaning. However, he also saw poetry as something more
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than "verbal expression,” as that subtle fire and inward light which seems at times
to shine through the world and to touch the images in our minds with ineffable
beauty.

Luis (2002: 28) believed that “poetry is something that cannot be defined without
oversimplifying it. It would be like attempting to define the color yellow, love, the
fall of leaves in autumn.” Even Samuel (1779: 53), maintained, “To circumscribe
poetry by a definition will only show the narrowness of the definer.”

3. Figurative Language

Poetry is made up of various components. Figurative language is one of the
components that greatly contributes to the force of poetry. Typically, a poem's
figurative language has an implicit or explicit meaning of its own. " Figurative
language, also known as figure-of-speech language, is a means of expressing ideas
that are different from everyday language and give the language additional depth,"”
claims Perrine (1974:599).

Poetry, according to Perrine (1974), could be described as a type of language that
conveys more than ordinary language. Figurative language as a means of achieving
a poetic effect in poetry is related to the study of poetry. He claims that there is a
"poetic” manner of thinking which is very different from prosaic thinking.

Wren and Martin provide a useful definition of figurative language or figure of
speech in Siswantoro (2002:24). "A figure of speech is when an expression
deviates from its typical form or notion in order to create a stronger impact.” This
has the same meaning as the previous Perrine definition: using figurative language
instead of direct statements allows us to express our ideas more effectively.

Perrine (1974:16) asserts that there are a few reasons why metaphorical words are
used in a poetry.

1. Figurative imaginative language gives us pleasure. In one sense, imagination can
be defined as the mental faculty or ability that moves quickly from one place to
another, climbing a staircase by jumping from the bottom to the top. We give our
plants and flowers names based on imagined similarities, such as Queen Anne's
face, infants' breath, and jack-in-the-pulpit. Their use of figures of speech is
gratifying and gives us a reason to enjoy using our imaginations.

2. Figure of speech is a technique for adding more imagery to poetry and giving the
obstacle concrete form. Figurative language is a means of enhancing the sensuous
quality of poetry and increasing its sense appeal.

3. Figure of speech is a technique for giving sentences that would otherwise only
be informative emotional impact and of communicating both facts and attitudes.
When we say something like "my feet are killing me" or "so-and-so is a rat," our
meaning is both emotional and educational.

4. Figures of speech are ways to focus. A way to convey a lot in a short amount of
time. They might be multidimensional, just like words. For example, life can be
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compared to a candle because it starts and ends in darkness, emits light and energy
while burning, is colourful and active, steadily eats itself, becoming ever shorter,
can be extinguished at any time, and is, at most, brief and only burns for a brief
period of time. Your imagination might point to further parallels.

3.1. What makes “Simile” different from “Metaphor”?

Despite their apparent similarities, it's crucial for writers to distinguish between
metaphors and similes. Similes are a type of metaphor, but metaphors are never
similes. Similes are more straightforward and evident in their usage of "like" and
"as," even if both are employed to draw similarities. Without those, you have
yourself a metaphor.

According to Gillespie, Fonseca, and Sanger (1994: 989), a simile is a direct
comparison of two items, behaviours, or emotions that are demonstrated to be
comparable in some sense, such as objects of various types that share a
characteristic. A similarity in one area serves as the basis for the comparison. They
go on to say that while direct comparisons focus on similarities, similes are explicit.
Similes employ the terms "like" or "as" to make something comparable or equal to
something else through indirect comparison. For example, "her eyes are like
diamonds™ or "as wise as an owl." Similes are meant to give readers a clear and
captivating picture of the person, thing, or idea being described without requiring
the use of numerous adjectives.

On the other hand, metaphors describe something as something else, even if it
isn't the case. "Life is an open book," for instance, is a metaphor. The author doesn't
need to be as specific as a simile because they presume we already know they're
being metaphorical. It is a change in a word or phrase's literal meaning when it is
employed with a new meaning that is distinct from another more fundamental
meaning that the original word or phrase has, i.e., combining two unrelated
concepts to form a third (Charteris-Black, 2011: 31).

Pardede (2008: 23) defines metaphor as literally carrying across or a substitution,
while Charteris-Black (2011) adds that it is used to name an entity or something
that has an implied meaning or is a part of something else that is contradictory to
the conventional or literal meaning. As said by Pardede (2008: 23), metaphor is a
literal substitution or carrying over, and it is implicit simile. A metaphor is typically
defined as one item being equated with another, such as "a" is "b," where "a" is
something and "b" is something unrelated, but share some shared ground that ought
to be comprehensible. For example, "my love is the rose of my heart" or "you are a
teddy bear."

4. Research Methodology and Data Collection Procedure

A sample of sixteen sonnets of William Shakespeare that contain similes are
selected from a book called “The complete sonnets of William Shakespeare”, to be
the center of this work.

ARRRY



Sawah Journal of Humanities aumjlnqlwcmnlg

|
v g g E-ISSN 3106 - 8324 P-ISSN 3106 - 8316

The reason behind selecting these examples is that no research papers have been
conducted to fill the gap of this field. Additionally, there are more than 16 simile
devices in Shakespeare’s sonnets but only these 16 sonnets are chosen, why?
Because Jabra Ibrahim, the Arabic translator, has translated only 40 sonnets of the
whole sonnets and these 16 are the only sonnets that contain simile.

The technique used for this study is a descriptive qualitative method to categorize
these sonnets in order to translate and explore how simile devices are translated in
the (TL) by the two Arabic translators (Badr Tawfig and Jabra lbrahim). To
enhance imagery, Shakespeare frequently utilizes similes in his sonnets. Therefore,
a classification and interpretation of the sonnets is made by the researcher in order
to uncover their meanings of figurative language, as well as to compare the source
language (SL) with the target language (TL) meanings. The discussion and analysis
of each example will be addressed separately. In addition, the three questions of the
research altogether with the hypothesis will be answered in the conclusion. The
following section examines some of these sonnets as samples of simile.

5. Data Analysis and Discussion

Here are a few examples taken from Badr and Jabra's translations of the sonnets to
illustrate how the data is rendered and analyzed with a separate discussion of each
sonnet.

Sonnet (23): “As an unperfect actor on the stage”

Jabra’s Translation: " 48 7 yuall Je o8 ol JieaS "

Badr’s Translation: " z_ el 48 e 438 e (Sale e JiaaS"

Discussion

In this line, Shakespeare begins with a direct simile by comparing himself to an
actor who is afraid of expressing his performance on the stage.

Jabra tries to capture the poetic rhythm in Arabic rather than stick to the accurate
semantic words. He employs "JiwS" as a (TL) for “As an actor” to refer to simile
used by (SL). Thus, he keeps the semantic accuracy of the poetic embellishment.
Similarly, Badr serves to highlight the content of the structure. He translates the
word “As an actor” to "JiS " as a symbol of simile marker focusing on simple
style of translating semantically every single item of the (SL).

Sonnet (27): “Which, like a jewel hung in ghastly night”

Jabra’s Translation: " —ua I Il Guals & Gle ja IS ga 6"

Badr’s Translation: " 4=l dl) 8 dalal) 3 jallK "

Discussion

This line involves a direct comparison between “gloomy” and “lovely” by using the
device “like.” In the source language (SL), Shakespeare uses the simile “like a
jewel” in order to highlight how his feelings and thoughts of his beloved rapidly
changes the dark night into something significant and lovely.
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Jabra’s translation gives an overall meaning of the whole line involving explicit
simile "s_a s21S" (like a jewel) stands for the brightness of ghostly face of his
beloved. Whereas Badr’s translation tends to be different from Jabra’s one in the
content and structure. Badr prefers to use "s_A\S" for the simile (like a jewel) and he
establishes a brief and meaningful translation for the whole line.

Sonnet (29): “Like to the lark at break of day arising from sullen earth”

Jabra’s Translation: "Alall (e Y1 (e il & 550 pa iy G Bl S
Badr’s Translation: " all Gyl (B adll 23k die Bl S
Discussion

This line's simile dramatically shifts from desperate to joyous. Here, the image
effectively conveys the spirit of liberation and rebirth, implying that even under the
most dire circumstances, the recollection of love may uplift the spirit.

As with almost all translations, Jabra’s style includes somewhat narrative details
that do not have necessity to be mentioned for the readers. Nevertheless, the
position of simile "xlS" in target language (TL), is the same as it employed in
Badr’s translation " Ji" and they both refer to same meaning.

Badr’s translation tend to keep the exact natural imagery of the original text. For
instance, the word "l Ji" (bird), is a significant symbol tied closely to the
cultural environment of Arab symbolism. This translation reveals an effort to make
the impact of simile more powerful for Arab readers. Consequently, Badr preserves
the meaning used in source language (SL) in order to enhance and reflect the
emotional influence of the target language (TL).

Sonnet (57): “Like a sad slave stays here and cannot stir”

Jabra’s Translation: "%-»u S Y Lalls &l ¢ cpa e o Jie ST

Badr’s Translation: " s S8 Y 5 LSl &) o5 5al) 218 sus

Discussion

In this line, Shakespeare shows a masochistic love making use of an explicit simile
represented by “like” to draw a comparison between himself and the person he
loved. He is a slave for serving time of his beloved.

Both translators have, to certain extent, similar representation where Jabra uses
narrative style rather than focusing on rhyme. He metaphorically translates simile
represented by " Ji " to highlight “voluntary servitude” of the poet and to
emphasize entrapment emotionally. Similarly, Badr translates the line with same
sequence of words used by Jabra differing merely in two words; ( "x=IS" instead
of "xe sl Ji" ) and ( "uSL" instead of "Lda"). Thus, simile is obviously appeared
in both translations in (TL) that contains the same meaning.

Sonnet (75): “So are you to my thoughts as food to life”

“Or as sweet seasoned showers are to the ground”

“As ‘twixt a miser and his wealth is found”
Jabra’s Translation: " 3lall o )aad) Jie o S dpally cf

Y414



Sawah Journal of Humanities CulIDJ|0(lllU Gmllﬂ

i
v g g E-ISSN 3106 - 8324 P-ISSN 3106 - 8316

No 4A 4A-1-\t-“ Q.IJLHJJ.UIULLUUJ.UQQLLUQ.IQ.O Mwm
"o Al Jead Uaal Jie of

Badr’s Translation: " sladl aledall Jia (5 HSEY il 138"

u'AJm :\_m.mjd\ MJ:J\ JLLAY\ dlﬁ ji "

M iy iy Jaal e sl Juail audy 3 Juzaill 1aa Jaal i

Discussion
In the opening three lines, the poet uses certain key similes to illustrate his essential
love as well as his longing for youth. In lines (1-2), both Jabra and Badr gave
exactly the same translation taking into consideration the direct similes symbolized
by “as” (Ji) for the sake of comparing the beloved to food as well as life giving
rain. So, they selected very similar vocabularies to achieve the purpose of simile.
Jabra translated “food” to (plxkll Jis) whereas Badr translated it as (s J). In line
(3), Jabra and Badr are completely different in their choice of vocabularies, where
Jabra uses a long and detailed expression of the line with hiding simile marker “as”
in his translation. Badr is more keen on preserving the vocabularies, so he reflects
the exact meaning of the source language (SL) maintaining simile marker “as”
Jia)to illustrate the poet’s mixed feelings.
Sonnet (130): “My mistress' eyes are nothing like the sun”
Jabra’s Translation:  "osedll Glendd ¥ s Jae "
Badr’s Translation:  "sedll Oleandi ¥ 8 glina Lie "
Discussion
The simile used in the (SL) is different from the previous ones, where the speaker
makes a negative comparison by using “unlike” to state that the eyes of his beloved
are not dazzling, shining, or holy as the sun.
Jabra’s and Badr’s translations almost include the same meaning in the (TL). Jabra
substitutes the simile “nothing like” with " i ¥ " in the (TL) to preserve the
negative simile used in the (SL). Badr also used the translation of simile as with
Jabra, involving a wonderful and rather startling effect of the sonnet. He replaces
the word “my mistress” to (si=s) that represents the highest degree of love
(passion) in Arabic and it is an excessive attachment and intense passion that
controls the heart and mind. Whereas Jabra’s translation (i) IS someone with
whom you share feelings of affection and stability.
Sonnet (76): “For as the sun is daily new and old”
Jabra’s Translation: "as JS & 4a s s Guadll o LaSa "
Badr’s Translation: " ssna a5 JS el () oS5 Laliad ™
Discussion
Shakespeare compares his love to the daily rises of the sun by the tool of simile
“as” in the (SL). The poet links his renewed and constant love to the sun that rises
every day (new) but is the same eternal sun (old).
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Not much difference between the translations of the two. Jabra replaced the simile
“as” of the (SL) with "WS&" in the (TL) in order to make a comparison between the
love and the sun. Badr also replaced the (SL) simile “as”, with "Wbd" in the (TL).
Still there is only a change in the word order of the (TL) between the two.

Poetry translation is particularly difficult since it must keep structural components
like rhyme, meter, and line count while retaining the emotional depth of the
original work, including mood and tone.

Jabra relied on prose translation while fully preserving the lyrical flow and poetic
energy. His style was characterized by linguistic elegance and expansion of concise
expressions to make them palatable to the Arab reader. He did not burden the text
with unnecessary digressions. Nevertheless, he did not strictly adhere to the verbal
context and syntax that characterized Shakespeare. Badr’s translation on the other
hand, was distinguished by its unique style and departure from artifice. His
expressions tended to conform to the original structural framework and attempted
to capture the distinctive English character of the text. His translation was creative
for being the first Arabic work to present Shakespeare's lyrical text in its entirety,
without omission, and with minimal rhetorical flourishes for the purpose of
clarification.

6. Conclusion

Shakespeare employs similes “like” and “as” as figures of speech to convey strong
emotions in his poems. Since figurative language compels the reader to consider
the poet's intended meaning. And thus, the first research questions; (1) “What are
the simile devices involved in William Shakespeare's selected sonnets™? is
answered.

Concerning the second research question; (2) “Whether the two translators translate
the source language (SL) similes explicitly or implicitly”, the research found that
the two translators explicitly render the (TL) similes with an obvious insight of
their meanings, even though their simile words are different. They make use of
words such as; (Ji « WL and WS) interchangeably. For instance, in the sonnet (57):
“Like a sad slave”, Jabra translates the simile device “Like” into "2~ 2o gsi Jia ",
whereas Badr translates it into " sl aallS",

Therefore, the SL similes have been preserved and successfully replicated in the
TL. And thus, our hypothesis that the (SL) simile can be translated differently by
the two translators, has been verified.

The last research question was “Is there any difference in the meanings of the (SL)
when translating to target language (TL)?” In fact, both translators were eager to
capture the figurative language and its emotive quality. The results showed that
Badr's use of words is dignified, elegant, and similar to that of artistic prose. His
translation is a perfect balance between accuracy and creative originality. Because
it tends to be devoted to the structure and content of the original text.
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Jabra’s style on the other hand, is not less significant than Badr’s one. Thus, he
presents much details in his translation to maintain all the nuances of the source
language images.
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The Appendix

No. Shakespeare’s Sonnets Jabra’s Arabic Badr’s Arabic
Translation Translation

1 | Sonnet (7) laaiia =350 8 5alall A3 RIS | 5,308 (e s A fag

Like feeble age, he reeleth from el e Sy Jie el

the day, el Al o)

2 | Sonnet (23) A el o o o i | (e Saie e JiaS

As an unperfect actor on the ol dada e 4

stage

3 Sonnet (27) Al aala 8 GBle p sl say | AL 8 Al 5,008

Which, like a jewel hung in cua ) dad
ghastly night

4 | Sonnet (29) & 5 anpti i G sl S [ 0l vie 3yl Jie

Like to the lark at break of day adll oY) 8 il

arising Aalall Y e il

5 | Sonnet (37) Al A5 oAV ol QY e WS | (A V) sy Lalie

As a decrepit father takes delight il 2 8y 58 5 4 gaally amiall | 34 2000 Al0ed) (s

/ To see his active child do deeds QL) | Galey (S aliha (5 5

of youth & shd il Al Ul s Sl Ll Jladl

Lall A f o Oy 289 L) 128a

] daphall Jady 8 g2a
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Like a sad slave stays here and o S8 Y Lalls S8 Y g LSl sl

cannot stir P

7 | Sonnet (60) Ll a7l sell Bt LS | 2 e (330 Lalie

Like as the waves make towards aally | iodall (il s

the pebbled shore eaally

8 | Sonnet (73) Cusa 323 DA A G A WS Jie ol i s

As after sunset fadeth in the west osadl) gl day (i)

Y4vY




duiluill Glwljall dglw dlao

e Sawah Journal of Humanities e o
g v G E-ISSN 3106 - 8324 P-ISSN 3106 - 8316 ClllIDJ| oqlw CI.D.DID
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So are you to my thoughts as foa S pall Jiad ladl Jia fslall Jlalall
food to life/ Or as sweet seasoned | (m sl s i pe G al | &dedl jUae¥) Jie
showers are to the ground/ As O g adba cldlaid aile) / a s Faans gall
‘twixt a miser and his wealth is Ay elasall pre e aa Jlzaill 13 Jual )
found Juzaill 4y gl
Jeall o il
A5 Ay
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For as the sun is daily new and o5 dapd 3008 2y
old
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How like a winter hath my a2 38 g 2ay il 3 JUblS felie b
absence been/ Like widow'd O sa cpdll Jal Y
wombs after their lords' decease el 3l g 2xy
12 | Sonnet (129) el s Ul il s el ) Lag RN
Past reason hated, as a swallowed ) pakaS (Jae S GSlall 3 s
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My mistress' eyes are nothing el (jlgads
like the sun
14 | Sonnet (131) [ S dpelh ¢ il LS (A5 ¢ Barine i)
Thou art as tyrannous, so as thou Clanld bl oy S Gelans | /lgale cl ) elidga
art/ As those whose beauties agdy cpall Uil of Jia
proudly make them cruel & agllans 5l 5ieY)
3l | 63 oS5 )
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My love is as a fever, longing [ sk JaY Cuellly elall SlIb (g2ay Laily (sliss
still/ Ul gday Al @l
As black as hell, as dark as night | s &ail ) dlwes bl Crandl 8 iy /J skl 3 53
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Love's eye is not so true as all Yool | sl el Lilad ddala
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